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MR. W. H. SPEER’S CHAMBER CONCERT 
QUEEN’S HALL (Satz), 
SaturDAy AFTERNOON, May 23, at 2.30. 





Borodine. 


uartetinD .. Pe ee 
.. W.H. Speer. 


uartet in B flat Se ee ¥ “a 
THE BLAGROVE QUARTET. 
Three Elizabethan Songs .. ..  « ee 
Tears, idle tears .. ae Pe ae ry oe 
Mr. WILLIAM SHAKESPEARE 
Duo Concertante for Piano and Clarinet .. é .. C.H. Lloyd. 
Dr. C. H. LLOYD and Mr. C. DRAPER. 
And several other works. . 
Tickets: price 7s. 6d. and 5s., reserved; 2s., unreserved. To be 
obtained at the Queen’s Hall Box Office, Basil Tree’s Office, St. James’s 
Hall, and the usual Agents. 


SETHE 


WILL GIVE HER 


SECOND VIOLIN RECITAL 
(Under the direction of Mr. Ernest Cavour) 
At St. James’s Hatt, on THurspAy AFTERNOON, May 21, at 3 p.m. 
Vocalist: Mr. FISHER SOBELL. 
Pianist: Mr. Tu. PLowirz-Cavour. 
Steinway Grand Pianoforte. 

Tickets, 10s. 6d., 5s., 3S., 18., at Basil Tree’s, St. James’s Hall; 
Robert Newman’s Box Office, Queen’s Hall; Chappell’s; Stanley 
Lucas’; Lacon and Ollier’s; Keith, Prowse’s; and Concert-Direction 
Ernest Cavour, 136, Adelaide Road, N.W. 


THE MISSES TULLOCH’S 


Vocat, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 


For Press notices and programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 


IRWALTER PARRATT, Mus. Doc., will OPEN 
the ORGAN (Messrs. J. W. WALKER and Sons) at St. Jude’s, 
South Kensington (Collingham Road), at 5.30,on Saturday, May 23. 


HE MUSICAL COMPETITIONS in connection 

with the International Music Trades Exhibition will be held 

from July 10 to July 21 next. They will include Vocal (four), Piano- 

forte, Violin, Organ, and Choral contests, with Prizes value One 

Thousand Pounds; also, Gold and Silver Medals, For full particulars, 
address, Music Trades Exhibition, Broad Street House, E.C 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full — with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


String 
String 


«. W.H. Speer. 
<a Somervell. 




















THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 





Theexperienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 





Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular oom (“Cavalleria Rusticana,” “ Pagliacci,” ‘“ Flyin 
Dutchman,” “Ii Trovatore,” “ Maritana,” “ Bohemian Girl,” “ Faust, 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 








ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE ROYAL FAMILY. 
President: H.R.H. THe Duxe or Saxe-CosurG AND GoTHA. 
Principal: Sir A.C. Mackenzie, Mus. Doc. 





Midsummer Term began April 30. 

Lectures on Wednesdays, May 13, 20, and 27. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 

PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Hupert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 





The MIDSUMMER HALF-TERM will commence on June to. 
Syllabus and official entry forms may be obtained at the College, 
Prince Consort Road, South Kensington. 


FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880, 
The Spring Term commenced on Monday, Jan. 13, 1896. 
Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing Tests for the Fellowship Examination in July will 
be :—Toccata in D minor, W. G. Wood (Novello and Co.); Prelude 
(in 3-2 time) and Fugue in G major, Bach (No. 2, Book 4, Peters, and 
in Book 7, Novello’s edition) ; Finale, Sonata in C minor, Reubke. 

The Midsummer Fellowship Examination will be held on July 13, 
(14, Paper Work day), 15, 16, 17; Diploma Distribution, 18. 

the Associate Examination will take place on July 20 (21, Paper 
Work day), 22, 23, 24; Diploma Distribution, 25. 

The Annual College Dinner will take place on June 2, at 7, at the 
Hoiborn Restaurant, 

The Annual General Meeting will be held on July 28, at 8. 

The College Library is open daily, from 10 a.m. to 5 p.m.; also on 
—— and Thursdays from 5 to 7. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 








Hart Street, Bloomsbury, W.C. 


GRESHAM COLLEGE LECTURES. 


EASTER TERM, 1896. 





THE LECTURES IN MUSIC for this term will be delivered in 
the Great Hall of the City of London School, Victoria Embankment, 
E.C., by Professor Bridge, Mus. D., as under :— 

Monday, May 11.—“ An old Gresham College Student’ (Thomas 
Ravenscroft, Mus. B., 1614). 

Tuesday, May 12.— Organ Music "—Handel’s Concertos, &c. _ 

Wednesday, May 13.—‘ Schubert,”’ born 1797. (Pianoforte Music.) 

Friday, May 15.—‘ Schubert.”” (Songs.) 


The Lectures are free to the Public, and commence at 6 p.m. 


SAPELLNIKOFF 
WILL GIVE HIS 
THIRD AND LAST PIANOFORTE RECITAL 
(Under the direction of Mr. Ernest Cavour) 
At St. James’s HALL, on TuEspAy AFTERNOON, May 5, at 3 p.m. 
Steinway Grand Pianoforte. 

Tickets, ros. 6d., 58., 38., 18., at Basil Tree’s, St. James’s Hall; 
Robert Newman's Box Office, Queen's Hall; Chappell’s; Stanley 
Lucas’; Lacon and Ollier’s; Keith, Prowse’s; and Concert-Direction 
Ernest Cavour, 136, Adelaide Road, N.W. 











290 


THE MUSICAL TIMES.—May 1, 1896. 





PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD (Soprano) 

“THE Lorp 1s KiNG,” at Plymouth.—“ Her voice is mellow and 
sweet, and she sang and delighted the a audience with an expression 
and an artistic feeling rarely met with.”"—Western Morning News, 

13, Herbert Road, Stockwell, S.W. 

MADAME BARTER (Soprano) 

For Oratorios, Concerts, At Homes, &c. 

Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


-Oratorios and Concerts. 2,Claremont Road, Handsworth, Birmingham. 


MISS EMILY DAVIES (Soprano) 
‘Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MISS MARJORIE EATON (Soprano) 


‘Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 

Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 
MISS EDITH MARSHALL (Soprano) 
Oratorio, Concerts, At Homes, &c. 

380, Brixton Road, S.W. 

MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. 
New address, 26, Portland Road, Finsbury Park, N. 





April 4, 1896. 























GWILYM RICHARDS (Tenor) 
(Pupil of Arthur Oswald, Esq.) 
Winner ‘of Joseph Maas Memorial Prize, 

»  » Goldberg Prize, 
» _ 9 Evill Prize, 
At the Royal Academy of Music. 

“Mr. Gwilym Richards is a new tenor; we expect he will make a 
name for himself.”—Stage. 

“Mr. Gwilym Richards was very successful as Turiddu in Mascagni’s 
‘Cavalleria Rusticana.’"—Echo. 

For Oratorios, Ballad Concerts. 30, Redburn Street, Tedworth 
Square, Chelsea, S.W. 


MR. NORMAN WALLS (Tenor) 
(Pupil of Isidore de Solla). 
Oratorios, Concerts, At Homes, 109, Grosvenor Road, Highbury New 
Park, London, N 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. TOM WATERHOUSE (Baritone) 


For Concerts, Oratorios, Operas, &c. 
Address, 49, Tatton Street, Stalybridge. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 


MISS VIOLET NICHOLSON (Solo Mandolinist) 
3, Upper Montagu Street, Hyde Park, W. 

The Queen, Dec. 21, 1895: ‘Miss Violet Nicholson proved herself 
mistress of her mandoline by her delightful playing of ‘ Sérénade 
Espagnole,’ by F. Thomé, and ‘The Grasshopper’s Romance’ (her 
own composition), both of which were encored.”” 























MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
Telegrams: “ Norledge,” London. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Agent, N Vert, Esq., 6, Cork Street, W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS DORA BARNARD (Contralto) 
Medalist, R.A.M. 
Of Crystal Palace Saturday Concerts, &c. Oratorio, Operatic, &c. 
6, Lordship Park, Green Lanes, N 


MISS GERTRUDE BOOTH (Contralto) 
(Medalist, R.A.M.; Pupil of Arthur Oswald, Esq.) 
For Oratorio, Concerts, Ballads, Dinners, and At Homes. 
59, Hereford Road, Bayswater, W. 


MISS BERYL CLIVE (Contralto) 

“ Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and ne with the skill and intelligence of an accom- 
plished artist.”—Nottingham Daily Guardian, Dec. 4, 1895. 

“MessiAH,” Town HALL, STOURBRIDGE.—“ Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
«was of a finished character, yet we think she reached her highest point 
of excellence in the ey ee ns air ‘ He shall feed His flock like a shep- 
herd.’""—Stourbridge Advertiser, Jan. 4, 1896. 

Address, 30, Pepys Road South, St. Catherine’s Park, S.E. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester, 


MR. WRIGHT BEAUMONT (Tenor) 
(Certificated R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.”—Daily Telegraph, 
“Mr. Beaumont is a most artistic singer.”—Morning Leader. 
‘*Mr. Beaumont showed himself to be the possessor of a fine tenor 
voice.”—Musical News. 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. JOHN W. STOKER (Tenor) 
(Llandaff Cathedral). 
“Mr, Stoker possesses a remarkably sweet voice, which evidences 
careful wae. '—Western Mail, April 13, 1896. 
or Concerts, &c., address, The Cathedral. 






































M ISS LUCIE JOHNSTONE, engaged as Prin- 
cipal Contralto next Lincoln and Peterborough Festival. 13, 
Cromwell Grove, West Kensington Park, W. 


R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895.” 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—‘A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. “Sings with taste and judgment.”—The Morning. ‘“ Voiceof 

musical quality and considerable power.”—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. ‘“ Sang with 

much artistic feeling and intelligence.’"—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


M®& EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N 


ISS GRACE M. SMITH, L.R.A.M. and Gold 
Medalist, L.A.M., accepts ENGAGEMENTS for Concerts as 
Solo Pianist and Accompanist. Killiney, Sidcup. 


MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviére’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 
At Homes, &c. 
For terms and press notices, address, Mr. S. Ford, Avondale, Park 
Road E., Wolverhampton. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce that they will return from Australia by the end of 
September, and are at liberty to accept Engagements for London and 
Provinces from October 1 onwards. 

Please address, care of H. F. Salmon, Esq., The Woodlands, 
Etherow Street, East Dulwich, S.E.; or, Messrs, Healey and Son 
17, Great Marlborough Street, W. ‘< 
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MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 





HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


Communications for 


MR. DOUGLAS POWELL 


until his return in September from Australian tour, may be addressed 
44, Dafforne Road, Upper Tooting, S.W.; or principal Agents. 


MR. JOS. REED 


Principal Tenor, Trinity College, Cambridge. 
“Mr. Reed’s voice is one of singular sweetness and purity.”— Weekly 


Telegraph. 
For terms, &c., Garden Walk. 


A. MONTAGUE BORWELL 


L.R.A.M., G.S.M. (BARITONE). 
Prize-winner, Solo Singing and o Reading, Stratford Musical 
estival. 
16, Springfield, Upper Clapton, N.E. 











For Concerts, Oratorios, &c. 


FRANCIS HARFORD 


(BASS) 
Pupil of Professor Blume and Edwin Holland, Esq. 


Engagements already booked: Brighton (Oratorio), Inverness 
(“Messiah”), Portsmouth (‘Judas ”), Newport, I.W. (St. Paul”), 
Liverpool (Ballads), Nottingham (Orchestral), Darlington (Orchestral), 
Farnham (Ballads), People’s Concert Society, Handel Society (“ Her- 
cules”), Daventry (‘‘ Judas”’), Folkestone (Rossini’s ‘‘ Stabat Mater”), 
Wokingham (‘May Queen”), York (Ballads), Devizes (‘* Rose 
Maiden”), Bridlington Festival, May 7 (‘‘Golden Legend,” &c.), 
Handel Society, St. James’s Hall, May 13 (“ Forsaken Merman”’), and 
Bach Festival, April, 1897, Queen's Hall (‘ St. Matthew ” Passion). 

Address, 38, Constantine Road, Hampstead Heath, N.W. 


MR. NORMAN SALMOND, 


67, HAMILTON TERRACE, 
LONDON, N.W. 


Specially engaged, Madame Albani’s Tour, United States and 
Canada, green Pe 1896. 











Dates for next Season, apply N. Vert, 6, Cork Street, W.; or, above 
address. 
MR. 
FREDERICK A. JEWSON 
(ORGANIST) 


Late of Her Majesty's Private Chapel, Windsor Castle, 
Organist to the Strolling Players’ Orchestral Society, 
Queen's Hall, 


IS PREPARED TO DEPUTISE. 





Twenty-two years’ experience. Highest references. 





Testimonial from Professor E. H. Turpin :— 


With pleasure I offer my testimony as to the abilities of Mr. 
Frederick A. Jewson. He is a good painstaking Organist, has had 
some valuable experience in the performance and preparation of 
Church music of a high character, and I consider him to be well able 
to undertake, as I am sure he would very earnestly, the duties of 
Organist and Choirmaster for either Choral or Plain Services.” 


Address, 18, Stanwick Road, Kensington. 


MISS ALICE MARY SMITH 
(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


MR. DUTTON’S SOLO BOYS. 


ME: DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys, carefully and individually trained by himself, for 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. 
R. DUTTON has received a very large number 
of Testimonials from all parts of England testifying to the 
excellence of their singing. 
For vacant dates, terms, and further particulars, address— 











Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


MR. 
BLAXLAND’S SOLO BOYS 
HIGHLY TRAINED. THOROUGHLY RELIABLE. 
For Church Festivals, Concerts, Banquets, &c. 


Are prepared with the peinciont Oratorios and Standard Works, 
allads, &c. 


A Chorus of Fifty Boys available week-days. 
Also the noted Soprano Solo Boy (pupil of Mr. Blaxland), Master 


STERNDALE BENNETT 


(Chester and Leeds Festivals, 1894, Queen’s Hall, &c.). 


Highly recommended by Sir JOHN STAINER, M.A., Mus. Doc., 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading Musicians. 


MASTER BENNETT is exceptionally gifted (he can sing a shake 
with ease) and has an extensive répertoire. 
Mr. BLAXLAND recommends as a novelty for Concerts, Banquets 


&c., his 
‘“ BOYS’ TRIO,” 


whose répertoire consists of Trios, Duets, and Solos. 

Recent Notices.— The ‘ Boys’ Trio’ made their first appearance 
in Scotland, and fairly captivated the audience. The principal was 
Master Bennett, who possesses quite a phenomenal voice. His 
method is simply perfect, and he sings with an intelligence and an 
artistic finish which one very rarely hears on the concert platform. His 
rendering of ‘I know that my Redeemer’ surpassed anything we have 
ever heard. In ‘Sing, sweet bird’ (Ganz', the flexibility and the 
wonderful range of his voice were alike marvellous, finishing, as he 
did, on the C above the stave with ringing clearness, and that with a 

iano above concert pitch. The other boys, Master Parry and Master 
énage, both possess rare voices, which they manage with consummate 
art.”—-The Cumnock News, April 3, 1896. 

‘“‘ A novelty and a very great attraction was found in Mr. Blaxland’s 
‘ Boys’ Trio.’ They sang solos, duets, and trios with fine expression 
and effect. . . . a good testimony to their fine training. Master 
Bennett’s solos . . . will linger long in our memory. Masters Parry 
and Ménage in all their appearances had the most enthusiastic approval 
of the audience.” —The Cumnock Express, April 3, 1896. 


For terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
Cuurcu House, PorcHESTER TERRACE, HyDE Park, W. 
MR. JAMES BATES (Principal). 

Mr. Bates can recommend twelve thoroughly reliable Solo Boys, 
holding appointments as soloists in London churches, for Oratorios, 
Festival Services, Concerts, &c. 

The fifty leading boys now singing with the Queen’s Hall Choral 
Society in the Oratorio Concerts are at liberty on week-days. 

Boys Lag for Cathedral Scholarships. 

Address, Mr. Bates, as above. 








MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 
EDWARD LANGDON’S 


“VOCAL GEMS” 


OPERATIC CONCERT COMPANY, Limitep. 


“A most enjoyable Concert.”—Scarborough Post. ‘ 
Pe ns, audience was large and decidedly appreciative.”—Yorkshire 

‘ost. 

“ Programme admirably carried out.”—Leeds Mercury. 

For terms, vacant dates, &c., apply, Registered Address, 1, Green- 
mount Place, Beeston Hill, Leeds. 


W. NORMAN NERUDA &CO., 


CONCERT AGENTS, 


10, VIGO STREET, 
LONDON, W. 











Agents for all the principal Artists in Europe. 
SOLE AGENTS 
FOR 
LADY HALLE 
N 


MR. LEONARD BORWICK. 
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EUGEN D’ALBERT 


ON TOUR 


DurinG OcToBER AND NOVEMBER, 1896. 





First appearance in the Provinces since attaining so exalted and 
unique a position in all other Countries. 


For vacant dates and particulars, apply to 
MR. ALFRED SCHULZ-CURTIUS, 
16, Shaftesbury Avenue, Piccadilly, 
London, W. 


LONDON CONCERT PARTY 
ON TOUR 





From OcToBER Ig TILL END OF NOVEMBER, 1896. 
CONSISTING OF 


MISS ELLA RUSSELL (Soprano) 
MISS JESSIE KING (Contralto) 
MR. CHARLES CHILLEY (Tenor) 
MR. CHARLES COPLAND (Baritone) 
MISS EDIE REYNOLDS (Solo Violinist). 





The VOCAL QUARTET will also be available for Oratorio Works. 





For vacant dates and particulars, apply to 
MR. ALFRED SCHULZ-CURTIUS, 
16, Shaftesbury Avenue, Piccadilly, 
London, W. 


THE CONCERT AGENCY, LimiTeEp, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—' Sonacrart, Lonpon.” 








The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 

AUTUMN TOURS:— 
THE BANDS OF H.M. FIRST AND SECOND 
LIFE GUARDS. 


M. JULES RIVIERE’S GRAND ORCHESTRA. 
THE ENGLISH OPERA SINGERS. 


Miss Ep1TH SERPELL. og BLancHe Murray. 
Mr. WILLIAM BirTLEyY. r. W. H. WEBB, 
Original Musical Sketches: Ps giseitooles DALE. 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, Bartu, Managing Director. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
For Concerts, Garden Parties, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


THE COWARD-KEMPTON 
Ato: Mr. PERCY COWARD; Tenor: Mr. A 
BARITONE: Mr. emits — Bass: 


For Concerts, &c. Terms on pai eo al to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


SPECIALTY for CONCERTS.—SOLOS on a 

PEAL of SILVER BELLS, with Pianoforte or Orchestral 
Accompaniment. Bell effects in works undertaken. R.B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lort, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 
Next Local Theoretical Examination, May 20, 1896. 
Practical Examinations throughout the kingdom. 








UARTET. 
THUR COWARD; 
Mr. BELL 








VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd, 
Incorporated, 1891. 


Patrons: 

The Rt. Hon. THe Marquis or Lorne, K.T, 
The Rt. Hon. THE Ear or DARTMOUTH. 
Director: 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GEoRGE Prior, Mus. Doc., Oxon, 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
joanne the Diplomas of Associate ag V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), a Licentiate in Music 
(L.Mus.V.C.M.) will be held on July 16, 1896. 

age gg Theoretical an dines at all Local Centres, 


July 15, 1896. 
The Educational Department is under the direction of Dr. Prior, 
Local Secretaries required for towns not already represented. 


Full particulars on Boge 
O. A. STANTON, F.G.C.M., Secretary, 


Central Office: 11, Burleigh Street, Strand, Ww.c. 


GUILD OF CHURCH MUSICIANS 
(CuurcH CnHorr GulILp), 
Founded 1888, 
35, WELLINGTON STREET, STRAND, LONDON, W.C, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc.,D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G.C.M. 








MusIcaL Patrons’ 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H, 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq.; Edwin 
M. Lott, Esq., ‘Mus. Doc., F. R.C.O.; G. Robertson Sinclair, Esq.; 
H. E. Ford, wr Mus. Doc.; J. M. Ww. Young, Esq.; Arthur Henry 
Brown, Esq. ; Alfred J. Caidicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., 

Lectures. gg | 7, Ex | p-m., George A. 
Stanton, Esq., F June 4, at 5 p.m., “ Sight- inging Sim- 
plified,” a Jokn fy Esq. 

A.G.C.M. and F.G.C.M. Diploma Examinations, July 8 and 9, 1896. 
Names should be sent in not later than June 20. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, July 9, 189) 

Annual Membership or Choir Ravclnent, tos. 6d. Life, £5 5s. 

Calendar (7th edition), revised, now ready, 1s., post-free. 

Set of last Examination Papers, IS., post- free. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 


For further particulars, apply to the Warden for a prospectus. 
By Order of the Council. 


“Music and Mind,” b 





THE 
WEST LONDON CONSERVATOIRE 
OF MUSIC. 


75, THE GROVE, HAMMERSMITH, W. 


Patrons: Sir Lionet DarELL, Bart., C.J. Monk, M.P., F. H. Cowen, 
C. Lee WituiaMs, HuGuH Bratr, and G. ROBERTSON SINCLAIR, 
Esqrs., Mrs. Evutcott, and Mrs. 'S. E. PHILLIPS, 

Visitor: Sir ARTHUR SULLIVAN. 
President : Miss H1Lpa WILson. 
Vice-President: WATKIN MILLs, Esq. 

Professors: Mrs. Mary Davies, Mrs. Hutchinson, Madame Fricken 
haus, Madame Annie Marriott, Misses Margaret Hoare and Agnes 
Wilson, Messrs. Johannes Wol 1ff, W.H. Brereton, Bantock Pierpoint, 
Charles Fig Franklin Clive, C. ‘A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, W. C. Hann, 
W. Stroud poe we Bernhard Carrodus, G . R. Betjemann, E. A. 
Carrodus, and others. 

Directors of Studies: Miss Agnes Wilson and W. Stroud 
Wilson, Esq. 

For further particulars, address Secretary. 


THE HOLLAND ACADEMY FOR VOICE PRO- 
DUCTION AND SINGING. 
84, NEw Bonp STREET, W. 
Principal : Mr. Epwin Ho ttanp. 

The course of study is a thorough vgs | for Professionals or 
oes in Voice Production and Singing. Fees, 24 to 4 guineas a 

erm. 

Next Term begins May 8. Entrance Examination, May 

Students’ Concert (Queen’s Hall) in June. Scholarship Stiapethtie 
in September. 

All communications should be addressed to the Secretary ONLY. 

E. L. BARRY, Secretary. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres: 











W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


pondence. Terms moderate. New House, Mirfield, Yorkshire. 
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BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Lrp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 


The Rev. Canon Francis HoLvanp, Chairman, 





PIANO (under the direction of Mr. Oscar Beringer) : Miss Constance 
Bache, Miss Ethel Boyce, A,.R.A.M. Miss Jessie Davies, 
A.R.A.M., Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

BOARDING-HOUSE for SCHOLARS and BYE-STUDENTS: 
Miss Price and Miss Woods, 78, Gloster Place, Portman Square. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


FROM BRAIN 
TO KEYBOARD. 


MACDONALD SMITH’S SYSTEM 


FOR 


TOUCH AND TECHNIQUE. 











As acquired and in daily use by Professionals and Amateurs in all 
parts of the United Kingdom, in the United States, Canada, 
Australia, South Africa, &c. 





“It is clear that Mr. Macdonald Smith has studied the subject 
carefully, and acts upon well-ascertained scientific grounds.”—Daily 
Telegraph. 

“The great, the supreme merit of Mr. Smith’s system consists in 
the fact that it involves the total abolition and disestablishment of all 
that terrible scale practising and five-finger exercising.” — Westminster 
Gazette, November 20, 1895. 

_ ‘We make no comparisons, but say simply, from personal expe- 
rience, that Mr. Smith’s system of training does all that he claims for 
it... . The interest it immediately excited, and still sustains, bears 
witness to the value of Mr. Smith’s researches in the science of physio- 
logy for the benefit of musicians.”—Musical News. 





COMPLETE COURSE OF SIX LESSONS 
By Correspondence, £3 3s. Form on application. 


Terms and conditions for Personal Lessons (Concert Players only) 
on application. 





Lecture at Musical Association, Trinity College, &c. 
Post-free, Seven Stamps. 





ENLARGED PROSPECTUS, POST-FREE. 





MACDONALD SMITH, Srermway Hatt, 


Lower Seymour Street, London, W. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C. 
A.R.C.O. (2895) j pegeeeae at College and School of Music, and 
as Chapel oyal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
» New Bond Street, W. Schools attended. Address, Willersley 
Ouse, Old Charlton. 


R. HENRY DART’S COURSE OF STUDY 


. offers exceptional advantages to the Organ Student. Solo 
playing, accompanying, and choir training. For terms (with or with- 
out residence), address, 14, Kilburn Priory, N.W.; or, St. James's, 
Paddington, W. 














HE TRAINING OF ALTOS.—Lessons in Voice 

Production and Singing given by MUNRO DAVISON, F.R.C.O., 
Solo Alto, Temple Church, &c. Many of Mr. Davison’s pupils have 
obtained Prof. appointments. 142, Stroud Green Road, N. 


VOIces TRAINED (Altos included), and SIGHT- 

SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
E.C. Many of Mr. Frost’s pupils have obtained Cathedral and other 
choir appointments. Latest success at Truro Cathedral. 


GENTLEMAN, Mus. D., F.R.C.O., L.Mus., 

Gold Medalist, R.A.M., &c., PREPARES for all MUSICAL 
EXAMINATIONS by Post. New and highly successful method. 
Latest successes—College of Organists and Durham Mus. Bac. Terms 
very moderate. Address, Mus. Doc., The Baths, Bonchurch, I.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D&, F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: FINAL and FIRST MUS. BAC., 
OXFORD, 1895 j MUS. BAC., DURHAM, 1895, also 1894, 1893, 1892, 
and 1891; and FIRST EXAM., 1895, also 1894, 1893, 1892, 1891, and 6903 
F.R.C.O. and A.R.C.O., — L.R.A.M. (Pianoforte), ty A.R.C.M., 
1894 ; CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC. ; 
DUBLIN, MUS. BAC.; L.R.A.M.(Composition) ; Mus. Bac. and Mus. 
Doc., Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address, 70, Park Road, Haverstock 
Hill, London, N.W. 


“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, 


Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne’s Gate (St. James’s Park Station) ; or, at New Bond St. 


RAINING OF TENORS.—DAVIDSON 
PALMER'S METHOD.—This method is of the utmost 
importance to Tenors. See Mr. Palmer’s Pamphlet, ‘“ The Training 
of Men’s Voices,” revealing the secret of Voice Production. Price 6d., 
post-free, from the Author. Lessons given at Mr. Davidson Palmer’s 
residence, and at 60, Berners Street, W. For terms, &c., address, 
2, Highwood Road, Upper Holloway, N. 


M R. HAMILTON ROBINSON, Mus. Bac,, 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and other examinations. Classes. 
54, Suess Court Road, West Kensington, W. 


R. J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manui 
Instruments. Terms moderate. 22, Camden Road, N. 


M R. BRUCE STEANE prepares rapidly and 
systematically for MUSICAL EXAMS. Ps Rend oe per- 





























sonally or by post. Many past successes. reystone, 


Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.0O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, on am &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises" and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


M8: A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
by Correspondence. Ashburn, Derbyshire. 
M USICAL COMPOSITIONS REVISED. HAR- 
MONY and COUNTERPOINT taught by Correspondence. 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 


R. E. J. BELLERBY, Edgar Road, Margate, 
has a VACANCY for a Professional,Pupil ; non-resident. 
4-manual Organ. 


R. BRUCE STEANE can receive TWO RESI- 
DENT PUPILS, to ay for R.C.O. and other Exams, 


























Address, Greystone Granville Road, Sevenoaks. 
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R. THOMAS (Mus. Doc., Oxon.; Org. and C.M., 

St. Clement’s; Conductor, Phil. Soc.) desires additional 

RESIDENT PUPILS. The whole routine of the Profession taught ; 
Univ. degree; all exams. “Carlyle,” Boscombe, Bournemouth 


A DEEP BASS REQUIRED, for a Roman 
Catholic Church. Some knowledge of Latin, plain chant, 
sight reading. References. Apply to A. J. C., Novello, Ewer and 
Co., 1, Berners Street, W 





R. J. GODDARD BARKER, Organist and 

Choirmaster at Fulford Church, York, has a VACANCY for a 

RESIDENT PROFESSIONAL PUPIL. Fine three-manual Organ, 
choral services, interesting neighbourhood. Terms moderate. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 


O MUSICAL COMPOSERS.—The Society of 
Authors is established for the MAINTENANCE and DE- 
FENCE of LITERARY and MUSICAL PROPERTY. It advises 
Members on the Methods of Publishing, on the forms of their Agree- 
ments, and, when necessary, on the estimated cost of production. It 
investigates all questions of dispute connected with the above subjects 
and the Law of Copyright. Annual Subscription, £1 1s. Terms of 

Membership may be had from the Secretary, 

G. HERBERT THRING, 
4, Portugal Street, 
Lincoln’s Inn Fields, W.C. 


A MUS. BAC. of Cambridge, and Fellow of the 

Royal College of Organists, undertakes MUSICAL WORK of 
all kinds. Songs and instrumental works transposed, music arranged 
for small or large orchestra, melodies har d, accompaniments 
arranged, compositions revised, and advice given when needed. Har- 
mony and Counterpoint lessons by correspondence. Apply, A. Z. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


LOUCESTER CATHEDRAL.—A MINOR 
CANON will shortly be appointed in this Cathedral. The 
annual stipend is £150, The Minor Canon must be in Priest’s 
Orders, a Graduate of one of the Universities, and not more than 
thirty-five years of age. It is part of his duty to preach when required 
in the Cathedral. Minor Canons are, with the permission of the Dean 
and Chapter, allowed to take other Clerical Duty. Candidates are 
requested to send testimonials, with particulars of age, degree, musical 
ar aged and present position, to Mr. G. Whitcombe, Chapter 
lerk, Gloucester, not later than May 15. 


LANDAFF CATHEDRAL—MINOR 
CANONRY VACANT.—Stipend, £150 and house. Probable 
additions, not exceeding £35. Candidates must be in Priest’s orders 
and Graduates of Oxford or Cambridge. Particulars obtainable from 
Mr. J. E. Gladstone, Chapter Clerk, Herbert Chambers, Cardiff, to 
whom applications must be sent before May 6, with three references 
(one to a layman) and not more than three testimonials. 


OLO BOY WANTED, at once. Apply, by letter, 
to Choirmaster, St. Cuthbert’s, Philbeach Gardens, Kensington. 


Alto and TENOR WANTED, at St. Mary’s, 
Kilburn. Good readers only. £25. Two Sunday services 
and Friday rehearsal. Apply, by letter, to E. W. Naylor, M.A., Mus. 
Bac., 36, Priory Road, N.W. 


HORAL EXHIBITION—TRINITY COLLEGE, 
Cambridge.—ALTO or BASS. £50. Apply to Senior Dean, 
before May 8. 


ENOR VACANCIES in Choir of St. James’s, 
Paddington, W. One £10 to £12; one £5 perannum. Usual 
duties. Address, Henry J. B. Dart, 14, Kilburn Priory, N.W. 


"TENOR SOLOIST REQUIRED, at once, for 
Christ Church, Southwark (near Blackfriars Bridge). Salary, 

es Good reader essential. Two Services on Sundays, a weekly 
ehearsal, and a few special occasions (under six annually). Holiday 

during whole month of August. Apply, by letter, to Mr. Ernest C. 

aaa” Organist and Choirmaster, 16, Lambert Road, Brixton 
ill, S.W. 


ETERBOROUGH CATHEDRAL. — TENOR 
LAY-CLERK WANTED. Stipend, £76 a year. For full 
particulars, apply to Mr. G. J. Gray, Chapter Clerk, Peterborough. 


ENOR and BASS WANTED. State salary 
required. Address, Mr. James Bates, Choirmaster, Christ 
Church, Lancaster Gate, W. 


"TENOR and BASS (not Baritone) WANTED, for 
St. Sepulchre’s, Holborn. Must be good readers. Salary, {10 
Rortine Hil Apply, by letter only, to Dr. Lott, 270, Cornwall Road, 
B4ss and ALTO WANTED, for All Saints’, 


South Lambeth, in return for Lessons in Singing or Piano. 
Address, Mr. Walter Attegsoll, 78, Studley Road, Clapham. 


Bass WANTED; for St. Thomas’s Church, Upper 
Clapton. {12. Apply, by letter, to S. Moore, Esq., A.R.C.O. 
33, The Common, Upper Ee 


lapton, 


ANTED, SOLO BASS, for St. Gabriel’s Church, 
_ Warwick Square, Pimlico. Salary, £20. Good reader. Apply, 
Organist, 161, Ledbury Road, Bayswater, W. 
























































ASS WANTED, for St. Paul’s, Tottenham. £12. 
Good reader. Opportunities of obtaining good appointment 
later. Apply, E. de Lisle, 81, Park Lane, Tottenham, N. 


JESUS COLLEGE, Cambridge. —THREE 
CHORAL EXHIBITIONS, each of the annual value of £30, 

will be offered for COMPETITION, on Thursday, June 18, 1896. 

For particulars, apply to the Senior Tutor or to the Rev. the Dean. 


KING'S COLLEGE, Cambridge.—There will be a 
COMPETITION for a BASS CHORAL SCHOLARSHIP on 
£80, for three years. For further 








Thursday, May 21, 1896, value 
information apply to The Dean. 


PPLICATIONS for Mr. TRAVERS ADAMS’ 
ANNUAL SCHOLARSHIPS must be now sent in. Free 
tuition to tenor and soprano intending to train yroeoenngg= 3 Appli- 
cants must possess appearance, ability, some means of livelihood 
(private or business) to support two years’ study. Write for full 
prospectus. Travers Adams, 60, Berners Street. 


SOLO CHOIRBOY is open for a CHURCH 
ENGAGEMENT. Three years’ experience. Aged ten years. 
Address, Treble, Messrs. Novello and Co., 80 and 81, Queen St., E.C. 


LIFTON COLLEGE. — An ORGANIST and 

DIRECTOR of MUSIC will be APPOINTED in June. Duties 

to commence in September. Preference will be given to Candidates 

under thirty years of age, who are Graduates of Oxford or Cambridge. 
For particulars, apply to the Secretary. 


(CBGANIST REQUIRED, at Midsummer, for the 
Abbey and St. Andrew's, Pershore, Worcestershire. Good 
opening for capable man. Daily Choral Evensong. Choir trained by 
Precentor. £60. Further particulars, address, Precentor. Send 
applications to Vicar. 


T. DAVID’S CATHEDRAL.—ORGANIST.— 
From many eligible Candidates, those selected by the Dean and 
Chapter for further consideration have been communicated with. 


DEEUTY WANTED, for August, for Holy Trinity 
Church, Margate. 4-manual Organ; plain service. Apply, 
Dr. Bellerby, Margate. 


Crean rst. — MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew's 


Thornhill Sq.) takes Vacation Duties, Special Services, or occasiona 
Sundaywork, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


R. CHARLES J. LEE, F.R.C.O., is open to 
DEPUTISE, or PERMANENT APPOINTMENT. 4, 
Clarence Road, Kilburn, N.W. 


(pReanist will be at liberty to DEPUTISE in 
London or suburbs during May and June. Choral celebrations. 
Herbert Gresham, 13, Parliament Hill Road, Hampstead, N.W. 


ORGANIST (Oxford Graduate, Arts and Music) 
desires POST. Plain-song or Anglican. Large choral, orches- 
tral, and teaching experience. H.W. M., 49, Philbeach Gardens, S.W. 


LADY Professor of Pianoforte and Singing, wishes 

to CORRESPOND with LADY VIOLINIST with a view to 
Partnership. Good suburb. Address, Leipzig, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


LADY (L.R.A.M., Pianoforte) requires Visiting 
ENGAGEMENTS in School, in or near London. Apply, E., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG LADY, tall, desires APPOINTMENT as 

COMPANION SECRETARY toa Lady well connected with 

the musical world. Good traveller. Three years’ reference, B.S. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


CLARINET. — INSTRUCTION REQUIRED. 
Finchien® terms. W.P., 5, Carnarvon Terrace, Elm Park Road, 


ANTED, efficient TUNER and REGULATOR. 

£2 per week and commission. Must be experienced. Send 

photo, age, and full references to West of England, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


UNER WANTED. Must have first-class refe- 

rences and well up in Tuning. Married preferred. Good berth 

in Midlands. Reply, and say experience, age, salary, to M. N. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


















































aa 





IANOFORTE TUNER WANTED. A tho- 

roughly experienced and practical man, of gentleman! address ; 

yee of time ores in —_ Send full particulars and C.D.V., to 
outh Coast, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





ANTED, PIANOFORTE TUNER, who also 
understands Repairing Organs and Harmoniums. Apply 
C68, Post Office, Leeds. 








a 
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7 UNER (aged 22 years) desires SITUATION. 
Town or country. Five years at Messrs. Broadwood’s and 
Hopkinson’s. Excellent references. H., care of Klitz, 
26, Hanway Street, London, W. 


PIANOFORTE TUNER, steady and experienced, 
seeks ENGAGEMENT. Can also undertake American Organs, 
Harmoniums, &c. Tuner P. F., Novello and Co., 1, Berners St., W. 
Ody disengaged three days a week, desires 
EMPLOYMENT. Surrey or Sussex preferred; good reference. 
Address, Melodia, Novello, Ewer and Co., 1, Berners Street, W. 


Salary, 30s. 








WO-MANUAL and PEDAL AMERICAN 
ORGANS, by Bett, Karn, Mason & Hamuin, &c. Several 

very fine instruments at low prices for cash. A three-manual and 
pedal, 31 stops, by Mason & HamMttn; several large and powerful Har- 
moniums, by ALEXANDRE, TRAYSER, &c. One-Manual Pedal Organ, 
by Karn, 25 guineas. Two-manual, with pedals, by G. BAvER, 25 
guineas. Stagg and Sons, 56, Red Lion St., Holborn. Established 1867. 


RGAN (fine-toned modern Two-Manual). Con- 
taining 970 speaking pipes, full couplers and composition pedals. 


All stops complete. Price £300. arranted for seven years. 
Fincham’s Organ Factory, 150, Euston Road, London. 








ANTED, by Young Man (aged 27), SITUA- 
TION as TUNER. Well up in American Organs and 
Harmoniums. R. L., 92, Portland Road, Nottingham. 


WO-MANUAL AMERICAN ORGAN, with 


pedals; 18 stops. In condition as new. Very cheap. TF. Fox, 
273, Brixton Road, London, 





\ X JANTED, immediately, ASSISTANT (Lady) in 

Music Warehouse. Experienced. Apply, stating age, salary 
required, former experience, with C.D.V., to H.S. Whybrow, 14, Broad- 
way Parade, Crouch End, N. 


ATERENTICE WANTED, in Music Warehouse, 
Norfolk. Must be musical and well educated. Tuning, repair- 
ing, and general routine thoroughly taught. Excellent opportunity. 
Premium required. Piano, Novello, Ewer and Co., 1, Berners St., W. 


OUNG LADY desires ENGAGEMENT in MUSIC 

WAREHOUSE. Certif. Trin. Coll. and S. of Arts for Music, 

also S. of Arts for Book-keeping. W. suburbs preferred. E. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue, E. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three- manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


O ORGAN-BUILDERS.—Small PIPE ORGAN 
WANTED, for Mission Church. Price moderate and full 
particulars, Palgrave, Merton Hall Road, Wimbledon. 


AMERICAN ORGAN, 8} guineas. 11 stops, in- 

cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established from 110 to 111 years), 91, Finsbury 
Pavement, E.C. Open till 7; Saturdays, 3. 


ORGANS (New and Second-hand) for SALE, from 
/ {20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons, Cam- 
bridge Organ Works, Cambridge. 


()RGAN for SALE. Two manuals and pedals; 18 

stops. Price £150. Full particulars post-free. W. White, 

Grantham. 

ORGANS (New and Second-hand), excellent for 
’ Church or Chapel, two manuals, modern compass and appliances, 

having 9, 12, 17 stops. W. E. Richardson and Sons, Organ Works, 

Hulme, Manchester. 

ORGAN for SALE. Two manuals, 13 stops, 


_ Bourdons, and pedals. Organs tuned and repaired. R. Cope, 
Jardin Street, Camberwell, S.E. 


()RGANS for SALE (Second-hand) or HIRE. 


1. Hitt and Son—2-manual, 26 stops. Square-built. Decorated 
front pipes. In good condition, and can be seen and tried at the 









































actory. 

2. a and Son, London—3-manual, 27 stops, 5 compositions. 
Spotted metal pipes. In perfect order. Guaranteed sound, and is 
in regular use. 

3. One-manual, 8 stops. Walnut case, decorated front pipes. Sweet 
and mellow tone. 

These Organs are worth attention, and full particulars canbe had upon 
application to Norman Bros. and Beard, 46, Queen Victoria Street, 
London; and Norwich. 


HE CONCERT HALL of the LIEDERKRANZ, 


in Stuttgart, one of the largest in Germany, was provided 
last year for its Musical Festivals with a new organ, which, according 
to the judgment of all experts, has turned out to be a masterpiece of 
organ-building. It has 4 manuals, 54 speaking stops, and contains 
several a of greatest importance. The said organ is 
constructed throughout on Mr. Weigle’s purely pneumatic system— 
namely, membrane wind chests, acted upon by pneumatic tube traction 
and an lusively p tic keyboard. Though the pneumatic 
tubes are less than }-inch wide, the quick answering of every note is sur- 
Prising. An equally important invention of Mr. Weigle is his high- 
Pressure labial pipes. Of the 54 gern registers of the Liederkranz 
organ 8 are provided with high pressure of 12-inch power, and 
these 8 registers, ie ponte with the other 46 of normal wind pressure, 
Produce a volume of sound equal to about 140 ordinary registers. The 
shape of these high-pressure pipes is protected by English patent. All 
Organ Builders wishing for a more detailed description and designs of 
this highly interesting organ should apply to the Inventor, Mr. CARL 
G. Weicte, in Stuttgart (Wurtemberg), who will forward his 
Prospectus free of charge. 











HURCH ORGAN for SALE (Second-hand), 

2 manual, by THomas J. Rosson, in handsome mahogany case. 

Great, 11 stops; swell, 8 stops; pedal open diapason, CCC to F; 

3 couplers, 2 compositions to great, 2 to swell. Can be seen at Boosey 
and Co.’s, 295, Regent Street, W. 


A FINE CHAMBER ORGAN, of rich, mellow 

tone, beautifully voiced, for SALE. Two manuals, swell to 
tenor C, carried down to CC by stopped bass; nearly 700 pipes, greater 
part of best spotted metal; 15 sounding stops; 14 octaves al 
Bourdons; in solid mahogany case, polished, with imposing gilt front. 
Cost over £240; offered at £80, and only parted with through illness. 
Address, J. Fry, 110, Christchurch Street, Ipswich. 


OR SALE, a prize HARMONIUM, beautiful 

tone, £10 I0s.; also, good Guitar, with case and new tutor 

(Nava), £2 10s. Apply to M. V., 2, Argyle Street, Tynemouth, 
Northumberland. 


RGAN PEDAL ATTACHMENT for PIANO 

for SALE. Radiating, concave, 30 notes, compass, CCC to F, 

roller-board, &c. In splendid condition, almost new. Price £5. 
George Kirk, Castleblair Ho, Dunfermline, N.B. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
age all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


RGANISTS.—PLEYEL PEDALIER (not an 
, Attachment) for SALE. Apply, J. Daggett, Post Office, Bedford. 


PIANO, 12} guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established from 110 to 111 years), 91, Finsbury Pavement, City. 
Open till 7; Saturdays, 3. 


(Rane: by BECHSTEIN, nearly new, to be 
SOLD, a bargain, through bereavement. Can be seen b 
appointment only. Address, E. W., 32, Gauden Road, Clapham, S.W- 


ROADWOOD FullIronGRAND PIANOFORTE. 
octaves, full trichord, under-dampers. Tone, touch, and con- 

dition fice new. 38gs.; cost 180 gs. Viewat Mr. Fieldwick’s, Organist, 
St. John’s, 108, Upper Richmond Road, Putney (near Railway Station). 


ANORMO VIOLIN. Strad. model. Fine tone, 
good preservation. {20. Large Viola, by THERESS. Power- 
fultone. Perfect. £12. H., Messrs. Novello, 1, Berners Street, W. 


MUSICAL INSTRUMENT BUSINESS, estab- 
lished, central. Good teaching rooms. Low rent. Stock, 
fixtures at valuation. Must be sold. Apply, T., 16, Oldham Road, 


Manchester. 
ANTED, to PURCHASE, a PIANO and 
MUSICAL INSTRUMENT DEALER’S BUSINESS, 
within about 25 miles of London, with a good Tuning connection. 
Must be a sound concern and capable of development. Write full par- 
ticulars to Bon4-fide, Messrs. Novello and Co., 1, Berners St., W. 


IANOFORTE and MUSIC PUBLISHING 
BUSINESS, inclusive Copyrights, for SALE. West Central 
position, London. K. F., Novello, Ewer and Co., 1, Berners St., W. 


GUARANTEED VIOLINS. 


M ESSRS. PUTTICK and SIMPSON’S next 
SPECIAL SALE of valuable VIOLINS, VIOLAS, and 

VIOLONCELLOS will take place about the middle of May, and will 

include choice examples of the old Masters (the whole of which are 

guaranteed to the Purchaser), with the bows, cases, and fittings. 

Property intended for this Sale should reach us as early as possible. 
47, Leicester Square, W.C. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


IOLIN STRINGS.—Send gd. for samples of four 
Lend ag le Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
ondon, W. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTION AND EXAMINATION.—INsT, 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hiccs, Mus.B, 


LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 
The LAST DAY of ENTRY is MAY 20, 1896, for the Thirty-sixth 
Half-yearly Local Examinations in MUSICAL KNOWLEDGE 
(Theory) to be held on Saturday, June 20, 1896. ; 
he Examinations will be conducted in Three Divisions—Junior, 
Intermediate, and Senior. Each Division includes a Pass Section and 
an Honours Section, and a separate Examination Paper is set for each 
Section. 
The requirements in the various Sections will be :— 
Junior Pass—Notation; Intervals; Time; Musical Terms; 
Marks, &c. 
Junior Honours — Notation and Intervals; Time ; Musical 
Terms, &c.; Simple Questions on Musical History. 
INTERMEDIATE Pass—Notation, Terms, &c.; Transposition ; First 
Principles of Harmony; Musical History. 
INTERMEDIATE HoNours—Transposition, Terms, &c. ; further know- 
ledge of Harmony; Figured Bass; Elementary Knowledge of Form. 
ENIOR Pass—Figured Bass; Melody or Unfigured Bass; Miscel- 
laneous Harmony Questions; Musical oy 6 
Senior Honours—Working of Figured Basses in Open Score; 
Harmonisation of given Melodies ; Miscellaneous Harmony Questions ; 


Sepie pemeepent. 

THREE NATIONAL PRIZES, of the value of Five Pounds each, 
awarded under the regulations annually in June, will be open to all 
Candidates—viz., one Prize in each Division. 

All the previous Examination Papers are published. 

The Examination Fees are from 6s. to 10s. 6d. per Section. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be pecan 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 

tformed for the Higher Certificates in Vocal and Instrumental 

ubjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 
By Order of the Academical Board, >. 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 








John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood « Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 
AND 
UPRIGHT PIANOFORTES. 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





JUST PUBLISHED. 


FOUR STUDIES 


| FOR THE 
| PEDAL PIANOFORTE 


(Op. 56, Nos. 2, 4, 5, and 6) 
COMPOSED BY 


ROBERT SCHUMANN. 


ARRANGED FOR PIANOFORTE SOLO BY 


CLARA SCHUMANN. 


Price Two Shillings and Sixpence net. 














London and New York: Novetto, Ewer and Co. 


JUST PUBLISHED. 


THREE SKETCHES 


FOR THE 
PEDAL PIANOFORTE 
(Op. 58, Nos. 1, 3, and 4) 








COMPOSED BY 


ROBERT SCHUMANN. 


ARRANGED FOR PIANOFORTE SOLO BY 


CLARA SCHUMANN. 








Price Two Shillings and Sixpence net. 





FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 








BACH.—“ Passion” (St. Matthew) .. 
BEETHOVEN.—“ Mount of Olives” 
BENNETT.—“ The May Queen” .. (Paper boards, ts. 6d ) 
GLUCK.—" Orpheus” .. ee ee : (Tonic Sol-fa) 
GRAUN, C. H.—“ The Passion" (‘Der Tod Jesu”) .. i 
HANDEL.—“ Messiah” ve (Paper boards, 1s. 2d.) 
— “Solomon” .. oe ee 

— “Judas Maccabeus” 

— “Saul” a “7 oe ee 
— “Hercules” .. . 


.. (Paper boards, 1s.) 


(Paper boards, 1s. 2d.) 


“L’Allegro, il Pensieroso, ed il Moderato” .. ee oa 
(Paper boards, 1s, 2d.) 
(Paper boards, ts. 2d.) 
° ae .. (Paper boards, rs. 6d.) 
MACFARREN, G. A.—“ May Day”’.. (Paper boards, rs.) 
MENDELSSOHN.—“ Elijah” (Paper boards, 1s. 6d.) 
— “St.Paul” .. oe o> .» (Paper boards, 1s. 6d.) 
—— “Hymn of Praise” (‘ Lobgesang ”) (Paper boards, Is.) 
MOZART.—“ Twelfth Mass”... “es oe 

PARRY, C.H. H.—“ Judith” .. 
— “Job”.. we ote ne 
ROSSINI.—" Stabat Mater” .. 
SPOHR.—“ The Last Judgment ” 
VERDI.—“ II Trovatore ” ae ae oo 
WAGNER.—" The Flying Dutchman” 
WEBER.—“ Der Freischitz” .. 

— “Preciosa” .. . ae 


“Samson” .. os ‘6 ee 
HAYDN.—" The Creation” 
— “The Seasons” 


(Tonic Sol-fa) 
Tonic Sol-fa) 
.. (Paper boards, ts.) 
.. (Paper boards, 1s.) 
(Tonic Sol-fa) 


SOrNDHOCOHRDROOH HOR CON HH OH ONHNHOHD 
BAAGCAPAAGAGCC AAG CAWVGABMBDDCTCAADWOAOaAc 








London and New York: Novetio, Ewer and Co, 


London and New York: Novetto, Ewer and Co. 
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With this Number is presented gratis an 
Extra Supplement, consisting of a Three-Part 
Song for Female Voices, with Accompaniment 
for Two Violins and Pianoforte by Edward 
Elgar, entitled ‘‘ The Snow.” 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
MAY 1, 1896. 














IN THE “LAND OF SONG.” 


ScaRcELy is Italy the “land of song” at the 
present monfent. Anxious, depressed, groaning 
under money taxation and the impost of blood 
called conscription; the prey of a hungry 
swarm of officials, and fearing, at any moment, 
an upheaval of now silent and secret forces, 
the poor country has lost its light heart. At 
the present time, moreover, there is a bitter 
sense of national disaster abroad, while amid 
all sits, in the very capital, a gigantic Protest 
against the right of Italy to her own—a 
Protest triple-crowned, patient, armed with 
weapons more mighty than swords and 
bayonets, and ever working to subvert. What 
wonder that the old order has changed and 
~~ place to new !—that there are tears where 
ormerly was laughter, and sullen looks instead 
of smiles! I was in Rome during Easter, and, 
hoping against hope, sought evidence of popular 
gladness and rejoicing, but found none, or only 
such as by rarity, or contrast with surroundings, 
emphasised the general dulness. Driving 
towards the city along the Appian Way, on 
Easter Monday, I came suddenly upon a band 
of youths playing mandolines, and making 
believe to be very jolly. Poor lads! there was, 
as Mark Tapley would have said, some credit 
in jollity under such circumstances, but it made 
a sorry show. Perhaps a dozen persons 
followed the band as though at a funeral; on 
either side were ruined monuments and under 
foot were the catacombs. Within the walls, 
the streets were a little more animated than 
usual, and the open spaces exhibited, here and 
there, groups of picturesque peasants from the 
Campagna. But this was all that, as far as 
my observation went, distinguished the festal 
day, once so bright and joyous, from the days 
preceding and following. 

There is one thing in Rome that never 
changes. In times of rejoicing and in times of 
sorrow the Church goes on through the round 
of the ecclesiastical year, observant of its 
traditions and usages, neither hastening nor 
delaying; giving no apparent heed to matters 
exterior ; representing in striking fashion to 
those who can think of it the idea of immuta- 
bility in a shifting scene. Throughout Holy 
Week, the churches resounded with the archaic 
cadences that have been sung since the days of 
Gregory the Great. Those austere themes— 





a truly living and vital link with the distant 
past—seemed, by familiarity, to take possession 
of the musical listener, though often rendered 
by harsh and untrained voices, and carried on 
through the bitter length of the penitential 
Psalms. They were given, moreover, without 
accompaniment of any sort, as without vocal 
harmony. What is the secret of their power ? 
In part, perhaps, their simple dignity; in other 
part, no doubt, because of the sentiment which 
we cannot but feel in presence of the venerable 
inart andusage. Weare impressed, moreover, 
by the fact that these unadorned, nay, these 
naked strains have come down to us unaffected 
by the vicissitudes which have destroyed 
empires and changed the face of the world. 
Symbols, they, of the great religious system 
that appears to us as the one stable element in 
modern life. 

The conservatism which has preserved the 
Gregorian Tones and their primitive use is 
otherwise illustrated in the shadow of the 
Vatican. It is true that Rome does not reject 
works by modern composers, even when they 
contain features of the kind vulgarly known as 
“up to date.” On Easter Sunday, at the 
Church of St. John Lateran, I heard a ‘‘ Mass” 
by the elder Cappoci, containing harmonic 
progressions very far from ecclesiastical in 
character; and it is just possible that the 
modernising tendency thus illustrated will gain 
strength as time passes. But change must 
necessarily be slow in overcoming traditions so 
strongly rooted as are any of those connected 
with the Roman Church. Here I may state 
that the Lateran ‘“ Mass” was the only 
example of musical modernity which came 
under my observation in Rome, and even 
that, as already indicated, was “free” only 
in isolated and widely sundered passages. 
For the rest, we had Palestrina and his 
followers. Allegri and Bai—both trained in the 
strictest school of church music, and each 
famous as the composer of a ‘‘ Miserere” always 
heard during Holy Week in Rome—figured 
conspicuously, along with later, but not less 
conscientious masters. All the works of the 
antique order seemed to me beautiful in their 
place. They are not adapted, as they were 
not intended, for concert-rooms, but in a great 
Roman church their effect is absolutely com- 
plete in its impressiveness, and in the sense of 
fitness it conveys. I know, of course, that 
tastes differ in this matter as in all others. To 
some, the *“Stabat Mater’ of Rossini is far 
more acceptable than that of Palestrina. Such 
persons like their church music ornate, as 
passionate as the music of the stage, and 
highly coloured. I do not blame them, but the 
more severe strains of the older school have a 
greater charm for others, who would sacrifice 
twenty such works as that of the ‘‘ Swan of 
Pesaro” for one by the great reformer who 
saved church music from degradation at a 
critical moment. This preference is, perhaps, 
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largely a matter of sentiment, which responds 
to the appeal of antiquity, but sentiment 
cannot entirely account for it. To myself 
personally, Palestrina’s music is not only 
beautiful in design and effect, but comes 
recommended by a certain abstractedness 
which peculiarly fits it for association with 
religious worship. Examples of the modern 
school seem to bring the world, with its passions 
and impulses, into the church. They have—I 
am expressing my own feeling rather than 
making a general assertion—the aspect of 
things constructed for another use, and ill- 
adapted to the task imposed upon them. 
Compare the well-known opening of Rossini’s 
‘ Stabat,’’ or even that of Dvorak’s work, 
with the leading strains of Palestrina as, amid 
the hush of some great church, they steal upon 
the ear— 
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Choir when engaged upon music of the same 
class. Leslie was a consistent lover of “light 
and shade” and rarely permitted a dozen bars 
to be heard without change. On their part, 
the Roman singers made change from medium 
power the exception, sometimesa rare exception, 
The organ pealed on without handling of the 
stops, and from this may have proceeded some 
of the sense of abstractedness conveyed by 
the music. It may be imagined what effect a 
pianissimo made when it did come, as in the 
last verse of Allegri’s ‘‘ Miserere,” which is 
directed to be sung Adagio e Piano, Smorzando 
a poco a poco l’Armonia :— 
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There is nothing here but the subtle beauty of 
sound which has no necessary connection with 
“earthly grossness” and finds itself at home 
among the spheres, or in the rarer air breathed 
by the Singers whom Dante saw: 

Their faces had they all of living flame, 

And wings of gold, and all the rest so white 

No snow unto that limit doth attain. 

Whatever comparison we may make between 
the ancient and modern schools .of church 
music, all must agree that much of the effect 
produced by the older compositions depends 
upon the manner of their performance. I had 
no idea how much till my experience of Holy 
Week in Rome, which taught me that I had 
previously heard Palestrina and his followers 
through a sadly imperfect medium. It will 
be long before I lose memory of the “ Stabat 
Mater” sung in St. Peter’s on Palm Sunday by 
the highly trained choir of the Giulia Chapel— 
a body not numerous but able to make twenty- 
five or thirty sonorous Italian voices do duty 
for a much larger number. The marvel of 
their singing was its precision and evenness. 
As regards the quality last-named, I can 
compare it only to the sustained chords of an 
organ, never wavering or varying in intensity. 
Tradition, with this choir, seems to be against 
what are sometimes called dynamic effects, 
and the performance was, so far, exactly 
opposite in method to that of Henry Leslie’s 





It is impossible to describe the effect of this 
close harmony (in nine parts), as sung by the 
skilled choir, before a darkened altar, stripped 
of its ornaments, and while the last faint glow 
of departing day rapidly gave place to night. It 
seemed, just then, that no other music would 
have befitted the place and scene. Most solemn 
of all, perhaps, was the singing of the Reproaches 
by an unaccompanied solo voice. In this 
exercise certain of the singers relieved each 
other—a necessary precaution, for the strain 
upon the voice must have been very great, 
especially, one was led to conclude, upon that 
of the male soprano. I do not know whose 
were the melodic phrases employed, but they 
were singularly pathetic and moving. The 
very spirit of mourning and desolation seemed 
to breathe in them, above all when the soprano 
was singing. This was my first opportunity of 
hearing, under favourable conditions, the special 
voice in which, as exemplified by Farinelli and 
others, amateurs of the last century used to 
ltake delight. Its effect was, no doubt, aided 
by the perfect art of the performer—by the 
fervour of his utterance, and the profound 
pathos with which he invested every clause of 
the sacred text, but the voice itself, clear, 
penetrating, and sympathetic, had much to do 
with the result. Hardly could the tones be 
called pleasant, and it was obvious that they 
would soon weary the ear, but for the note of 
complaint and expostulation, of sorrow and 
anguish, they were exactly suited. 
deliberately all the solo artists went through 
this part of their task, giving the long-drawn 
cadences time to find their way, as it seemed, 





How ' 


~~ 




















<~ 
~ 





XUM 


, sented the object of his ardent appeal. 


THE MUSICAL TIMES.—May 1, 1896. 


299 








into the very soul! I can fancy nothing more 
mournful and pathetic. 

Amid the gorgeous ceremonies at St. John 
Lateran on Easter morning, a different note 
was struck in performance of Cappoci’s 
“Mass.” The tenor soloist, indeed, might 
have been, and probably was, taken from the 
boards of an opera-house. At any rate, 
favoured by the modern Italian fashion of 
certain passages falling to his share, he sang 
with a great deal of mundane energy. Hearing 
him without seeing him, it became hard to 
resist an impression that a prima donna repre- 
This 
contrast to the austerity of Holy Week was 
striking, but, to me, no more grateful than the 
showy and frivolous interludes of the organ. It 
is not surprising, perhaps, that each of the 
distinguished churches in Rome has a musical 
physiognomy different from the others, the 
explanation being that they are served, in many 
cases, by distinct nationalities. All Catholic 
races have permanent institutions near the 
Vatican, and the consequence is that the 
Church of St. Silvestre has become the home, 
so to speak, of the English “faithful,” while the 
noble Gest is in the hands of the Germans, 
and soon. What difference nationality makes 
fully appeared when I contrasted ‘‘ Tenebrz”’ at 
St. Peter’s with the same service at the Gesi. 
In the Jesuit church the choir, about one 
hundred strong, was made up of students from 
the German College, not one of whom, probably, 
could approach, as a singer, within measurable 
distance of the least competent man belonging 
to the Giulia Chapel; but they were able, by 
their discipline, by the solidity of their ensemble, 
and their admirable rendering of abundant 
concerted music, to make a great effect. I was 
present on Holy Thursday what time the 
clergy, in solemn procession, conveyed the 
Sacrament to a brilliantly lighted Altar of 
Repose. The student-choir accompanied the 
ceremony with chorales sung in four-part 
harmony of men’s voices, unaccompanied ; and 
the effect was splendidly impressive. Nation- 
ality, by-the-bye, appeared in other ways. At 
St. Peter’s, during the extended ceremonies, it 
seemed to me that every man in the throng of 
dignitaries, assistants, and choirmen went out 
once or twice. Incessant restlessness was a 
most irritating feature in the scene. At the 
Gesi the more stolid Germans kept their 
tanks unbroken, as they would have done in 
line of battle, and paid minute attention to the 
duty of the hour. I am bound to add that in 
all churches alike the music was for the most 
part distinguished by earnestness and dignity, 
to which a certain deliberateness contributed. 
It is now a question in my mind whether the 


.Sabble of chanting and the quick march of 


Psalmody in the English Church be not a 
mistake—or, rather, there is no question at all. 


- Mistake appears “ open, palpable, gross as a 


It was of no avail to search the clerical 
journals of Rome for announcements of secular 
music during Holy Week. They simply ignored 
all such vanities, and the Vatican, had it been 
able, as in time past, would have taken pretty 
good care that the doors of opera-house and 
concert-room were closed and guarded. The 
Eternal City is now in other hands, and, as a 
matter of fact, much music other than religious 
was made during the week of mourning. I 
noted a Chamber Concert, with Sgambati as 
pianist, an Orchestral and Choral Concert by 
the Society of St. Cecilia, a so-called Sacred 
Concert with Liszt’s ‘‘ Battle of the Huns” in 
the programme, and, on the first two days of 
the week, representations of Leoncavallo’s 
“ Chatterton” at the Teatro Nazionale. The 
Concerts did not attract me, as I had only just 
escaped from those of London, but witnessing 
the opera was an obligation. Enjoyment 
of lyric drama under comfortable conditions 
is not the cheapest of Roman delights. The 
libretto costs a franc, and admission within 
the theatre a franc and a half. Then you 
have to buy a seat; the charge for a stall 
being six francs. The total thus mounts 
up to eight and a half francs for each person, 
while, as the performance, beginning at nine 
o’clock, rarely ends till past midnight, prudent 
people pay a cab fare home. On the other 
hand, there are no sumptuary regulations. 
The claw-hammer coat rarely meets the eye, 
and the most towering of feminine hats makes 
its unrestricted way into the stalls, where, how- 
ever, it becomes subject to public opinion and, 
sometimes, must needs be removed. 

‘“‘ Chatterton,” as most people have read, is 
founded upon a romance of the same name by 
Alfred de Vigny, and was composed by Leon- 
cavallo before he became famous through the 
‘“‘ Pagliacci.” The hero of the story is indeed 
the Bristol blue-coat boy who perpetrated the 
Rowley forgeries, and, when reproached by 
Horace Walpole, smartly answered, ‘‘ Who 
wrote ‘Otranto’?” But how changed a 
Chatterton is here! De Vigny presents him 
in the romance, and Leoncavallo has adopted 
him in the libretto, as a grown man, educated 
at Oxford, the college friend of a real live lord, 
and at first the secret, finally the avowed lover 
of Mrs. Clark, wife of a flourishing manufacturer, 
in whose house he lodges. After this, any- 
thing. But the operatic Chatterton does touch 
the real person at a few points. He is a poet; 
he is poor and proud, he lives in an attic, 
and dies by poison self-administered. The 
dramatist even attempts to reproduce a well- 
known picture of the unhappy suicide stretched 
upon his pallet. These resemblances, how- 
ever, only aggravate what is dissimilar. Fancy 
Lord Klifford with a party of gay dogs seeking 
John Clark’s hospitality when out hunting, 
and discovering in the poet-lodger his college 
chum “Tom”! Fancy our “ marvellous boy” 





mountain.” 


quarrelling with his noble friend because of 
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all too pressing attentions bestowed upon 
the lady of the house! Fancy the proud 
peer coming later with an offer of renewed 
friendship, and proof of his influence with 
the Lord Mayor of London, in the shape 
of a letter offering a post in the chief magis- 
trate’s household! Fancy much more as far 
removed from the real Chatterton as from the 
man in the moon, and then imagine the com- 
pound of wonder and amusement with which 
an Englishman witnesses the opera. For all 
that the libretto is well constructed. Its 
gathering gloom is relieved by the part of a 
young boy, Mrs. Clark’s brother, whose affec- 
tion for Chatterton finds engaging expression. 
But he is withdrawn as the catastrophe 
approaches, and the darkness of a very dramatic 
and impressive last act knows no ray of light. 
After Chatterton has taken the poison, and in 
the course of a passionate interview with Mrs. 
Clark, she declares her love for him. Then he 
would live, but it is too late, and the shock 
kills the woman, while the man staggers to his 
attic to die. The tragedy is as powerful as 
anything in modern art. 

The music of ‘‘ Chatterton” bears a general 
resemblance to that of “I Pagliacci,” and of 
Young Italy, as represented by other com- 
posers. This statement suggests broad rather 
than elaborated effects ; high colours plentifully 
laid on, rather than delicate shading, and an 
abundance of noise, appealing to the nerves 
rather than to artistic appreciation. But the 
opera contains passages which somewhat sur- 
prised me by their contrast to the bulk of the 
work. These are met with ina few light scenes, 
as, for example, that following the entrance of 
Lord Klifford and his companions. Many of 
the touches are really delicate, and show that 
the composer's powers are not confined to piling 
uproar upon uproar, or tearing a passion to 
tatters. But, whether from choice or fancied 
necessity, the ‘‘ Chatterton” music is mainly 
of an intense kind. He appears to. fancy that 
even moderation in the use of means is a 
sign of weakness; so, whether the stage 
dialogue or business require strenuous ex- 
pression or no, it is attended by strenuous 
music. The trombones are never quiet long 
together, the whole orchestra, in point of fact, 
is kept at its loudest, and the poor people on 
the stage strain their voices in order to be 
heard at all. The result may be effect, as 
noise-loving people conceive it, but certainly is 
very low and vulgar art. Asa matter of policy 
—if it be conceded that a man may degrade 
music in order to become popular—I do not 
blame Leoncavallo’s procedure, which the 
Roman audience encouraged by applauding 
most loudly when the din was greatest and the 
singers came nearest to breaking a blood-vessel. 
The half-educated crowd in all countries do 
the same, and the temptation to humour them 
is, of course, very great. There is little need 
for details concerning the solos and concerted 





pieces in ‘‘Chatterton.” Apart from the ex- 
ceptions above pointed out, a strong family 
likeness runs through them, the melodies are 
almost interchangeable and the same “ catchy” 
devices are repeatedly used. Yet in listening we 
are conscious of power, ill-directed and abused, 
no doubt, but unmistakably there. The per- 
formance was quite good, and owed much to 
the soprano and tenor, excellent artists who 
accepted the obligations laid upon them and 
made prodigal expenditure of force. At 
moments I found myself wondering whether 
the last will and testament of each of them 
had been duly drawn up and signed ; also 
whether a priest was kept on duty. 

JosEerH BENNETT. | 


FROM MY STUDY. 


Tue letter from Balfe to E. T. Smith, of 
which a fac-simile is now given, tells its own 
story. Balfe, as will be seen, wrote from St. 
Petersburg, whither he had gone with his 
daughter, Victoria. He had, not long before, and 
during an experimental winter season at Her 
Majesty’s Theatre under Lumley, brought out 
“La Zingara,” an Italian version of the 
‘Bohemian Girl,” the chief characters sus- 
tained by such artists as Piccolomini, Alboni, 
Giuglini, and Beletti. The success of the 
popular work in this form, and with these 
artists, proved to be very great, so delighting 
Lumley that, in a burst of gratitude, he 
presented the composer with a cheque for £50 
—-a sum stated to have been considerably in 
excess of author’s rights. Balfe was otherwise 
fortunate at this period. His “ Satanella,” 
produced at Covent Garden by the Pyne and 
Harrison company in 1858, made a “hit,” and 
a profitable tour in the provinces just before 
that event contributed to a season of prosperity. 
It is not stated that the St. Petersburg 
journey had a professional object, and probably 
was intended to renew many pleasant friend- 
ships made during a previous visit. He wasa 
favourite in the Russian capital, which accepted 
him “on sight.” ‘I have done splendidly 
here,” he wrote home, “the Russians have 
positively taken a fancy to me, and I have all 
the prettiest women in St. Petersburg as pupils. 
I shall come back here next season, of course. 
The Empress herself has had the goodness to 
request me to return. I really cannot speak in 
too high terms of all the Imperial family. Iam * 
spoiled by them, and, what is almost better, 
have received splendid presents.” The Crimean 
war followed, and Balfe did not re-visit St. 
Petersburg till the time when his letter to 
E. T. Smith was written. 

There is some reason to conclude that the 
second Russian journey was undertaken in the 
interest of Victoria Balfe. At any rate, it 
resulted in her marriage to Sir John Crampton, | 
the English ambassador at the Court of St. 
Petersburg-—an event concerning which Balfe 
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wrote to an old friend: ‘‘I am going to give 
you a little news that will surprise you, and I 
am sure you will be pleased to hear that my 
darling child Victoire is to be married to an 
ambassador at the Court, Sir John Crampton, 
at the end of this week, and her mother and 
your old friend, the father, return home child- 
less! Well, now both my girls are provided 
for, and I am a happyold gentleman. You will 
also be glad that the Court have expressed their 
satisfaction, and my girl has an audience of the 
Grand Duchess Constantine, to receive her 
felicitations.”” The union proved most unfor- 
tunate, and, as the result of a nullity suit, was 
dissolved. Victoria Balfe subsequently married 
a Spanish nobleman, the Duke de Frias. 

Family concerns abroad, as we see, did not 
prevent Balfe from keeping an eye on his 
interests at home, and hence the letter we now 
publish. He had been Lumley’s conductor 
through the stormy period of the great secession 
to Covent Garden, and had experienced many 
troubles as well as triumphs; but the baton had 
a fascination for him, as, apparently, for 
musicians generally. We may conceive that 
he longed to be back again in his old post, 
though under a new and precarious manage- 
ment; also that the modest remuneration of 
thirty pounds a week had charms. As it turned 
out, Balfe’s application was unsuccessful, the 
appointment falling to Arditi. 

Autograph letters by Balfe are said to be 
scarce. On this point his biographer, W. A. 
Barrett, remarks: ‘‘ He had a strong dislike to 
writing long letters. Those of his communica- 
tions which exist are preserved as treasures by 
his friends because of their rarity. They are 
brief, and refer to matters apparently under- 
stood between himself and his correspondents, 
and are further disappointing as they seldom 
bear other date than the day of the week.” 


Theautograph signature of Ambroise Thomas 
will be of interest to students of handwriting. 
In neatness and precision it exactly represents 
the engaging composer and amiable man who 
has so recently passed from us. 


Srurian a Jute left 
VA ari de oa 


It amuses me much to collect journalistic 
failuresin the form of periodicals that haveexem- 
plified human life by appearing for a little time 
and then vanishing away. Some of them are 
very scarce and hard to find, a remorseless fate 
having apparently resolved to wipe out all traces 
oftheir existence. But when found they are often 
worth preserving, quite apart from the lesson 
they teach as monuments of wasted endeavour. 

Possibly some of my readers recollect an 
ephemeral monthly called The Mask, which 





ran, or, I should say, crawled, infantwise, from 
February to December, 1868, and then died 
what, it is to be hoped, was a painless death. 
The Mask professed to be ‘‘a humorous and 
fantastic Review of the Month,” and was 
run by a staff of two men—Alfred Thompson, 
who drew the illustrations, and Leopold Lewis, 
who supplied the whole of the letterpress, 
The editors prided themselves upon this 
arrangement, remarking in the preface to 
their first (and last) volume: ‘Long before 
M. Rochefort produced La Lanterne we had 
conceived the idea of projecting a magazine 
which should depend exclusively upon its 
editors both for letterpress and illustrations.” 
They add: ‘‘ Every article in the present volume 
has been written by one or other of the two 
editors.” It may be doubted whether the 
public felt as satisfied with the arrangement as 
did Messrs. Thompson and Lewis, since the 
contents of the journal, though clever enough, 
are sadly lacking in variety of style and 
way of dealing with things. The Mask was 
not unmusical. It published a song every 
month, generally of a “popular” character, 
and Mr. Leopold Lewis, whom I met often at 
the Albion Tavern in days gone by, occasionally 
shed the light of his intellect upon topics 
artistic. In an article headed ‘Offenbach the 
Favourite,” Mr. Lewis distinctly anticipated 
the present-day practice of supporting an 


opinion by assailing somebody who does not. 


agree with it. Wishing to praise Offenbach, 
he ‘ pitched into’? Henry Chorley, who, it is 
conceivable, did not care in the slightest 
degree what The Mask thought of him on that 
subject or any other. The subjoined remarks 
might have been printed yesterday :— 

‘In the face of such a great musical critic 
as the gentleman who vents his gall in the 
Atheneum from week to week, we candidly 
own a great liking for Offenbach... . Musical 
fanatics are as bad as religious bigots, they 
cannot tolerate anything beneath one standard, 
and they despise everyone who is not as 
equally wrongheaded as themselves. The 
Atheneum critic has been brought up in the 
school which dates from the days of the 
Antient Concerts, when you might meet in every 
drawing-room a quartet of old gentlemen who 
scraped out sonatas (!) till their audience went to 
sleep or disappeared.” Having performed this 
unnecessary war-dance, the editor of The Mask 


set himself to prove that “Offenbach is cham- + 


pagne of the most sparkling and exhilarating 
vintage.” Here I leave him. Among the 
cartoons supplied by Alfred Thompson is one 
entitled ‘“‘The Rival Shows.” It represents 
the ‘‘ parade” of two travelling companies at 
a fair. To the left is Mapleson’s, with the 
manager, bland and persuasive, inviting the 
public to walk up, while Arditi blows a cornet 
and H. Jennings beats a drum. In rear and 
in costume are Tietjens, Trebelli, Nilsson, 
Kellogg, Santley, Gassier, Tom Hohler (with 
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' into partnership for life with a distinguished 
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an inward bend at the knees), and Beverley. 
The Gye forces are similarly displayed on the 
other side; music by Costa (clarinet) and A. 
Harris (drum). Both managers address the 
crowd. Says Gye: 

‘¢ Look here, here’s our wonderful rising boy 
tenor, Mario—only nineteen years old—who 
never uttered a false note in his life. Don’t 
crowd in too fast, ladies ; the Cupid of the stage 
is going to sing, and he’s now striking the 
tuning-fork. Here’s the adorable Patti; we 
give her £50 for every note she sings, and she 
brings us £ 100 for every £50. Don’t keep back. 


Marquis. Here’s the charming Lucca, the 
variable Lucca, the entrancing little Lucca, 
who has promised never to run away again. 
Besides, here’s Tagliafico, the grand utility, 
and Lemmens-Sherrington, the great available, 
and a whole host of others. Walk up!” 

Mr. Mapleson, not to be outdone: 

“Here, listen to me. I can give you the 
best entertainment in Europe. I’ve got Kellog, 
the celebrated, never to be equalled American 
soprano, and Nilsson, fresh from the Grand 


got Titiens, singing with twenty thousand 
horse-power—and Trebelli, the only contralto 
now known on the face of the globe. Besides 
this, I’ve got Gassier for our Mephistopheles, 
and Santley, the great unalloyed English 
baritone, who doesn’t call himself Signor... . 
We play every opera they play next door, and 
always at the same time, to keep up the novelty 
and to give variety. No extra charge and no 
money returned.” 

Reading this in the forgotten pages of an 
extinct journal is something like listening to 
the voice of a dead man through a phonograph, 
or wandering about an old battlefield picking 
up exploded cartridge cases. And to such a 
pass must come the rivalries and boastings and 
disputations which now appear to us so 
important. X 


SIR GEORGE GROVE ON 
BEETHOVEN’S SYMPHONIES.* 


It should be borne in mind that Sir George 
Grove, with Dr. William Pole as his coadjutor, 
commenced his career as an annotator of 


when the so-called New Philharmonic Society 
(since deceased) was first established under the 
conductorship of Berlioz, and that having thus 
served his apprenticeship, he soon afterwards 
transferred his services to the Crystal Palace, 
where, as editor of, and contributor to the 
programme-books of the Saturday Concerts, he 
has zealously officiated up to the present date, 
and, it is to be hoped, will long be spared to 








continue the good work which he initiated 
there. Considering the length of his services 
and the enthusiasm he has displayed, it is no 
exaggeration to speak of him as our oldest and 
most experienced prographist. Recalling the 
energy and enthusiasm with which, during the 
last forty years, he has advocated the claims of 
Beethoven, as well as of Schubert, Mendels- 
sohn, and Schumann, but more especially those 
of Beethoven, it is no surprise that he should 
at length have made up his mind to collect his 
utterances, and, with some account of his 
researches, issue them in book form. The 
result is before us, and calls for nothing but 
congratulation both to the author and to his 
readers. 

It should at once be stated that this volume 
of Sir George Grove’s is by no means, as might 
be suspected, a mere reprint of his programme 
notices, which on each occasion of their being 
used he has, by means of additions and sub- 
tractions, repeatedly revised. Though it may 
be said to include the previously published 
analyses, these have been greatly extended and 
remodelled, especial care having been taken 
with the music examples, which are much more 
fully furnished with marks of expression and 
phrasing, &c., than heretofore has been the 
case. No attempt has been made to supply an 
account of Beethoven’s life, except so far as it 
bears upon the Symphonies. That is to be 
found, fully set forth by the same pen, in the 
*‘ Dictionary of Music and Musicians.” 

In an all too modest preface Sir George 
Grove states that his book is addressed by 
an amateur to amateurs. ‘It would be pre- 
sumptuous in me,” he adds, ‘to attempt to 
interest professional musicians, who naturally 
know already all that I have been able to put 
together, and much more; and in a more 
complete and accurate manner.” We demur 
strongly to both these statements. There are 
amateurs and amateurs—the word being used 
in a double sense—viz., those who, like John 
Ruskin, Gambier Parry, and Sir George Grove, 
have devoted a great part of their lives to 
exploring and expounding art; and those who 
look at pictures or listen to music simply for 
their amusement and enjoyment. It is to these 
latter that this book is ostensibly addressed, 
but we have no hesitation in asserting that there 
is no professional musician who, after a careful 
perusal of it, will not admit that, from a 
musical, historical, and psychological point of 
view, he has learnt more about Beethoven and 
his works than ever he knew before. To the 
preface is appended a long list of books which 
will be found most useful to students who 
desire further to pursue their investigations of 
Beethoven and his works. 

A great part of the book is taken up by 
musical analyses of the Symphonies. These 
amply serve the purpose for which they were 
intended—viz., the instruction and rousing the 





* “ Beethoven and his Nine Symphonies,” By George Grove, C.B, 
London: Novello, Ewer and Co. 1896. . , 
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they are from this point of view, young pro- 
fessional students of music should be warned 
against accepting them as models in the art of 
analysis. Something more far-reaching, more 
complete, and more technical would probably 
be required by examiners from students desiring 
to pass an examination at any of our leading 
academical musical institutions. The amateur 
occasionally peeps out in Sir George’s musical 
phraseology ; as, for instance, when he speaks 
of the alternation of two distinct notes as a 
tremolo. This serves the intended purpose of 
identifying a passage, but technically it is 
incorrectly expressed. Similarly (on page 114) 
a progression is spoken of as “chromatic,” when 
‘diatonic’ is evidently intended. Such little 
lapses are few and far between, and will 
doubtless be amended in a second edition. 

*Wagner wrote: ‘It is quite impossible to 
avoid falling into an ecstatic tone when 
speaking of the true nature of Beethoven's 
music.” Sir George, in the highest degree, 
seems to have been influenced by the 
same feeling. His utterances about Beet- 
hoven’s music form one continuous pzan. 
Still, he cannot be accused of indiscriminately 
awarding his praise. Though he greatly 
admires the first two Symphonies—and who 
does not ?—he readily admits that when Beet- 
hoven wrote them he was still more or less 
under the influence of Haydn and Mozart, but 
asserts, and rightly too, that in the Coda of the 
Finale of the Second Symphony ‘“ we can 
survey at a glance the region which lies 
behind—the music of the eighteenth century, 
at once strong, orderly, elegant, humorous, 
if, perhaps, somewhat demure; and that more 
ideal region of deeper feeling, loftier imagina- 
tion, and keener thrill, radiant with ‘ the light 
that never was on sea or land,’ a region which 
was opened by Beethoven.’’ 

With the “ Eroica’’ we enter on this new 
region at a bound. It is one from which Beet- 
hoven, ever afterwards holding to the “new 
road,” never departed. The ‘“Eroica”’ is 
avowedly a portrait of Buonaparte, but, at the 
same time, as Sir George remarks, it is as 
much a portrait of Beethoven himself. Bearing 
in mind Count Tolstoi's dictum that all serious 
music represents the composer’s mood of mind 
at the time of its conception, the same may be 
said of all the Symphonies. But to this it 
should be added that it is only the greatest 
genius who, when writing to a picture, can, 
like a great actor, put himself into the required 
frame of mind. This is what Beethoven 
always succeeded in doing—at least in his 
Symphonies. 

Recent researches have proved that the three 
love-letters which were found in Beethoven's 
desk after his death, and which were formerly 
believed to have been addressed to the Countess 
Giulietta Guicciardi, were really intended for 





*“ Beethoven.” By Richard Wagner, 


Translated by Edward 
Dannreuther. London: William Reeves. 1880. 





the Countess Theresa of Brunswick, to whom 
Beethoven became engaged in 1806. While 
writing the Fourth Symphony his heart must 
have been swelling with his new happiness, 
Sir George therefore regards it ‘as the pean 
which he sings over his conquest.” Trans- 
lations of these love-letters, as well as of 
Beethoven’s ‘* Testament,” are included in the 
volume. 

The Fifth Symphony, started in 1805, and 
laid aside in 1806 for that in B flat, was com- 
pleted in 1807 or early in 1808. It thus covered 
the time before the engagement, the engage- 
ment itself, and a part of the period of agitation 
when the lovers were separated, and which 
ended in their final surrender. ‘Considering 
the extraordinarily imaginative and disturbed 
character of the Symphony,” Sir George writes, 
‘‘it is impossible not to believe that the work 
—the first movement, at any rate—is based on 
his relations to the Countess, and is more or 
less a picture of their personality and connec- 
tion. . . . The first movement seems to contain 
actual portraits of the two chief actors in the 
drama.” This seems to be substantiated by 
reference to the well-known story of the music 
lesson. Quoting the words which Beethoven is 
reported to have said of the first theme, “ Fate 
is knocking at the door,” Sir George asks: 
‘Was it the Fate which at that early time he 
saw advancing to prevent his union with his 
Theresa? —to prevent his union with any 
woman ?” 

As a recollection of country life, the Pastoral 
Symphony speaks for itself. If the three 
preceding Symphonies have been occupied with 
the workings of the human mind and will, and 
have, as it were, kept us suspended over the 
memory of a hero, the rapture of an accepted 
lover, the conflict of his subsequent joys and 
sorrows, and the ultimate triumph of his spirit 
over all obstacles, this takes us into an entirely 
different field—the realms of Nature. 

Speaking of the Seventh Symphony, which 
Sir George maintains might fairly be entitled 
the ‘“ Romantic Symphony,” he strongly con- 
demns Berlioz for wishing us to believe that 
the Vivace of the first movement is a Ronde des 
Paysans; Wagner, for regarding the whole 
Symphony as the ‘‘ Apotheosis of the Dance”; 
and some dozen other writers who have 
hazarded interpretations of it, and which have 
been collected by M. Brenet in his “ Histoire 
de la Symphonie.” He does not, however, 
offer a substitute for any of them. 

The Eighth Symphony, which Sir George 
would like to dub the ‘ Humorous,” he 
regards as ‘“‘autobiographical,” inasmuch as, 
perhaps more than any other of the nine, it 
furnishes’ a portrait of the master in his 
daily life—his boisterous merriment, his rough 
practical jokes, and bad puns. 

To the Ninth Symphony, the greatest of 
all, by far the longest and most complete 
analysis, including no less than eighty-six 
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music examples, is devoted. Between the com- 
position of this and the Eighth Symphony 
there was a gap of not less than eleven years, 
the historical particulars of which are fully 
accounted for. It is to be regretted, perhaps, 
that Sir George has not drawn upon Wagner’s 
wondrous explanatory programme of the 
poetical drift of this Symphony by reference 
to Goethe’s ‘‘ Faust.” To some extent the con- 
clusion he comes to agrees with that of Wagner. 
Incidentally he regards the first movement as 
a picture of Beethoven’s misery, arising from 
the fact that ‘his heart, morbid no doubt, was 
torn almost beyond endurance by the unseemly, 
squalid disorder which attended his home life, 
and the unavailing anxieties and privations 
which he endured for his nephew.” With the 
Scherzo we are again brought face to face with 
Nature. The Trio, it is suggested, possibly 
reproduces “ the feeling of some sunrise which 
Beethoven had ‘ seen through the mist’ on the 
hills above his beloved ‘ Bruhl’ at Médling, or 
at Baden—occasions which seem to have 
awakened all his religion and all his poetry.” 
The Adagio, which is spoken of as “a beautiful 
dream,” Sir George maintains “is absolutely 
original in form; and in effect more calmly, 
purely, nobly beautiful than anything that ever 
this great master—who knows so well how to 
search the heart, and try the spirit, and elevate 
the soul—has accomplished elsewhere in his 
Symphonies.” 

We are warned that, ‘no connection need 
be looked for between the first three movements 
of the Choral Symphony and the ‘ Ode to Joy’ 
which inspired its Finale. The very title of 
the work—Beethoven’s own—is conclusive on 
this point. It is not a Symphony on Schiller’s 
‘Ode to Joy,’ but it is a Symphony with Final 
Chorus on Schiller’s ‘Ode to Joy’—Sinfonie 
mit Schluss-Chor iiber Schiller’s Ode an die 
Freude.” Later on, when speaking of the 
manner in which Beethoven has connected the 
instrumental movements with the vocal portion 
of the work, we are told that ‘hitherto, in the 
three orchestral movements, Beethoven has 
been depicting ‘Joy’ in his own proper 
character : first, as part of the complex life of 
the individual ; secondly, for the world at large ; 
thirdly, in all the ideal hues that art can throw 
over it.” Surely there is no “ joy” depicted in 
the first movement, unless we except the joy of 
resignation or of determination in overcoming 
all obstacles. 

We have thus endeavoured, as briefly as 
possible and very imperfectly, to repro- 
duce Sir George’s characterisations of Beet- 
hoven’s Symphonies from a poetical point 
of view. What he says is full of interest 
and thoroughly convincing. At the same 
time, it seems impossible to divine exactly 
what is the standpoint which he takes in regard 
to so-called ‘“‘ programme ”’ music. He quotes 
Mendelssohn’s saying that ‘‘ music is far more 
definite than words,” which, curiously enough, 





seems to agree with Wagner’s assertion that 
‘‘where human speech ends, musical utterance 
begins”; he never tires of impressing upon us 
Beethoven’s ‘‘more an expression of feeling 
than a painting” and that “all painting in 
instrumental music, if pushed too far, is a 
failure,” as canons of art; but, at the same time, 
he expresses regret that Beethoven did not give 
the clue to the poetic meaning of all his 
Symphonies, as he did to the “‘ Eroica” and 
the ‘ Pastoral.”” Had he done so, it would 
have added much, he thinks, to the pleasure of 
listening to the Symphonies. Perhaps so, but 
it should not be forgotten that the artistic 
endowment of the man who cannot listen to a 
musical work for its own sake, and cannot 
absorb its beauty quietly and enjoy it until he 
has made a picture out of it or translated it 
into words, is likely to be literary rather than 
musical. 

Space fails us to do more than very lightly 
touch upon three specially interesting points of 
Sir George’s book. Beethoven’s sketch-books 
are largely drawn upon, and thus we are 
allowed many a peep into Beethoven’s work- 
shop, where we are enabled, as it were, to 
follow his process of creation from its earliest 
beginnings. Where they are not his own, full 
reference is given in foot-notes to the source of 
his researches, so that really earnest students 
may have no difficulty in going to the fountain- 
head for confirmation of the information and 
abundant anecdotes related. Many examples 
are given of the stupidities of Beethoven’s 
early critics, including such eminent musicians 
as Spohr and Weber, &c. In their behalf it may 
be said that, as Beethoven’s scores were not 
published till many years after their first per- 
formances, they had nothing to go upon but a 
first hearing of music which introduced them 
to an entirely new world. Happy we of the 
present day, that we are not in a like position! 


A LETTER OF BEETHOVEN’S. 


A part of this letter has appeared in a free 
translation by Lady Wallace, from ‘ Neue 
Briefe Beethoven’s,”’ collected and given to the 
public by Ludwig Nohl, in 1867. The present 
owner of the letter, Mr. A. J. Hipkins, regards 
it as of sufficient value and importance to place 
it before musical students in a complete form, 
and to that end he has enlisted the sympa- 
thetic collaboration of Miss Geisler Schubert, 
the grand-niece of another great composer, 
to decipher the almost illegible text and 
present it in an almost literal English 
form. To admirers of Beethoven in England 
the letter is of particular interest, inasmuch 
as the subject-matter concerns the correc- 
tions for a London publisher of the great 
Pianoforte Sonata in B flat (Op. 106). But 
there are personal allusions, from which Sir 
George Grove has quoted in his biography of 
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Beethoven in the ‘“ Dictionary of Music and 
Musicians,” referring to anxieties arising from 
an unsettled income, so that to secure the 
English edition of the Sonata the composer was 
induced to suggest another sequence of the 
movements, and even the suppression of the 
Largo and Fugue. Two or three words 
have been effaced in the letter by the sealing, 
as indicated in the translation. The italics 
are from his own underlining. Beethoven 
also touches upon a visit to London which 
unfortunately never came to pass. The letter 
was addressed to his friend and former pupil, 
Ferdinand Ries, from whom it passed to a 
younger brother, Joseph Ries, for many years 
connected with the house of Broadwood. To 
Joseph Ries the possession of it became asa 
sacred treasure, and as such he bequeathed it, 
together with a complete collection of Ferdinand 
Ries’s compositions, to Mr. Hipkins. It was 
shown in the memorable Loan Collection at 
the Royal Albert Hall, Kensington, in connec- 
tion with the Inventions and Music Exhibition 
of 1885. 

The letter is addressed to ‘‘ Monsieur 
Ferdinand Ries, 57, Upper Norton Street, 
Fitzroy Square, Londres.” 


London Postmark (April 6, 1819). 


Dear R.,—Forgive me again and again for the trouble I 
cause you. It is to me inconceivable how so many mistakes 
should have occurred in copying the Sonata. The fault 
may rest with haste, the copyist having entrusted it to 
another instead of doing it himself. By playing through 
first the examples copied out here the mistakes will be 
found; many are, perhaps, already corrected. Be good 
enough to count and note down the bars from ro to 20, 
to 100, 200, &c. It will then soon be easy to improve all 
this. You must write me what it costs. My met+ onome is 
broken, through which not yet the tempos; I shall get it 
back in a few days. The incorrect copying proceeds from 
my no longer being able to keep a copyistof my own. Circum- 
stances have brought this about, and may God mend it! 
Until the Archduke R. comes to a better position this may 
yet last a whole year. It is really dreadful how these things 
have come about, and what has become of my salary, and 
what it will be until the aforesaid year has gone by? If 
the Sonata is not right for London I could send another, or 
you might leave out the Largo and begin the last movement 
at once with the Fugue— 














or the first movement, then the Adagio, and for the 3rd, the 
Scherzo, and No. 4 comes the Largo, and Allegro Risoluto 
left out altogether... . or only the first movement and 
Scherzo... . I leave it to you as you find best. For the 
moment it would constrain me very much to write a new 
one, as I am very busy with other things. This Sonata 
has been written in harassing circumstances, it isshard to 
write almost for bread, and I have only got so far. We 
will write again about coming to London. It would 
certainly be the only deliverance for me out of this wretched 
embarrassed state, in which I am neither well, nor can pro- 
duce that which, under more favourable circumstances, might 
be possible. I will wait here for the publication of the 
Sonata until you write to me, I beg of you to let it be 
soon, so that you can send me the money, and at the same 
time indicate when it will come out in London, that I may 
arrange here, It is of consequence the Sonata should 
be published as soon as possible there, so that the 
publisher here should not have'too long to wait. I will, at 











the same time, send the Engiish publisher the copyright 
document for England. The Quintet is already engraved. 
In haste, your friend, 
BEETHOVEN. 


The corrections enclosed in the letter are as 
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Immediately after the Allegro must stand Tempo Primo, 
which has been left out. 
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Here the § is wanting before D. 


THE PIANOFORTE AND ITS ENEMIES. 


Tue number of expert performers on the 
pianoforte is probably even greater than that 
of minor poets or lady novelists. Add to this 
category all those individuals who are perfectly 
ready to oblige at an evening party, and the 
aggregate will run into hundreds of thousands. 
Furthermore, when one takes into account the 
pianistic activities of the Board Schools, the 
unthinking observer may be pardoned for 
anticipating the speedy advent of a musical 
millennium—at least, so far as quantity is 
concerned. But in music, as in everything 
else, the great law of compensation holds good. 
And just as wars and pestilences act as a check 
on population, so tendencies are already 
observable which bid fair to counteract the 
unbridled tyranny of the domestic virtuoso. 
We have the greatest admiration for the 
pianoforte in its proper place and at the 
proper time. When played by a musician 
it is a most delightful instrument. Unfortu- 
nately the pianoforte exerts a fatal fascination 
upon those who have not the slightest claim 
to that title, and so it has come about that 
many of the greatest musicians of the century 
have come to hold it in something like abhor- 
rence. Wagner, it is true, was a mere bungler 
at the keyboard, and Berlioz, who despised it, 
was even less expert ; but his successor on the 
staff of the Débats, the distinguished critic and 
composer, M. Reyer, is noted for the vehement 
animosity he has always displayed against the 
instrument. Instances might easily be multi- 
plied, but enough has been said to show that 
hostility to the pianoforte is by no means a 
sign of an unmusical temperament, but rather 
the reverse. Against public performers it is 
easy to protect -yourself—so long as you are 
not a musical critic—by the simple process 
of abstention. The pianoforte on the hearth 
—so to speak—is a more serious matter, 
though here it can be dodged, repressed, or 
even suppressed. But the pianoforte next door 
is the real grievance. A Scottish authority 
has recently informed the Gaelic Society that 
the bagpipes can be heard for eight miles. 
Many of us would be content to hear the 
pianoforte at a distance of even a quarter of 
a mile. But that is impossible, nor does it 
mitigate the sufferings of the pianophobe to 
learn that New York is even worse off than 
London in .this respect. Here we may 





appropriately transcribe the experiences of a 
writer in the New York Critic which, mutatis 
mutandis, may be paralleled by many of the 
dwellers in flat-land over here :— 


Someone asked me the other day how I should like to 
hear acertain Etude in A flat. I answered that person 
that if there was anything in this world that I despised it 
was to hear music in a flat, and if my friend had had my 
experience, he would never have asked me such a question. 
Below a flat in which I recently lived there was a young 
man who thought he had a gift for music. If a gift for 
music is the same as a gift for breaking stones with one’s 
fists, then I should say that this young man had it, and had 
it to the verge of genius. I have heard all the famous 
pianists who have played in this country in the last quarter 
of the century and I have never heard one—with, perhaps, 
the exception of the Cowboy Pianist—who had his wrist 
power. ... He had no intention of taking up music as a 
profession ; indeed, I heard that he proposed to study for the 
ministry, and the thought now occurs to me that, perhaps, 
he was practising pulpit pounding. He was a young man, 
as I have said, but he played the most old-fashioned music. 
I do not mean Palestrina and the Gregorian chants, but the 
sort of music that was fashionable in country drawing- 
rooms thirty or forty years ago. His piece de résistance 
was a song called ‘‘ Beautiful dreamer wake unto me,” 
which has been arranged as a pianoforte ‘‘morceau’’! It has 
a rich, rumbling bass, which, I am sure, is played with 
crossed hands. That peculiar richness can be produced in 
no other way. You have no idea of the havoc that such a 
piece can make with one’s nerves. You wish that you had 
never been born, or that, having been born, your lines 
might have been cast in some place where pianos were 
unknown. I wonder if one has absolutely no protection 
against pianos? I doubt whether he has, for was it not 
here in New York that a man who lay dying, last winter, 
sent word to a woman who was pounding a piano ina 
room on the other side of his party-wall, asking her if she 
would not stop for a few moments and let him die in peace, 
to which she replied that she didn’t care how he died, and 
that she was going to play as long and as loud as she 
liked, as it was her own house. And, being as good as her 
word, she played on, and the man died to hermusic. Why 
can’t we have a Raines Piano Bill? [Thisrefers to the new 
Liquor Law.] I am sure it would be popular, and would 
help the cause of temperance, too, for I believe that many 
aman has been driven out of his home at night by the 
playing of a piano in some other house than his own. 


There is a touch of American extravagance 
about the foregoing, but it will none the less 
appeal to many really musical readers of these 
columns. For we also know that young man, 
or his English double, who develops his muscle 
on the keyboard at the expense of his 
neighbour’s equanimity. And that moves ‘us 
to express our surprise that Mr. Edison has 
never turned his attention to what, if he could 
achieve it, would be one of the humanest 
and most beatific inventions of the age—we 
mean some simple but absolutely efficacious 
method of shutting off external sounds. Think 
of the bliss of the brainworker who could thus 
defy the ravages of the organ-grinder, the news- 
boy, et hoc genus omne! 

The pianoforte, as we have seen, has to 
contend, first of all, with overt enemies like M. 
Reyer, and secondly, with injudicious devotees. 
The worst wounds are proverbially those which 
are received in the house of our friends, and 
this is eminently true where the pianoforte is 
concerned. The misdeeds of one section of 
these wrong-doers have already been com- 
mented upon above. Even more prejudicial to 
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the cult of the pianoforte, however, are those 
public exhibitions with a recrudescence of 
which we are now threatened. About two 
years ago we transcribed from a Lancashire 
paper in these columns the full, true, and com- 
plete account of the Recital, lasting for forty 
consecutive hours, given at Stockport by a 
Mr. Napoleon Bird. We hoped at the time 
that finality had been reached in the matter of 
these preposterous displays of endurance, and 
as the months lengthened into years that hope 
bade fair to deepen into conviction. Alas! 
these pleasing illusions have been shattered 
within the last week ortwo. A Signor Camillo 
Baucia, of Cuneo, in Italy, has broken Mr. 
Bird’s record. Mr. Bird is reported to have 
challenged him to play for fifty hours, and 
laborious punsters have already begun to make 
jokes about pianofortitude and the pianofifty. 

Of the discredit which is fastened on the 
pianoforte by professors who reduce it to the 
level of a mere punching block, it is unneces- 
sary to speak. But, in conclusion, we may 
point out that a new and most formidable 
enemy of the pianoforte has arisen of late in 
the bicycle. The bicycle is not intrinsically 
antagonistic to the keyboard, but as a matter 
of fact there are literally thousands of young 
ladies whose leisure hours, formerly passed in 
large part onthe music-stool, are now spent inthe 
saddle of the “iron bird,” as a lady journalist 
has poetically described the bicycle. Nay, more 
than this, proof positive is afforded by advertise- 
ments which announce the sale of pianofortes 
by individuals at a great sacrifice on the 
ground that their owners are ‘going in for 
cycling.” The manufacturers are already said 
to have complained of the adverse effect of 
the craze on their business, while it is 
alleged that, after bicycling for any length of 
time, many ladies find their wrists ache so 
much as to render pianoforte playing well- 
nigh impossible. Altogether the outlook is 
exceedingly serious. Madame Melba’s con- 
version to cyclomania can be regarded with 
tranquillity, as she is a singer. But how 
terrible it would be, for example, if M. 
Paderewski were to succumb to the craze! 
As it is, we should not be at all surprised to 
find the leading firms transmogrifying their 
business to suit the fashion of the hour, or to 
see the market flooded with cottage, over- 
strung, boudoir, semi-grand, or iron-grand 
bicycles. 


_ ConsIDERING how widespread is the love of music, 
it is surprising that while so much is done to educate 
the performer, little or nothing is done to educate the 
listener. We venture to urge the point upon those 
concerned with music as teachers. Many, of course, 
do not admit that “listening” is an art to be im- 
proved by education. A short time ago, for instance, 
Mr. F. H. Cowen, in a bright little article on “The 
Art of Composition,” which appeared in a con- 
temporary, took up this view, and affirmed that the 
“lover ‘of music must possess an innate feeling 





for the beauties of the art to be able to under- 
stand and appreciate them.” Now, surely this 
is only partially true. Love for a thing may 
come (and very often does) as the result of under- 
standing it. What we do not understand is generally 
repellent. It may be true, as Mr. Cowen affirms, 
that a greater proportion of ‘the educated masses” 
take an ‘intelligent interest” in literature, painting, 
poetry, &c., than they do in music; but when Mr. 
Cowen explains this by saying that music “ appeals 
to a subtle sense comparatively rare in existence,” 
we fancy the facts are against him. So far from 
being “rare,” this ‘subtle sense” is possessed 
almost universally. Savages in all parts of the world 
manifest a positive passion for music; the ‘* common 
people” in every land have songs and dance tunes 
which they transmit from generation to generation, 
and a complete collection of which would fill several 
hundred volumes; every street urchin whistles and 
sings, or buys or makes a musical instrument of some 
kind and exhibits exemplary patience in learning to 
play a tune upon it; if a piano-organ appears in 
a “slum” a crowd gathers to listen and is even 
willing to pay for the privilege. Why, from time 
immemorial every religious sect has recognised 
the power of music over the hearts of men and 
utilised it with the most successful results. Think 
of Luther and his magnificent hymn-tunes; of 
John Wesley and his; of the Revivalists, such as 
Moody and Sankey; of the Salvation Army tunes and 
bands. No, no, Mr. Cowen, it is the absence of the 
musical sense that is rare—not its presence. Says 
Mr. Cowen: ‘Not only the composer, but the 
intelligent listener must be born, not made.” And 
this, we think, is just where the mistake comes in. 
It is, in our opinion, precisely the ‘intelligent 
listener,” as distinguished from the raw - material 
“lover of music,” that has to be “made,” and 
cannot, in the very nature of the case, be ‘“ born.” 
Take anyone who is “fond of music ’—that is to 
say, of a “tune”; and, given time and the proper 
conditions, you may make of him, according to his 
brain power, a more or less “intelligent listener.” 
It is just this branch of musical education (upon 
which the welfare of composers so much depends) that 
is least attended to in our educational curriculum ; 
and thus, while we have plenty of music-lovers, we 
have few intelligent listeners. To put the matter in 
a nut-shell: Every intelligent listener must be a 





lover of music, but every music-lover is not, 
necessarily, an intelligent listener. 
THe recently discovered remains of Johann 


Sebastian Bach are about to be transferred to the 
renovated and enlarged Church of St. John, Leipzig, 
in whose adjoining churchyard they have so long 
reposed, destitute of any indication as to their 
locality, and a worthy memorial is at length to be 
erected over them. To defray the cost of such a 
monument should, and no doubt would have been, in 
the first place, the ambition of the town of Leipzig 
itself, if only to remove thereby, to some extent, the 
stain on its ’scutcheon which its neglect of the great 
cantor’s grave had imprinted there. It was rightly 
judged, however, that the matter was not one of 
local, but of national concern; not of national 
concern only, but one in which the entire musical 
world is interested. Hence the publication in the 
Leipzig papers of a general invitation to subscribe 
to the object in question by a committee, headed by 
the worthy pastor of St. John, the Rev. F. G. 
Tranzschel, and Dr. Joachim, and including the 
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names of many others distinguished in arts and 
sciences, amongst them Johannes Brahms, Professor 
His, Dr. Carl Reinecke, and Sir George Grove. The 
sculptor of the memorial is to be Herr Sefftner, of 
Leipzig, whose wonderful bust, modelled over the 
skull of the master, has been the admiration of music- 
lovers the world over. May he be inspired to produce 
a work of art not unworthy of his subject. For while 
the genius of a Bach can dispense with a symbol of 
his greatness wrought in marble, the sculptor who 
would employ his chisel in such a task must needs 
be himself a great artist to render it justice. 





Was Mozart aware of Handel’s propensity for 
borrowing? This is a question by no means easy to 
answer. It is, however, curious to find the composer 
of “Don Juan” apparently adopting a similar 
method—nay, borrowing from Handel himself. For 
the fugue in the Kyrie of the Requiem he not only takes 
the theme from the closing “Hallelujah” of Handel’s 
“‘ Joseph,” but also its counter-subject. We here 
place the two masters side by side :— 
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Handel begins in major, Mozart in minor; in the 
course of the chorus, however, Handel introduces it 
in minor and Mozart in major. This reminiscence 
was first pointed out, we believe, by the Abbé Stadler. 
Gottfried Weber also called attention to the resem- 
blance between the opening of this very Kyrie and 
that of the opening chorus of Handel’s Funeral 
Anthem for Queen Caroline. 
Here are the opening bars for voices in each :— 
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The “ Requiem ” was finished by Siissmayer, and the 
exact share which he had in the work is still doubtful. 
Then, again, Mozart was writing to order and in a 
hurry; further, the hand of death was on him. He 
may, therefore, have eagerly seized upon the Handel 
ready-made fugue and counter-subject so as to 
advance the quicker. The composer was so rich in 
melodic invention that in his latter days the idea of 
borrowing can scarcely, one would think, have 
entered his head. 





Audi alteram partem. The two“ superfluous ” bars 
in the Scherzo of Beethoven’s Symphony in C minor 
are, naturally, the subject of comment in Sir G. 
Grove’s recently published work, ‘“‘ Beethoven and his 
Nine Symphonies.” The letter written by Beethoven 
to Messrs. Breitkopf and Hartel would seem to 
dispose of the question—i.e., to justify their deletion. 


In France, however, the two bars, in spite of Beet- 
hoven’s letter, have been, as Sir George truly remarks, 
defended by Berlioz and other writers. M. E, 
Deldevez, in his * Curiosités Musicales,” published 
in 1873, alludes to the matter, and it may be interest- 
ing to sum up very briefly his arguments in favour of 
retaining the bars. By way of external evidence he 
adduces the fact that from the time of the publication 
of the Symphony to the death of Beethoven (eighteen 
years) the work was often performed in the com- 
poser’s presence without any remark from him. 
“Tradition,” says M. Deldevez, “proves that on 
this matter Beethoven changed his opinion.” With 
regard to internal evidence, our author remarks 
that, at the outset, Beethoven gives out his theme 
with legato phrasing; at the repeat, both with tied 
and with staccato notes. He considers this contrast, 
evidently intended by the composer, not strong 
enough in the repeat if the two bars are deleted. The 
four bars sostenuto, with the two bars staccato by way 
of echo, lay, he thinks, proper emphasis on the 
sostenuto in opposition to the pizzicato which soon 
follows. Further, M. Deldevez is of opinion that the 
pizzicato phrase up to the a tempo corresponds well in 
structure with the preceding one, but only if this 
phrase include the two bars in question. 





Not the least interesting feature of Sir George 
Grove’s book is that which refers to the early 
performances of the Symphonies in England and the 
criticisms thereupon. It might very naturally be 
assumed that the Philharmonic Society pioneered 
these monumental creations ; but, as a matter of fact, 
Beethoven’s Symphonies were being frequently played 


‘|in London some years before the Philharmonic came 


into existence. Further information on the subject 
is found in the concert advertisements of the now 
defunct Morning Chronicle, or, as Beethoven called it, 
“ Morning cronigle.” With the necessary preliminary 
that the first Symphony was first performed (in 
Vienna) April 2, 1800, and that it was not printed 
till the end of 1801, we find that so early as May 18, 
1803, Mr. Cimador gave a Concert at the Great 
Rooms, King’s Theatre, for which was announced: 
‘“‘ A new grand Symphony, never performed in public, 
Beethoven.” This seems to be the first public 
performance of a Beethoven Symphony in England. 
The work, which was doubtless ‘‘ No. 1, in C,” was 
repeated at Raimondi’s Concert, June 2, in the same 
year. 


WHEN we come to 1804 we rub our eyes, and 
wonder whether we are not reading a newspaper of 
1894. We find the most interesting fact that a 
Beethoven Symphony, doubtless ‘ No. 1,” was per- 
formed no less than five times during the season of 
1804! The names of the concert-givers deserve to 
be recorded. They are: New Musical Fund, 
Salomon, Harrison, Bolla, and Lemerelle. In the 
following year, 1805, some Concerts, followed by 
dancing, were given at the Russell Assembly Rooms, 
Great Coram Street, Russell Square. For the 
“Subscription Concert and Ball” of February 14, 
1805, there was announced (in the Morning Post) 
“‘ Grand Symphonie, never performed in this kingdom, 
Beethoven.” This was in all probability the first 
performance in England of “No. 2, in D.” Exactly 
a year afterwards, February 14, 1806, for one of the 
“Vocal Concerts,” Hanover Square Rooms, there 
was announced: “ Act II. New Grand Sinfonie (MS.) 
for a Full Band, Beethoven.” Was this “New 
Grand Sinfonie” the “Eroica”? The “ MS.” 





qualification makes the probability very strong. The 
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Prince of Wales and the Duke of Cambridge were 
present at this Concert ; and we learn that “ during 
the Second Act” their Royal Highnesses “sat on a 
seat in the room near the orchestra, and heartily 
joined in the applause, particularly to a New Grand 
Symphony, by Beethoven.” 





So much for the first three of the immortal 
nine. The date of the first performance in England 
of the “ Pastoral” Sir George has definitely fixed, 
and that of the “C minor”’ will no doubt in due 
time be ascertained. Meanwhile we must add that 
at Salomon’s Concert, April 23, 1801, there was 
announced: ** New Grand Septetto (MS.), Luigi van 
Beethoven.” This favourite work was therefore 
heard in England almost within a year of its first 
public performance in Vienna, and, moreover, before 
it had even been printed. Beethoven sent the score 
(or parts) to Salomon, as he says, “merely out of 
friendship, to be performed at hisconcert.’’ Salomon 
repeated the work, “ By particular desire,” on May 27, 
when it was designated “the new much admired 
Septetto.” ‘Much admired” is good. We honour 
the pioneers of Beethoven’s music in this country ; 
and the much admired” sentiment of 1801 we re-echo 
and fully endorse at the close of the century. 





HERE are two Wesley stories. The first is told 
of the elder musician bearing that distinguished 
patronymic, whose discipleship of J. S. Bach became 
his second nature. One evening Wesley supped with 
some congenial spirits. In the small hours of the 
morning a cab was called to convey him home. 
Before entering the vehicle, however, “old Sam” 
persisted in going up to the driver and saying: 
“Coachman, do you know Fohn Sebastian Bach?” 
“No, Sir, I don’t,” replied the Jehu, “ but get in, 
it'll be all right!’ The other anecdote concerns 
Wesley’s eminent son, Samuel Sebastian Wesley, 
between whom and Cathedral dignitaries no love was 
lost. At one of the Winchester Assizes the judges 
proceeded up the Cathedral in solemn silence. The 
Dean, who knew his man, said nothing to Wesley at 
the time; he waited his opportunity. At the next 
Assizes he suggested that a voluntary should be 
played on the organ as the judges advanced along 
the nave. When the legal procession entered the 
west door, Wesley put down the low C on the pedals; 
then he added the stopped diapason on the choir and 
drew the pedal coupler. In due time (the time was 
molto adagio) he added tenor C, then the fifth above, 
and subsequently middle C. By the time the judges 
were in their places an E flat had been introduced, 
and the voluntary (!) was finished. Wesley had 
played the chord of C minor! 





Tue Barnby Memorial Trust Fund now amounts 
to nearly £700, most of which has been contributed 
by private friends of the family. It is now the turn 
of the public to give substantial proof of its estima- 
tion of Joseph Barnby’s long and faithful ministry to 
its artistic wants. Energetic efforts are being made, 
under the direction of Mr. F. R. Spark, Hon. Sec. of 
the Leeds Musical Festival, to raise a special York- 
shire Barnby Fund; at Cardiff, Mr. Walter Scott, Hon. 
Sec. of the Musical Festival, is organising one for 
the South Wales district ; and a considerable sum 
will without doubt be collected among the professors 
and students of the Guildhall School of Music, all of 
whom will certainly wish to show their appreciation 
of the late Principal’s work, which was undoubtedly 
the main cause of the present enormous development 
of the School. 





FACTS, RUMOURS, AND REMARKS, 


“Faint heart never won fair lady,” nor even a 
prodigious pianist. Chicago University is not faint- 
hearted. It is trying to engage Paderewski for the 
Conservatory of Music! 


Catv£, according to an American paper, hates 
London, and is credited with saying: ‘ Not for the 
crown of England, and all the wealth the country 
contains, would I consent to live in London. Ten 
times rather would I be a peasant, with a little cottage 
on the slope of the Apennines and the beautiful sun- 
shine of Italy all about me.” How sweet! O these 
prime donne! 

“ WoopENy” is an adjective contributed to the 
limited terminology of musical criticism by an 
American writer. The sentence in which it occurs 
stands thus: ‘‘ The playing of Mr. Evans was a bit 
woodeny, though his relative values were exact.” I 
don’t profess to understand the passage as a whole, 
but the new word, though not lovely, may be useful. 


Frau Litt1 Leymann has given a handsome 
testimonial to the musical critics of the States. She 
says: “But there are among critics some who are 
artists, and this I learned to know specially in 
America; there critics publicly thank an artist for 
what he has taught them, and this has compelled my 
cordial esteem for the critics in question.” Surely 
my American colleagues are proud men this day! 


SoME maliciously inventive person has started the 
story, in America, that when Miss Dahl, playing at a 
Sauret Concert, substituted one of Chopin’s Ballades 
for the advertised Sonata in B minor, certain of the 
big dailies (Chicago) carefully criticised her rendering 
of the piece she did not perform. To this a musical 
journal adds another story: 

Apropos of the above, how well I remember when the 
music critic of a certain big newspaper here (there are not 
many, so the choice is limited) was first given his appoint- 
ment. He walked into a well-known music store, and 
said: ‘ Here, I’ve just been told to do music work on that 
—— paper. Give me all the books you have about it!” 





WirH all respect to my colleague, the musical 
critic of the Freeman’s Fournal, I must ask him to 
reconsider his opinion of the leading theme in the first 
movement of Beethoven’s Sonata in G for pianoforte 
and violin. He writes: “ The theme is the cheapest 
and most trivial. One would not think it out of 
place in, say, the ‘Shop Girl.’ Yet it is so treated, 
and embellished, and embroidered, and variated in 
and out, in fragments and altogether, fast and slow, 
that one can call it great music.” All that the 
writer says of the treatment is true, but surely the 
graceful and pleasant subject is above any kind of 
association with the “ Shop Girl.” I suggest this as 
a point of critical propriety. 


Tue first musical article of a new editor is always 
interesting, and I am indebted to a correspondent 
who has sent me an example from a small town in the 
South of England. How well the writer has entered 
upon his critical task may be estimated if I make a 
few extracts. ‘ Nothing,” says he, “is better cal- 
culated to tax the powers of a chorus than German 
compositions. The interpreter is lost in a maze of 
emotion, swayed to and fro, tossed up and down by a 
sea of contending tremors.” After this auspicious 
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beginning, I read: ‘“‘ The interpretation was excep- 
tionally fine, the choir keeping their voices in subdued 
suspense, while the band, striking off the pizzicato 
notes, was heard with telling distinctness. Directly 
afterwards the chorus, gathering power, rises in one 
united wave of sound to the topmost note, where, 
blending with the band’s prolonged harmonic, it 
gently dies away.” Once more: ‘ The relentlessness 
of denunciation, the quaking tones of irreparable loss, 
the abandon in the pleadings, accompanied by 
sustained flights to the higher notes, elicited,” &c. 
Londoners are generally of opinion that life in the 
country is dull, but our provincial friends evidently 
possess more sources of amusement than we wot of. 


Inp1a is a long way off, no doubt, but nuisances 
have a habit of spreading with wonderful rapidity, 
and we must not regard ourselves as quite safe from 
the musical perambulator which, according to a 
newspaper paragraph, has been made for an Indian 
prince. With this peril ahead, our legislators had 
better vote urgency for the Street Noises Bill. 
Perambulators are bad enough already, owing to the 
gregariousness of their habits, and their fondness for 
rolling along the pavements three or four abreast. 
One endures them, of course, for the sake of sleeping 
innocence; but perambulators grinding out ‘O hush 
thee, my Baby,” are quite another matter, and it may 
be well to forestall the action of what the Daily 
Graphic calls ‘*an exasperated adult population.” 


For some time past the ‘ parochial mind” has 
not done much to amuse us, and, till the other day, 
there was reason to fear the disappearance, or, at any 
rate, the weakening, of that peculiar institution. But 
the parochial mind was only slumbering, for we now 
learn that its wonted energy had ample manifestation 
at Blackburn early inthe past month. This naturally 
took place at a vestry meeting, in the course of which 
a churchwarden reported that the organist had 
resigned in order to take a place permitting greater 
liberty in his choice of music. The parochial officer 
feelingly, though somewhat obscurely, added that 
‘this was to lose the value of his soul,” continuing 
more plainly with the remark that their next organist 
must be an ‘out-and-out Christian.” Another 
churchwarden backed up his fellow, remarking that 
organists generally were not Christians, and seeming 
to indicate his belief that a man’s Christianity is in 
inverse proportion to his musical culture. This is 
pitiable, and I would reason with the churchwardens 
if it were of any use. What says Jeremy Taylor ?— 
“It is impossible to make people understand their 
ignorance, for it requires knowledge to perceive it, 
and, therefore, he that can perceive it hath it not.” 


A RECENT number of the Music Trade Review (New 
York) contains astonishing information about the 
Tabernacle organ in Salt Lake City. I knew that 
instrument eleven years ago, and was permitted to 
“‘touch”’ it, but since then it appears to have tnder- 
gone a transformation into something absolutely 
unique. My New York contemporary declares that 
the organ now contains 2,704 pipes, ‘‘ each thirty-two 
feet long, and large enough to admit the body of a 
man of ordinary size.” There is an instrument for 
you! Its gigantic monotone must shake the neigh- 
bouring mountains to their base, and rouse every 
grisly in the Sierra Nevada. Funnily enough, the 
next paragraph in the Review begins: ‘ Mistakes 
will happen. Even editors are not infallible.” No, 


THE Melbourne Leader complains that music is 
badly supported in Australian cities, and seeks to 
justify itself by quoting figures which, if correct, are 
convincing. The Sydney Philharmonic recently per- 
formed Massenet’s ‘‘ Mary Magdalene’”’ to a house 
worth only £22. The same Society spent £225 ona 
Good Friday Concert and received but £215, while 
the engagement of an English quartet party produced 
no more than £287 to set against an outlay of {4o1. 
There was a profit of £54 on the Christmas ‘“ Mes. 
siah,” but the year ended with a loss of £154. The 
difficulty lies in public unwillingness to pay high 
prices, and the thing to do is to convince Concert- 
goers in the “‘ under-world” that some music is worth 
more than five shillings. 


‘‘TuE chorus then rose,” says a Montreal paper, 
noticing a performance of Haydn’s ‘“‘ Imperial” Mass, 
‘and placed body and soul into the Mass, and, with 
the exception of a few accidentals on the part of the 
chorus, everything went well. ... In the contralto 
a deepness was found, though her expressions were 
fine... whilst the deep-toned notes of the basso 
resounded with might. . . . The various parts of the 
orchestra were performed in a masterly way.” It 
used to be a matter of complaint that the vocabulary 
of criticism was unduly limited, but the present 
tendency is quite in another direction apparently. 


A STAFFORDSHIRE paper states that Haydn’s 
‘* Surprise ” Symphony was recently performed in its 
district, and then goes on to describe the ‘* Farewell ” 
of the same master. It also says that Mozart’s 
Symphony in E flat and Beethoven’s in A were 
played by a violin, violoncello, and pianoforte. Some- 
thing wrong somewhere. 


THERE is an outcry in New York professional circles 
against amateur organists, who are said to be putting 
down the professionals from their seats. Out of thirty 
churches reported, twenty are served by amateurs, 
or ‘one-legged organists,” as the Musical Age calls 
them, because they mostly pedal with the left foot 
only. Can it be that the New York churchwardens 
agree with their brethren in Blackburn and hold that 
no cultured musician can be a Christian ? or is it that 
amateurs are cheaper? ‘Thirty years ago I wrote 
an article in the Sunday Times headed ‘ Agressive 
Amateurism.” It was sufficiently pessimistic, but did 
not at all foreshadow the pass at which the unlucky 
professional has now arrived. 


In connection with a performance of the “* Hymn of 
Praise”? by the Loughton Choral Society, under Mr. 
Henry Riding, a laudable effort was made, through 
the local press, to inform and interest the public in 
the work. Much might be done in this way, and 
conductors especially should make a point, with 
editorial concurrence, of preparing their audience 
for the music about to be performed. Their remarks 
would fail if too technical, but something in the 
nature of a popular description of the subject and of 
such salient features as all can observe and, with 
help, appreciate might be trusted to have a good effect. 
I note, by the way, an error in one of the Loughton 
articles, which says that the Choral was, according 
to tradition, sung by Luther ‘“‘on his way to the 
stake.” Luther did not undergo the ordeal of fire, 
and, probably, the writer had in mind the singing of 
‘Ein feste Burg” as the Reformer entered Worms 





indeed ! 


to present himself before the Diet. 
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A new “Christus,” the work of M. Adolphe 
Samuel, has been produced ‘in Brussels, and favour- 
ably judged. It is a choral symphony in five 
divisions, the first four of which chiefly contain 
orchestral music, while, in the last, voices are 
largely employed. The Belgian Times states that 
the ‘“‘ Christus ” will be looked after, in England, by 
Messrs. Novello and Co. 


Gounop reduced the first of Bach’s Forty-eight 
Preludes to the position of an accompaniment for 
one of his own melodies, and, according to the 
Freeman’s Fournal, Papini has arranged this arrange- 
ment for nine violins, two harps, and organ. Here 
we have a lesson in the generation of mistakes. 


“THE Chariot Race” is the name of a pianoforte 
piece published in America, and advertised with a 
description of its ‘‘argument.” I make_an extract: 


Past pillar and post; past fair women, and men of high 
renown, the chariots whirl in great but terrible splendour. 
Once around the course! Faster and faster they fly; and 
louder and louder become the cheers, entreaties and execra- 
tions of the multitude. Hark! Crash! Down goes an 
intrepid but careless rider. The awe-stricken silence is 
only momentary, however, for the goal is in sight. On! 
On! On! The loosened rein, the hissing of the many- 
folded lashes, the frenzied cries of the multitude, all seem 
to find expression in the closing “ furioso”’ bars; and the 
saned is won in a glorious climax to a splendid piece of 
work, 


And yet people smile at the “ Battle of Prague!” 


A Frankrort correspondent of the Musical Courier 
sends the following remarks to that journal : 

Three English songs were sung by Miss Orridge, of 
London, who possesses a strong voice of good quality and 
wide range. The pieces sung were more than commonly 
interesting, being the work of a young English student, 
Mr. Norman O'Neill, of London, who is studying at the 
Conservatory under Herr Professor Knorr. The group 
given is unpublished, but should not remain so. The songs 
are entitled ‘‘A Little Boy Lost,” ‘ Parted,’’ ‘ Lullaby,” 
this last being a musical setting to Eugene Field’s tender 
poem, the ‘* Norse Lullaby.” Each of the group of songs 
is worthy of the master of this student; they are tuneful, 
fully and beautifully worked out in all parts, and finished 
in polished style. This young man has something to say 
in the world of tone, and he is saying it forcibly and 
sympathetically, and will before long speak to more of the 
world, in higher planes, no doubt. 


I hope to hear more, in the same strain, of this 
young composer. 
JosePpH BENNETT. 


ROYAL CHORAL SOCIETY. 


Tuts admirably equipped association cannot complain of 
any want of patronage, notwithstanding the decease of its 
revered conductor, Sir Joseph Barnby. There were 
immense attendances both at the usual Good Friday 
rendering of ‘‘ The Messiah,” with Miss Esther Palliser, 
Miss Clara Butt, Mr. Lloyd Chandos, and Mr. Santley as 
the principal vocalists; and of the jubilee performance of 
“Elijah,” on the 23rd ult. -This was the first of several 
performances announced in commemoration of the fiftieth 
anniversary of the production of Mendelssohn’s immortal 
masterpiece at the Birmingham Festival in 1846, an event 
memorable indeed in the annals of music in England. 
Elijah” at once took root in the affections of amateurs 
in this country, and when the fastidious composer had 
pruned his score and made sundry additions the oratorio 
was accepted as a perfect work of art, and this judgment 





has never been called into question. Indeed, “ Elijah” 
still ranks second only to ‘“‘ The Messiah” among oratorios. 
Its performance, under the direction of Sir Alexander 
Mackenzie, was quite worthy of the prestige of the Albert 
Hall Choir. The principal vocalists—all well fitted for 
their duties—were Misses Ella Russell, Maggie Purvis, 
L. Dews, Edmée de Dreux, and Messrs. Lloyd Chandos, 
J. A. Bovett, and Andrew Black. 





PHILHARMONIC SOCIETY. 


TueE Society’s third Concert, given at Queen’s Hall on 
the 22nd ult., began with Beethoven’s glorious Symphony 
in A, in many parts of which the playing of the band lacked 
point and even neatness. Sir A. C. Mackenzie devoted 
unsparing energy to the task of counteracting the listless- 
ness of his little army; but for some inexplicable reason 
they would not interest themselves in their work, and it was 
only towards the end that some portion of the conductor’s 
vitality seemed to reach them. Only two or three per- 
formers seemed to escape the general somnolency—among 
them all honour to the second horn, who played his 
beautiful part in the Scherzo like an intelligent artist. 
Saint-Saéns’s fourth Concerto is clever and effective, like 
all this composer’s works, but its emotional contents are 
meagre. Madame Sophie Menter made the most of the 
opportunities afforded by the work for brilliant display, her 
wonderfully perfect technique enabling her to conceal the 
difficulty of the most formidable passages. She acknow- 
ledged four recalls, but wisely declined the encore so 
persistently demanded. The remaining instrumental pieces 
were Vieuxtemps’s Concerto in D minor (No. 4), played 
with perfect skill and taste by Mr. Johannes Wolff, and 
the ‘* Tannhauser ”’ Overture, which is now fast becoming 
hackneyed. Mr. Bispham sang Wagner’s setting of 
Heine’s ‘‘ Two Grenadiers” (the accompaniment of which 
had been scored for orchestra with much skill and imagina- 
tive power by Mr. Clarence Lucas) and, in place of ‘ Per 
questa bella mano,” originally announced, the immortal 
‘* Non piu andrai,’” both with the success that such finished 
and intelligent art as his always commands. At the next 
Concert Mr. Cowen’s new Suite, ‘‘In Fairyland,” will be 
played for the first time, and Mr. Eugene d’Albert will play 
Liszt’s E flat Concerto. 


CRYSTAL PALACE CONCERTS. 


Mr. HERBERT BuNNING, whose “ Village Suite” was 
performed at the Concert of the 4th ult., is no stranger to 
the Sydenham audiences—an Idyl for strings and horn 
and a scena for baritone and orchestra having already 
figured in the programmes of the Saturday series. The 
new work, which is in four movements, is a realistic 
attempt to record the impressions of country life in Italy, 
and though it suffers from the common fault of excessive 
sonority and a somewhat sophisticated sentiment, shows 
considerable command of orchestral resource and an 
instinct for picturesque though rather highly-coloured 
effects. Mr. Bunning’s peasants, in short, are lacking in 
rural simplicity, and somewhat suggestive of the stage 
variety. The first movement, entitled ‘‘ Pastorale,”’ opens 
charmingly, and the ‘‘ Peasants’ Dance” is a bright, spirited, 
and engaging number. The sentiment of the ‘‘Idyl” is 
rather strained, and the Finale, in which Mr. Bunning 
gives us literally all the fun of the fair, is overcrowded 
with detail. It remains to be added that Mr. Bunning’s 
work was capitally performed under Mr. Manns’s direction, 
and that the composer was called to the platform 
to bow his acknowledgments. Miss Jessie Grimson, 
a scholar of the Royal College and member of an 
exceptionally gifted family of instrumentalists, made her 
début at these Concerts in Spohr’s familiar ‘* Scena 
Cantante,” and by her elegant phrasing, accurate intona- 
tion, and fluent execution fully deserved the warm recep- 
tion accorded to her by audience and orchestra. The 
orchestral numbers performed included Beethoven’s Second 
Symphony, admirably played; Halvorsen’s ‘‘ Triumphal 
entry of the Boyards,” a showy piece of musical pageantry ; 
and Goldmark’s clever ‘‘Im Frihling” Overture. The 
vocalists were Miss Mabel Berrey and Mr. Braxton Smith, 
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who were associated in the duet ‘‘ Dear love of mine,” from | works must be indicated. The personnel consists solely of 
Goring Thomas’s ‘‘ Nadeshda,”’ besides contributing solos. | players of the highest rank, every member being either the 
The remarkable advance in delicacy and refinement holder of a Premier Prix from the Paris Conservatoire or 
which has been achieved of late years by M. Sapellnikoff the occupant of an official musical post ; and these artists, 
was conspicuously displayed in his admirable interpre- | by constantly practising together under the same chief and 
tation of the solo of Schumann’s Pianoforte Concerto at | by means of rehearsals, numerous and sectional to a degree 
the Concert of the rth ult. It was sympathetic in| that English musicians would regard as ridiculously in 
spirit, brilliant in execution, and altogether enjoy- | excess of actual needs, have so learnt to play together that, 
able. M. Sapellnikoff gave great pleasure later on in execution, phrasing, balance of tone, and relationship of 
by his poetical rendering of Tschaikowsky’s ‘‘ Song | parts to the whole, something very near perfection has been 
without Words” in F, Mendelssohn’s “ Spinning Song,”’ | attained. Without being exactly a ‘‘ great’ conductor as 
and wound up with a fine exhibition of virtuosity in Liszt's | regards sympathy, insight, and inspiration, M. Lamoureux 
Hungarian Rhapsody in A (No. 13). The familiar beauties | is master of that ‘‘art of taking pains’? which has been 
of Beethoven’s Pastoral Symphony were brought home to | spoken of as identical with ‘‘ genius.’’ He possesses, also, 
the audience in a very fine performance of that ever- | that power of compelling obedience—of making himself at 
welcome masterpiece, and the band also distinguished | once loved and feared—that forms the necessary equipment 
itself in the Overture to Mozart’s “ Magic Flute” and lof every born leader of men. We have, therefore, in the 
Dvorak’s richly coloured and romantic ‘In der Natur” | Lamoureux orchestra an instrument able to carry out the 
Overture. Miss Alice Esty sang with her wonted charm | slightest indications of its chief with a thoroughness, an 
of expression Félicien David’s “‘ Thou brilliant bird ’”’—in | attention to detail, and a unanimity of intention surpassing 
which the flute obbligato was irreproachably played by Mr. | anything hitherto heard in this country. Among special 
Fransella—and Gomez's ‘‘ Mia Piccirella,’’ but her voice | features that commanded instant admiration may be named 
and style are imperfectly adapted io songs of the bravura|the wonderful delicacy of the fianissimos obtained 
type. (especially from the strings), the refined phrasing of the 
There was but a scanty audience at the concluding | ‘‘ wood-wind,” the splendid volume of tone given out by 
Concert of the series, on the 18th ult., football and not /|the double basses, and the absolute homogeneity which 
music being responsible for the tremendous crowds which | reigned throughout the orchestra with regard to intonation. 
flocked to the Crystal Palace on that afternoon. The | It is doubtful whether a band so perfectly “in tune” had 
faithful few, however, were rewarded by hearing a new work | ever previously been heard in London. 
of considerable force and interest in Christian Sinding’s| The programme quoted above was repeated on Tuesday 
Symphony in D minor. Strenuous energy is perhaps its | in Manchester and on Wednesday in Liverpool, the band 
dominant characteristic. Indeed, Herr Sinding may be|returning to Euston at two o’clock on Thursday. Ata 
said to possess the defects of his qualities, for the work is | rehearsal held at Queen’s Hall an hour or two later, M. 
decidedly wanting in dynamic relief. The scoring, though | Lamoureux addressed his orchestra, calling upon them to 
not exactly ‘ thick,” is so continuously sonorous throughout | give three hearty ‘ English” cheers for Mr. Robert 
the whole of the first movement as to beget a certain| Newman, not only for having made their visit possible 
fatigue. There is also a good deal of otiose repetition | and altogether pleasant, but for his successful efforts to 
of phrases, nor can it be admitted that the composer's | establish the French pitch in England. Frenchmen were 
studied violations of the elementary rules of harmony | accustomed to speak of the English people as cold. - How 
are justified by the results, which are often more curious | ill-founded was this opinion the heartiness of their reception 
than convincing. Still, with all drawbacks, the work | here had amply proved. At the second London Concert, 
commands respect and even admiration by its breadth | given on the Thursday evening, the programme consisted 
and boldness of outline and its entire avoidance of the | of Saint-Saéns’s Symphony in C minor, with organ and 
commonplace or sensational, and its repetition may be| pianoforte obbligati, composed’ for the Philharmonic 
looked for with pleasurable anticipation. Mr. Mark Ham- | Society in 1886, the Overture to ‘‘ Die Meistersinger,” the 
bourg played with remarkable vigour and skill, but a|‘ Forest Music” from “ Siegfried,” the Hungarian March 
superfluity of gesture, the solo of Rubinstein’s Pianoforte | from Berlioz’s ‘‘ Faust,” and two works not previously 
Concerto in D and solos by Liszt and Leschetizky; Miss | heard here—Vincent d'Indy’s ‘‘ Wallenstein’s Camp” and 
Evangeline Florence revived a charming air by Veracini,}the Serenade from G. Charpentier’s Suite ‘‘ Impressions 
“arranged” by “A. L.,’’ and songs by Cowen; and the] d’Italie.” Both works are melodious and pleasing, and as 
programme was completed by the orchestral arrangement | such will be heard’ again with pleasure. Except that M. 
of the closing scene from “ Rheingold” and Liszt’s Hun- | Lamoureux’s reading of the “* Meistersinger '’ Overture was 
garian Rhapsody in F. curiously heavy and wanting in humour, the perform- 
ances of these works left absolutely nothing to be ean 
“a On Friday, the programme of the first Concert was repeate 
LAMOUREUX CONCERTS. at Brighton at ag an Concert given in the Dome, and 
THE famous Parisian orchestra, organised and conducted | on Saturday, the 18th ult., the week’s work (a pretty heavy 
by M. Lamoureux, made its first appearance in England on | one!) ended with the third Queen’s Hall Concert, given 
Monday, the 13th ult., when the first of three Concerts at| before an overflowing audience. The pieces included 
Queen’s Hall was given before alarge and highly appreciative | the second portion of Berlioz’s ‘‘ Romeo and Juliet ” Sym- 
audience. The programme consisted of Wagner's‘ Flying phony, the ‘Chasse et Orage” from his opera ‘“ Les 
Dutchman ” Overture, Beethoven’s Symphony in C minor, | Troyens,” the Good Friday music from “ Parsifal,” two 
the Overture to Chabrier’s opera ‘ Gwendoline,” the | light pieces by Bizet and Delibes, and Balakireff’s symphonic 
Pilgrim’s March from Berlioz’s ‘* Harold in Italy,” Saint- | poem ‘* Tamara,” which, though not without merit, is little 
Saéns’s “‘ Rouet d’Omphale,”’ and Wagner's ‘“‘ Huldigungs- | likely to be heard again and need therefore not detain us here. 
marsch.’’ It will be obvious that for successful renderings | At the close of the Concert the French orchestra rose with 
of so varied a selection of pieces every quality necessary to military precision and played ‘God save the Queen,” after 
a first-rate orchestra must be forthcoming, and on the | which the audience cheered them again and again. It is 
whole the Lamoureux band emerged with wonderful pleasant to know that Mr. Robert Newman has already 
success from the ordeal. We should have liked more arranged to bring M. Lamoureux and his men to Queen’s 
breadth and freedom in the phrasing of the first movement | Hall again in November. 
of the C minor, the ‘‘ Huldigungsmarsch,” and the quick 
portions of the “Flying Dutchman” Overture; more 
‘ brutality” of emphasis in the ‘‘curse” motive of the ROYAL ARTILLERY BAND CONCERTS. 
Overture and the “first subject”? of the C minor; andin| Tue fine band conducted by Cavaliere L. Zavertal at 
its plaintive, pleading ‘‘ second subject’ less rigidity of | Queen’s Hall, on March 27, offered a very attractive pro- 
tempo; but in every other respect the interpretations were | gramme representative of several schools. ‘The Symphony 
beyond praise. was that belonging to the ‘ Lobgesang,” and in each of 
In order that the precise nature of the merits shown the beautiful movements the closest observance of light 
should be clearly understood, the constitution of the and shade was manifested. The Allegro was played with 
Lamoureux orchestra and the conditions under which it all needful spirit, whilst the devotional feeling characterising 
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the Adagio was admirably reflected throughout. The 
Overtures to Schumann’s ‘*Genoveva” and Mancinelli’s 
“Cleopatra”? were brightly executed, as also were two 
stirring excerpts from Kretschmer’s opera “ Die Folkunger”’ 
(dating from 1875) and the first of Dvorak’s vigorous 
Slavonic Dances. Exceptional delicacy was displayed 
in Saint-Saéns’s ‘“‘ Réverie du Soir,” from the “ Suite 
Algérienne,”” and in Mdlle. Chaminade’s “ La Chaise a 
Porteurs.”” But nothing proved more successful than the 
dainty ‘Valse Mélancolique” (‘‘ Lonely Life”) and the 
energetic “Allegro di Bravura” (“The Dance’’), from 
Mr. Edward German’s “Gipsy” Suite. These engaging 
pieces received such justice from the band that the 
demands for a repetition of the second-named did not 
cease until they were acceded to. The gratification 
occasioned by both numbers was as great as when this 
popular Suite was performed in its entirety under the 
same direction a few months back. 

Slavonic composers were in the ascendant on the 17th 
ult. Dvorak held the place of honour with the Symphony 
“From the New World,” and Smetana’s brisk Overture, 
“Prodana Nevesta,” brought the Concert to a conclusion. 
The Symphony, with its pleasant reminiscences of melo- 
dies associated with ‘‘the plantation,’ went well from 
beginning to end, the more delicate points of the Largo being 
quite as felicitously developed as was the joyous excite- 
ment pervading the Scherzo. This work has never been 
better rendered in the metropolis. The March from 
Barnby’s ‘‘ Rebekah,” the expressive Adagietto of Bizet’s 
“L’Arlésienne” Suite (in which a perfect pianissimo was 
produced), the Gavotte from Godard’s opera ‘‘ Jocelyn,” 
the ballet music from Rubinstein’s ‘‘ The Demon,” two of 
Grieg’s piquant ‘* Norwegian Dances,” and Glinka’s ‘“ Ko- 
marinskaja’’ (Hochzeitslied and Tanzlied) were also 
included in the list of pieces in which Cavaliere Zavertal 
and his talented force fully sustained the reputation long 
since honourably won. With unhackneyed selections in 
every respect efficiently performed, it is not surprising that 
the Royal Artillery Band Concerts should be so warmly 
appreciated. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


THESE entertainments terminated, as usual, on the 
Monday in Holy Week, which this year came on March 30. 
We have, therefore, only to deal briefly with the last two 
Concerts of the season. At the final Saturday performance, 
on March 28, a most effective rendering was given of Beet- 
hoven’s magnificent Pianoforte Trio in B flat (Op. 97), by 
Miss Fanny Davies and Messrs. Joachim and Piatti, and 
Brahms’s early String Sextet in B flat (Op. 18) opened the 
scheme, which included three of the same composer’s 
Hungarian Dances for violin and pianoforte and Mendels- 
sohn’s “ Tema con Variazioni” for pianoforte and violon- 
cello in D (Op. 17). Mrs. Hutchinson was the vocalist. 
The final performance, on the date already named, was 
very largely attended, not a surprising fact, as the pro- 
gramme was exceptionally attractive. It commenced with 
Mendelssohn’s Octet in E flat for strings (Op. 20), one of 
the most marvellous emanations of youthful musical genius 
ever penned. It was splendidly interpreted by Mr. Joachim 
and the artists with whom he was associated, and similar 
temarks will apply to the performances of Bach’s Concerto 
in D minor for two violins and Schumann’s glorious Piano- 
forte Quintet in E flat (Op. 44), with which so many seasons 
of these Concerts have concluded. Mr. Leonard Borwick 
was the pianist on this occasion and was, of course, encored 
after rendering two charming trifles by the Russian com- 
poser Rachmaninoff. Mr. David Bispham sang airs by 
Purcell, Schumann, Verdi, and Henschel to perfection, and 
so in the most agreeable manner the thirty-eighth season of 
Mr. Arthur Chappell’s Concerts came to an end. 





DRURY LANE OPERA. 


_ ‘Opera in English ” is gradually but surely establishing 
itself among us, and, thanks to Sir Augustus Harris, has 
this year more than ever established its claims to the respect 
of music-lovers. The merits of the performances inaugurated 
at Drury Lane, on the 4th ult., are considerably in excess 





of those usually put forward during the “off” season 
(when, of course, theatre prices are charged), and the 
répertoire includes works that, a few years ago, would have 
been regarded as hopelessly ‘“‘ over the heads” of those to 
whom opera in the vernacular is more particularly supposed 
to appeal. The excellence of the performance has been 
greatly due to the orchestra, which is composed of the 
best material, and is presided over by Mr. Mancinelli as 
conductor-in-chief, and Mr. J. M. Glover, Mr. Feld, and 
Mr. Landon Ronald asassistants. The opening night was 
devoted to ‘‘ Faust,” with Madame Moody, Mr. Hedmondt, 
and Mr. Manners in the three chief characters, and an exceed- 
ingly promising young baritone, Mr. Wilson Sheffield, as 
Valentine. With the assistance of the artists already named, 
and Miss Pauline Joran (an excellent Carmen and Nedda), 
Madame Duma, Miss Lilian Tree, Miss Elba, Miss Jessie 
Huddleston, and Messrs. David Bispham, Philip Brozel, 
Copland, R. Green, Brophy, and Bevan, excellent perform- 
ances have been given of ‘‘ Tannhauser,” ‘“‘ Lohengrin,” 
‘* Cavalleria,” ‘‘ Hansel und Gretel,’ “* Carmen,” ‘* Mari- 
tana,’”’ and the “‘ Bohemian Girl.” 





GOOD FRIDAY CONCERTS. 


THE Queen’s Hall Choral Society gave a good perform- 
ance of ‘‘ The Redemption,” a work that yearly increases 
in favour as a suitable production for the Lenten season. 
The choruses were sung with exceptional precision and 
verve, none of the more dramatic points being missed, 
whilst in the Sanhedrim scene the denunciation, ‘“* For ages 
on your head shall contempt be outpoured,” was delivered 
with a clearness, force, and intensity as startling as it was 
convincing. The freshness of the juvenile voices in the 
choir imparted special effect to the beautiful chorus ‘‘ From 
Thy love as a Father” and to the massive “* Unfold, ye 
portals.” The solos obtained efficient interpretation from 
Madame Marie Duma, Miss Margaret Hoare, Miss Hilda 
Wilson, Mr. Ludwig (to whom was assigned the music of 
the Saviour),and Messrs. Iver McKay and David Bispham. 
The band earned hearty commendation. Mr. Edwin H. 
Lemare was at the organ, and Mr. Randegger conducted 
with his accustomed judgment. 

At St. James’s Hall the South London Choral Association 
secured applause for a firm and feeling rendering of Mendels- 
sohn’s noble Psalm “ Judge me, O God,” of “*O Gladsome 
Light” (Sullivan’s “Golden Legend”), and of oratorio 
excerpts, Mr. L. C. Venables ably conducting. Miss Ella 
Russell sang Mendelssohn’s ‘“‘ Hear my Prayer” with 
devotional fervour, and the other soloists included Madame 
Hope Glenn, Miss Stanley Lucas, Messrs. Iver McKay and 
Foli. Mr. H. R. Rose played a couple of organ solos and 
Mr. Henry Bird was the accompanist. 

At Queen’s Hall in the evening a programme of miscel- 
laneous sacred pieces was carried through by Miss Macintyre 
(heard to advantage in ‘Angels ever bright and fair”’), 
Madame Belle Cole, Misses Hilda Wilson, Maud Sherman, 
and Grace Woodward, and Messrs. Henry Piercy and 
Bispham. Instrumental contributions were supplied by 
Miss Louise Nanney (violin) and Mr. W. S. Hoyte (organ)- 


ROYAL ACADEMY OF MUSIC. 


On Wednesday evening, March 25, two acts of Mozart’s 
“Le Nozze di Figaro” were given, in praiseworthy fashion, 
by students of the Tenterden Street Institution; but of 
course efforts of this nature, presented merely to invited 
guests, are not open to minute criticism. On Tuesday 
afternoon, however, the 31st of the same month, the usual 
terminal public Concert took place in St. James’s Hall, 
and was unusually successful in an artistic sense. The 
commendation must be bestowed chiefly on individual 
students, as the programme did not include any work of a 
symphonic nature, though Sir Alexander Mackenzie had 
under his command a hundred well drilled orchestral 
pupils, nearly half of whom were of the gentler sex. The 
principal instrumental pieces were Mendelssohn’s Piano- 
forte Concerto in D (No. 2), excellently played, as to the 
solo part, by Mr. Claude F. Pollard (Thalberg Scholar), 
and Rubinstein’s brilliant Pianoforte Concerto in G (Op. 
45), rendered with all needful energy by Miss Marguerite 
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Elzy (Erard Centenary Scholar). Miss Edith Byford and 
Miss Daisy Hansell (violinists), Miss May Mukle (violon- 
cellist), and Miss J. Spicer, Miss Isabel Jay, and Mr. F. 
Baring Ranalow (vocalists) may all. be encouraged to 
persevere with their studies. 

The competition for the Norman Salmond Prize (limited 
to Yorkshire students) took place on March 30. The 
examiner (Miss Hilda Wilson) awarded the prize to 
Sarah A. Gomersall and commended Kate Somerset. The 
competition for the Sterndale Bennett Prize took place on 
the 16th ult. The prize was awarded to Lily West, and 
the examiners highly commended Isabel Coates and 
Florence Dawes. 





THE SOCIETY OF ARTS. 


A PAPER of considerable interest, entitled ‘‘ Early English 
Organ Writers,” was read by Mr. Burnham Horner, on the 
15th ult., at the Society of Arts. Mr. Horner briefly 
reviewed the writings and peculiarities of a long list of 
musicians who had written for this instrument, the chief 
names mentioned being Orlando Gibbons, Henry Purcell, 
Handel, John Reading, Dr. Maurice Greene, Thomas 
Kelway, Jacob Kirkman, John James (who materially 
assisted Dr. Burney in his ‘‘ History of Music”’), John 
Travers, Henry Heron, William and Starling Goodwin, 
William Walond, Henry Burgess, Charles Avison, William 
Boyce, John Keeble (Organist of St. George’s, Hanover 
Square, and the Ranelagh Gardens), John Stanley, Dr. 
Nares, Dr. Worgan (who enjoyed great popularity as a 
performer at the Vauxhall Gardens), Dr. Philip Hayes, 
James Hook (a notorious punster), C. F. Baumgarten (1754- 
1824), ‘*to whom may be ascribed the first printed music 
with three staves’’; Samuel and Charles Wesley, Dr. Crotch, 
Thomas Adams (a famous extemporaneous player), Jonas 
Blewett (compiler of one of the first treatises on organ 
playing), and John Whitaker, beyond whom the lecturer 
did not go. In conclusion, Mr. Horner said :— 

‘“‘T have endeavoured to point out how enormous was 
Handel’s influence over our composers, warping their 
‘minds and limiting their progress. Is it not so, in a large 
measure, in the present day? Is not everyone trying his 
best to go beyond his power to imitate a colossal genius 
like Wagner? Fortunately, there are some organ writers 
who strike out a line of their own, and there are some 
native composers who can measure their length with such 
foreign writers as Merkel, Widor, or Rheinberger. It is 
unfortunate that the general public is, to a great extent, 
disinterested in organ music. We have the best performers 
in the world, and our instruments can compare most 
favourably with other countries. One reason may be that 
it is not an easily accessible instrument; the other, that it 
demands very great labour on the part of the performer ; 
it is also an instrument that exercises nerve power to a 
large extent. A pupil of mine was once practising by her- 
self, the bellows being blown by a half-witted boy. Well, 
this lady was much troubled over a hymn-tune she was 
practising, and after much stumbling, a head popped round 
the corner, and the simple-minded boy said, ‘ You do not 
seem to get on well with that toon, mum. Could you do 
it better, if I was to whistle it over to you fust ?’”’ 





MUSICAL ASSOCIATION. 


Mr. W. C. BanisTER was the contributor of the paper 
at the monthly meeting, on the 14th ult., of the Musical 
Association. The title of the discourse was ‘‘ Music viewed 
from different standpoints,” and its object may be described 
as a plea for tolerance of the opinions of others and a 
more comprehensive view of musical art. Mr. Banister 
dismissed the non-musician as one who formed his opinions 
by a mere glance from the one standpoint of a striking im- 
pression ; but musicians were divided into many classes, of 
which the most distinct were the pedantic, the traditional, 
the comparative, the analytical, the vocal, and others whose 
judgments were biassed by prejudices and idiosyncrasies. 
In a happy simile the lecturer compared the art to a stately 
cathedral, the beauties of which, to be duly appreciated, 
must be viewed from many standpoints, both without and 


lost much enjoyment by ceaseless comparison of one work 
with another, even when they were by the same com- 
poser. From this cause also many early works suffered 
unmerited neglect. Speaking to the pedantic, the 
lecturer prettily said: ‘‘Theory, rules, grammar must 
be:. . . but who of us will parse a love-letter that comes 
to us, and a composer speaks to us from his heart.’’ Rules 
were not for musicians any more than the moral law was 
for the well-behaved, not that he would imply that students 
were always misbehaved. In conclusion, he asked his 
listeners to abandon all individual standpoints and to be 
slow to reject even that with which they had no sympathy, 
Mr. Otto Goldschmidt, who occupied the chair, warmly 
supported Mr. Banister’s views, and, in fact, so much 
harmony prevailed that there was practically no discussion. 


TWO NORTHERN MUSICAL FESTIVALS. 


From year to year we have had to record the advances 
made by the annual music Competitions and Festivals held 
at Kendal, under Miss Wakefield’s guidance. This year 
the ‘‘ Wakefield” Festivals have received the sincere 
flattery of imitation, and the neighbouring County of 
Cumberland has begun a friendly rivalry by instituting a 
Festival of its own, on very similar lines. The Kendal 
meeting, which took place on the 14th, 15th, and 16th 
ult., showed some wholesome development. The number 
of entries was larger than ever. There were twenty-nine 
more choirs taking part than at the 1895 Festival, and the 
number of individuals competing came up in the aggregate 
to no less than 1,177. The first day was given up to 
youthful competitors. As usual, the sight-singing—always 
an important feature on these occasions—was remarkably 
good, though perhaps the highest level was reached in the 
adult competition on the third day, when the young lady 
who received the first prize sang correctly the most 
difficult test the judge, Mr. McNaught, was able to put 
before her. In the solo competition fourteen singers 
under sixteen years old sang Sullivan’s “ Birds in 
the Night,” the majority singing with a refined 
feeling that older singers might have envied. The winner 
of the first prize, Marion Titterington, had all the charm 
of childlike unconsciousness together with genuine artistic 
expression. The juvenile choirs and the two-part sight 
reading also produced some excellent results. The day's 
proceedings were wound up with a Concert, in which all 
the choirs united in a performance of Facer’s children’s 
cantata ‘“‘Red Riding - Hood’s Reception,’”? under Miss 
Wakefield’s conductorship, the soloists being all children, 
of whom Amy Prill and C. Hudson deserve especial men- 
tion. The zest with which the tuneful choruses were sung 
was quite delightful. The second day was for vocal soloists 
and instrumentalists. The judges in the former branch 
were Miss Lucy Broadwood and Mr. George Murray, and 
Miss Broadwood added to the value of the adjudications by 
the helpful remarks she volunteered on the singing. The 
tenors and basses were strikingly good, and those who 
went expecting some amusement at rustic attempts to sing 
so difficult an air as “‘O ruddier than the cherry ” were 
disappointed. As for the tenors, it need only be recorded 
that they elicited a compliment on the score of modesty 
and absence of self-consciousness to prove that they were 
not of the ordinary type. The instrumental competitions, 
of which Mr. Henry Bird was the judge, furnished 
a new departure. Considering the “long felt want” 
of a more extended practice and greater appreciation of 
orchestral music in this country, the establishment of a 
class for ‘village orchestras’? was a most interesting 
experiment. It was a decided success, three little bands 
appearing to play two Bourrées by Handel. The first 
prize went to Sedbergh, for a performance characterised by 
remarkable neatness and delicacy, while the Windermere 
band came in a good second, playing the pieces set with 
capital tone and force. The subjects of the string quartet 
and pianoforte trio competitions were perhaps not quite as 
happily chosen with a view to testing the ensemble of the 
players as might be. The former was a Minuet and Trio 
by Mozart, the latter, the well known “Gipsy Rondo,” 








within. There was also much truth in the remark that we 
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that both works had been assiduously rehearsed by the 
amateurs who took part. The evening of the second day 
was taken up with a Concert that might be regarded as a 
dress rehearsal of that of the following night, and does not 
call for detailed notice. It proved much more popular than 
when the plan was first adopted a year ago, and the hall was 
well filled. The busiest of all the three days was the last, 
when the adult choirs had their turn, and there were no 
less than sixty-three entries in the five classes, beside 
the sight singing for individuals. The singing of the 
female choirs called forth warm praise from the judge, Mr. 
McNaught, on the score of enunciation. As he amusingly 
put it, a special prize of £2 for enunciation. had been 
awarded, and all Kendal and district had been working 
hard for good enunciation, which showed how cheaply that 
quality could be got. In the male-voice choirs the excel- 
lence of the “blend,” a difficult thing to obtain, was 
conspicuous in the best of the competitors. The next 
class was for choirs from the small villages of the district, a 
restriction that gives the small populations a chance. 
Farrant’s anthem, ‘‘ Lord, for Thy tender mercies’ sake,” 
was sung with varying degrees of technical perfection, but 
with a very general appreciation of the dignity of the 
music and a careful avoidance of all fussiness or exaggera- 
tion of expression. In the Village Choral Societies’ Class 
each choir was to be prepared to sing any portion of Gluck’s 
“Orpheus,” chosen by the judge on the day, and in addition 
to go through a simple exercise in four-part sight reading, 
so that the test was as thorough as could be devised, and 
involved much more general musicianship than is required 
for the mere preparation of a set piece. In former years 
the chief prizes were won by the greatest aggregate of 
marks, but on this occasion the prizes for the test piece 
and for the sight singing were kept entirely separate, a 
change the wisdom of which may be questioned. The 
interest of the event culminated in this last competition and 
that which followed, the Leslie Madrigal competition, for 
which a challenge shield is awarded. An almost cruelly 
severe test was afforded in Benet’s ‘‘ Flow, oh my tears,” 
and it brought forth some remarkably good performances. 
When the extreme difficulty of singing a sustained pianissimo 
in unaccompanied music is borne in mind, the success of 
the Sedbergh choir in obtaining fifty-six marks out of a 
possible sixty was a wonderful achievement. Nor was it 
only technically good, but the tender melancholy of the 
piece was exactly caught. After the sight reading, to which 
reference has already been made, the Festival ended with a 
Concert, the first part consisting of Gluck’s ‘‘ Orpheus,” 
given with judicious cuts. The soloists were the Countess 
Valda Gleichen, Miss Evangeline Florence, and Miss 
Lindsay Currie; while in the miscellaneous second part 
Miss Wakefield and Mr. Kennerley Rumford also sang 
solos. Between the parts the prizes were given away by 
Countess Bective, who took the place of Sir John 
Stainer. The result of the Novello Prize, for the greatest 
aggregate of marks in all classes, was announced, 
Sedbergh and Windermere having in the event to 
share this important distinction. Miss Wakefield con- 
ducted the Concert with characteristic energy and ability, 
and, as the ruling spirit of the event, may be heartily con- 
gratulated upon the success of the eleventh year of these 
Festivals. That over a thousand persons within a radius 
of fourteen miles from Kendal should be induced to 
diligently practise good music of all kinds, cannot but 
improve their taste as well as their executive powers. 

The Carlisle Festival, which took place on the 17th ult., 
could not be expected to rival its neighbour, being the first 
of its kind in the district. But it was a promising 
beginning, and, as regards actual achievement, presented 
many points of high excellence. The children’s choirs 
showed much room for improvement in expression, 
intonation, and general musicianly feeling; but the sight 
Singing of a choir of boys from a Carlisle Board School 
was very satisfactory, as was that of the choir who 
won the prize in the class for adults, and who sang 
the test supplied them with almost absolute accuracy. 
The small number of entries was unfortunate, as in 
several classes there were ‘‘ walks over”; but this will 
doubtless be remedied on a future occasion, as the Festival 
becomes better known. A church choir gave a reading 
of Macfarren’s anthem ‘ The Lord is my Shepherd ” that 











was in every respect excellent; and the choir of a Con- 
gregational Chapel sang Sullivan’s “I will sing of Thy 
power” with admirable force and expression. The difficulty 
of finding material in small villages was illustrated by the 
singing of a choir from a small village under Skiddaw, 
whose enthusiasm got the better of their discretion, and 
led to some bad tone and defective intonation. In the 
most important class for choral societies, Bishop’s 
‘*Fisherman’s Good Night” was really admirably sung 
by the winning choir, the Wetheral and Corby Society, to 
whom Mr. McNaught awarded no less than fifty-six marks 
out of a maximum of sixty. In a quartet competition there 
were only two entries, but both quartets sang Macfarren’s 
“The Miller” with capital force and spirit. The per- 
formance of the winners, who also hailed from Wetheral, 
was characterised by remarkable finish and ease. The 
Festival ended with a Concert, at which the com- 
peting choirs were united and sang several pieces 
under Mr. McNaught’s very expressive conducting, with 
a force and beauty of tone indicating what fine material 
exists for a capable chorus in the neighbourhood of 
Carlisle. The prizes were given away by Miss Wake- 
field, who was introduced by the Bishop of Carlisle, and 
whose presence on the occasion had an appropriateness 
that was very obvious. Certainly the promoters of the 
Festival, among whom must be singled out Mr. Hodgson 
as its honorary secretary and originator, have no reason to 
be discouraged at the result of their first effort, and it is 
satisfactory to learn that preparations are being made for 
its repetition a year hence. 





THE CHORAL SOCIETIES OF BERLIN. 
(FRoM A CORRESPONDENT.) 


In a former notice I gave some account of Berlin’s musical 
life; the general character of that account precluded me 
from dealing at any length with the constitution and 
achievements of the various choral societies, considered 
separately. 

Choral singing in general is not cultivated to the same 
extent in Germany as it is in England, and the choirs are 
in many respects inferior to ours. Too often there is a 
lack of freshness in the voices, especially the sopranos, 
and in some choirs it is apparently the rule that no ladies 
under fifty years of age should be admitted. This is 
detrimental to a good balance of sound. Another point in 
which Berlin compares unfavourably with London is that, 
as a rule, the best vocalists available are not engaged for 
the solo parts ; consequently, in attending the performance 
of an oratorio, one is frequently compelled to listen to the 
efforts of more or less inexperienced singers ; the fact being 
that the vocal energy of Germany is almost entirely directed 
towards the operatic stage. In spite of these and other 
detractions, there are several choral societies in Berlin 
which do excellent work and bring a great deal of 
enthusiasm to bear on their various productions; this is 
principally due to the excellence of individual conductors, 
to whom I shall presently refer. Several of the societies 
have been in existence a great number of years, and it is 
interesting to observe their progress and the curving line 
of their reputation. The Sternscher Verein, for instance, 
was at one time very good indeed, and after a period of 
slackness is improving again under the untiring care and 
energy of Professor Friedrich Gernsheim. 

The order of things demands that I should first say 
something of the Singakademie, which is the oldest estab- 
lished institution of the kind in Berlin. It was founded in 
1791 by Carl Fasch, a teacher and composer of some 
reputation at that time, and its original object was the 
private performance of sacred compositions by Fasch 
himself. For the first two years the meetings were held 
at a private house, the original members numbering only 
twenty-seven. In 1793 a room at the Royal Academy of 
Arts was granted to the Society for its practices, but it was 
not unti! eight years afterwards that regular public per- 
formances began to take place; and it was only in 1827 
that the building which bears the name of the Society was 
completed. The Singakademie has exercised an important 
and most beneficial influence upon the music world of 
Germany, and has done much to foster the knowledge of 
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Handel’s works throughout the country. Bach’s ‘St. 
Matthew” Passion was first performed in 1829 with 
Mendelssohn as conductor; and since that date it has been 
annually given. Fasch, the founder, died in 1800, and it 
is somewhat remarkable that the conductorship has 
only changed hands three times since Carl Zelter was 
appointed at the commencement of the century. The latter 
was succeeded by Carl Rungenhagen, he by Eduard Grell, 
who in turn gave place to Martin Blumner. Mendelssohn 
never held the post of permanent conductor, though an 
attempt was made to bring it about. The old tradition as 
to the singing of sacred music only is still adhered to by 
the Society. 

The Sternscher Gesangverein was founded in 1847 
by Julius Stern, and “ Elijah”? was given at the inaugural 
performance in the October of that year. The list of con- 
ductors associated with this Society comprises such well- 
known names as Stern himself, Stockhausen, Max Bruch, 
Rudorff, and Gernsheim. The Society is very energetic in 
the production of modern German works, and amongst 
those performed, since Professor Gernsheim undertook the 
direction, may be mentioned Vierling's ‘‘ Constantia,”” Max 
Bruch’s ‘“‘ Feuerkreuz,”’ Hegar’s ‘‘ Manasse,”’ and Gerns- 
heim’s ‘‘ Ein Preislied.” Brahms’s name frequently figures 
upon the programme, and Verdi’s ‘‘ Requiem ”’ was recently 
given. The choir numbers, at the present moment, 280, 
and public performances are given three or four times 
during the winter. 

The Cecilien Verein, founded in the early sixties, is 
another important Society; it is under the direction of 
Herr Alexis Hollander. The three Societies mentioned 
above are the oldest in Berlin, and have had the greatest 
influence; but in addition to them must be mentioned the 
Philharmonic Choir, which, founded as recently as 1884, 
has, under the able direction of Herr Siegfried Ochs, made 
a considerable reputation for itself. 

Although hardly coming under the denomination of 
choral societies, since their programmes frequently contain 
no choral work, one can hardly conclude a review of this 
kind without a brief allusion to the Wagner Verein and 
the Symphony Concerts of the Royal Opera Orchestra. 

The Berlin Wagner Verein, to judge from one or two 
recent programmes, exists for the purpose of performing 
works by any composer other than Wagner; its concerts, 
however, are frequently of great interest, and take place 
twice every winter under various conductors. 

Every winter a series of Concerts is given by the Opera 
Orchestra, and Herr Weingartner, who may be looked 
upon as a conductor of the first rank, has raised the 
standard of these performances to a very high level; 
choral works are often given, amongst them every year the 
Choral Symphony, which receives, as a rule, a very fine 
interpretation, at any rate from the orchestra. 











REVIEWS. 


The Day School Hymn-Book. With Tunes. Edited by 
Emma Mundella. [Novello, Ewer and Co.] 


WHEREVER we see Miss Mundella’s name we expect 
good, sound, earnest work, and in the book before us we 
findit. Her wide experience, both as teacher and musician, 
eminently qualified her for the task of editing a work 
suitable to all grades of schools, both of boys and girls—a 
task, by the way, by no means of the easiest, either from a 
musical or literary point of view. The hymns are in 
various styles, and in nearly every case suitable to children. 
Of course there are the old favourites of Keble, Lyte, 
Bishop Ken, Mrs. Alexander, Watts, Wesley, and 
Ellerton, the more modern school being represented 
by Palgrave, Whittier, and others. A novel feature in 
the book is the introduction of French and German 
hymns, some of them, especially the old French, very 
beautiful. These must prove most useful in many of 
our larger and more advanced schools for girls, where 
the study of modern languages plays so important a part. 
The Latin hymns are better known; but we doubt if the 
old ‘‘ Veni, Sancte Spiritus,’”’ has ever had a more felicitous 


setting than Sir Arthur Sullivan’s “‘ Lacryme.” In fact 
the tunes are, almost without exception, well chosen, both 
for their intrinsic value and their adaptability to their 
respective words. We have the old-fashioned favourites of 
Boyce, Webbe, Lawes, &c.; the fine old German Chorales, 
without which no tune-book can be complete; and the 
modern style of tune which appeals to most of us so 
strongly, in some cases so tenderly—tunes by Parry, 
Sullivan, Stainer, Barnby, Dykes, Hopkins, and Smart. 
These are so exquisitely suitable, so artistically wedded 
to their words, that in most instances no improvement 
seems possible. One can so vividly imagine the elder 
classes singing Dr. Parry's beautiful setting to Hymn 6, 
and the evident delight with which the little ones pick up 
Sir John Stainer’s ‘Little Pilgrim’s Song” (No. 42). 
Then there is the more masculine element in Sir Joseph 
Barnby’s ‘‘ Bideford’? (No. 62), and Dr. Bridge’s most 
appropriate setting of Miss Mattheson’s ‘‘ How shall we 
worship Thee, O Lord.” The harmony of the older tunes 
is distinctly in good taste; it is not so trite and old- 
fashioned as to weary the young singers, or so modernised 
as to be inconsistent with the old melodies. The 
arrangements from great masters have been most carefully 
chosen—it would be difficult to find objection to Schubert’s 
lovely melody being wedded to such appropriate words as 
Hymn 76, or Schumann’s to Hymn 89. The book is, in 
fact, one of the very best we have seen for schools of all 
classes; and one cannot help feeling the deepest regret 
that she, who has accomplished her task so thoroughly, so 
nobly, should not have lived to witness its well-merited 
success. 


Novello’s Part-Song Book. Nos. 738-750. 
[Novello, Ewer and Co. ] 

Tue excellence of this series is fully maintained by 
recent additions. Robert Burns's delightful little poem 
‘*A red, red rose” is charmingly set as a four-part song by 
J. Varley Roberts, in No. 738; and a no less attractive 
setting by the same composer of Sir John Suckling’s well- 
known lines, ‘‘I prithee send me back my heart,” will be 
found in No. 739. No. 740 is a melodious evening hymn 
by Jacques Blumenthal, admirably adapted for use in the 
home where there is musical ability. The same composer 
provides the three following numbers, the first of which is 
a vivacious setting of Herrick’s ‘‘Gather ye rosebuds,” 
and the second a part-song for five voices of considerable 
individuality, entitled ‘‘ The loyal lover,” the words of 
which have been taken from a manuscript of the time of 
Henry VIII. The third, called ‘‘ The Butterfly,”’ words by 
Thomas H. Bailey, is an extremely bright and attractive 
ditty. No. 744, dedicated to and composed expressly for 
the Guildhall School of Music by Orlando Morgan, and 
entitled ‘‘Good Night,” is a pleasing example of its class. 
Of No. 745 it is sufficient to say that it is the song of 
“Victory,” from Henry Purcell’s ‘‘ King Arthur.” Con- 
ductors may be cautioned against taking this spirited music 
too fast, as otherwise the choristers will get into difficulties 
in which they have to repeat several times the words 
“ They fly.” The experience of Eaton Faning in choral 
training always enables him to write effectively for voices, 
and his skill is well shown in the “ Song of the silent land” 
(No. 746), which is provided with ad libitum accompaniment 
for violin, violoncello, harp, and organ. The attention of 
antiquarian musicians will doubtless be attracted to 
No. 747, ‘Upon my lap my sovraigne sits,’’ by Martin 
Peerson, 1620. This has been taken from ‘“ Private 
Musicke; or, the First Booke of Ayres and Dialogues, 
containing Songs of several sorts, and being Verse and 
Chorus is fit for Voyces and Viols.”’ It has been carefully 
edited by Lionel Benson, and is an interesting specimen of 
the music of the seventeenth century. The spirit of P. B. 
Shelley’s poem ‘“ Widow Bird” has been cleverly caught 
by Charles Wood in No. 748. No. 749 is a melodious four- 
part song by G. Bailey Vicars, entitled “‘ Evening breezes.” 
No. 750, by C. Hubert H. Parry, acquires peculiar distinc- 
tion from being the tribute of this musician to the 
memory of the late Lord Leighton and Sir Joseph Barnby. 
It consists of a setting of the 123rd stanza from Tennyson’s 
poem ‘In Memoriam,” and is written for four voices. It 
is a very fine specimen of modern choral writing, and its 





conclusion is simply exquisite in its pathetic tenderness. 
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L'Orgue de fean Sébastian Bach. Par A. Pirro, 
[Paris: Librairie Fischbacher.] 


Tuts is a volume of considerable interest. It deals not 
only with the great Cantor, but also with his predecessors, 
with the men whose precious merit it was “to prepare the 
way for Bach.” Such a statement, as our author well 
reminds us, neither lessens their merit nor that of Bach. It 
is only by studying the predecessors of men of genius that 
onecan really appreciate their wonderful achievements; the 
lower peaks of the Alps help the eye to measure the highest 
points. And the greater the immediate predecessor of 
genius, the greater does that genius appear. Buxtehude 
and Mozart enhance the glory of Bach and Beethoven. 
In speaking of Frescobaldi, M. Pirro reminds us of an 
interesting fact: Bach copied the whole of that composer's 
“Fiori musicali’’; the precious copy (104 pages) is now 
preserved in the Royal Institute of Sacred Music at Berlin. 
In the notice of J. J. Froberger, our author treats as a 
ridiculous fable the story of that composer thankfully 
accepting the post of organ-blower at Westminster Abbey. 
Fact is sometimes stranger than fiction; anyhow the story 
came from foreign, not from Engiish source. M. Pirro does 
not pretend to have discovered Bach. Dr. Spitta has written 
at length concerning the composer and his music; but the 
subject is practically inexhaustible, and our author has found, 
and men of generations to come may still find something 
new to say about him. The account given in this volume 
of the master’s early fugues, in which weakness, the result 
of inexperience, can be traced, may prove of some consola- 
tion to young composers who gaze with despair at the fruits 
of his riper years; Bach did not come into the world a full- 
fledged genius. We have referred to Bach copying a work 
of Frescobaldi’s. Our author farther on in his book shows 
by some interesting examples the result of that close study. 
And M. Pirro is evidently a well-read musician. In 
connection with the chromatic element which formed a 
special feature of Frescobaldi’s music, he refers to various 
composers who had been influenced by the old Italian 
master. We find, by the way, a quotation from one 
of Kuhnau’s Biblical Sonatas, works of great interest, 
yet little known. Dr. Spitta refers to them in his ‘“ Life 
of Bach,” and his quotations and descriptions certainly 
create a desire to know more about them. As a 
Frenchman, M. Pirro naturally refers to the attention 
paid by Bach to French composers. The master, 
in ‘his youthful days, actually copied a Suite by Grigny, 
organist at Rheims; and another one by Dieupart. He 
was also acquainted with the works of Marchand, Nivers, 
d’Anglebert, and Fr. Couperin. With regard to these latter 
M. Pirro, however, remarks: ‘‘ Je doute que, par leur valeur 
intrinséque, ces compositions, malgré le tour amusant de 
quelques-unes (par exemple, les piéces descriptives de 
Couperin), aient pu retenir longtemps son attention; Bach 
ne pouvait rien apprendre de leur technique, parfois enfan- 
tine: il sut tirer parti de leur qualités accessoires.”* The 
section entitled ‘‘ La Registration et les Ornements”’ is full 
of valuable imformation. With regard to ornaments we 
are reminded that Bach, in copies of his own works, made 
variations in the ornaments. Hence, although he has left 
explanations of his maniérves, M. Pirro wisely observes that 
‘il ne faudrait affecter une rigueur excessive 4 ce sujet.” 
This book has a preface from the pen of the distinguished 
organist and composer, M. Charles M. Widor, which is 
instructive and, at the same time, entertaining. Let us 
give one example of the latter quality. He is speaking of 


* variety of tone in playing the organ, and adds: “ Est-il 


tien de plus insupportable qu’une improvisation 4 quatre 
parties cheminant monochrome, cahin-caha, sans volonté, 
sans repos, sans contraste, sans architecture, sans com- 
mencement, sans milieu et sans fin? un macaroni au 
fromage !” + 





* “T doubt whether their intrinsic value was sufficient to attract 
Bach’s attention for long; and, notwithstanding that the tricks in 
some (as, for instance, the descriptive pieces of Couperin) are amusing, 
Bach could learn nothing from their technique, often childish; he 
knew how to take advantage of their accessory qualities.” 

t Is there anything more detestable than a four-part improvisation 
Moving along in monochrome, dreary fashion, sans character, sans 
Test, sans contrast, sans architecture, sans beginning, sans middle, 
and sans end? a macaroni au fromage ! 


English Minstrelsie. A National Monument of English 
Song. Collated and edited, with Notes and Historical 
Introductions, by S. Baring Gould. The airs arranged by 
H. F. Sheppard, F. W. Bussell, and W. P. Hopkinson. 

|Edinburgh: T. C. and E. C. Jack.] 


HAvinG completed their series of volumes dealing with 
Scottish and Welsh “ Minstrelsie,”’ these enterprising 
publishers have turned their attention to the predominant 
partner of the great British firm, and commenced the issue 
of a companion work to the two just named, which, when 
complete, will consist of eight volumes and contain over 
300 songs. The collection will differ to a certain extent 
from others, in that, while containing well-known and 
favourite songs, such as “Cherry Ripe,” ‘“ The Wolf,” 
and so on, it will also comprise many folk-songs that have 
been taken down from the mouths of the peasantry. As 
the authors of this work have already been associated in 
the production of two previous collections of English 
folk-song (both of them have been reviewed in these 
columns) every music-lover must by this time be aware 
that these gentlemen have been the means of preserving 
quite a large number of characteristic examples of native 
lyrical skill, which but for their efforts would have been 
lost to us for ever. The store of ditties they were able to 
accumulate was, however, far from being exhausted by the 
publication of ‘Songs of the West” or the subsequent 
‘“‘Garland,”’ so that subscribers to ‘‘ English Minstrelsie ”’ 
may reasonably hope to come into possession of treasures 
that have not yet been submitted to the ordeal of print or 
public approval. As far as a perusal of the earlier 
volumes justifies judgment, it is possible to sympathize to a 
certain extent with the attitude of critics who have already 
pointed out that in “ English Minstrelsie” neither of the 
classes appealed to find their wants entirely satisfied. But 
the authors have obviously tried to satisfy Peter without 
offending Paul; in other words, they have catered for the 
conscientious collector without forgetting the claims of the 
mere amateur. Such a task being as difficult as it is 
praiseworthy, its success must be measured from both 
standpoints. And so judged, we are of opinion that the 
authors of “ English Minstrelsie’’ are entitled to a verdict 
of acquittal, 


Suite from the Music to Shakespeare’s ‘Romeo and 
Juliet.” By Edward German. Pianoforte arrangement 
for four hands by the Composer. [Novello, Ewer and Co. ] 


Tuis arrangement of the orchestral score for concert use 
of the expressive and charming music written for Mr. Forbes 
Robertson’s production in September last of Shakespeare’s 
immortal love-story, will doubtless be welcomed by a large 
number of pianists, and specially by those who witnessed 
the performance of the play at the Lyceum. The Suite— 
which, by the way, was played for the first time at one of 
Mr. Newman’s Sunday Afternoon Orchestral Concerts at 
the Queen’s Hall on March 29—consists of the Prelude, 
Pastorale, Pavane, Nocturne, and Dramatic Interlude. The 
Prelude opens with what may be termed the ‘“ Death” 
theme, which is soon followed by the ‘ Love” motive. 
After some development, a quick and vigorous section is 
suggestive of the fight in Act 1 and the ill-feeling which 
exists between the Capulets and Montagues. Subsequently 
the love theme returns, and the movement ends with the 
ominous repetition of the ‘‘ Death”’ motive. The Pastorale 
was written to precede Act 2, and at once captivates by the 
grace and melodiousness of its opening subject. The scene 
of the dance at ‘Capulet’s reception was one of the most 
attractive portions of Mr. Robertson’s production, and the 
audience was seldom content until the piquant Pavane had 
been repeated, and to not a few music-lovers it will doubtless 
be the favourite number of the Suite. The Nocturne is, of 
course, concerned with the stolen interview between Romeo 
and his young bride. The music is essentially refined, but 
at the same time appropriately impassioned; a most effective 
climax being attained towards the close of the number. 
In the Dramatic Interlude the composer has ascended to 
higher ground, and the character of the movement is 
genuinely tragic. The “ Death” and “Love” themes 
play important parts, and a dirge-like march theme adds 
impressiveness. It is not always that composers, when 





condensing their scores for use in the home, take into 
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consideration the genius of the pianoforte or the abilities of 
average pianists; but in this instance the capacities of each 
have been duly observed, and the pianoforte arrangement, 
while cleverly preserving many characteristics of the 
orchestral score, secures the maximum effect with the 
minimum of difficulty. 


The Philosophy of Voice. By Charles Lunn. 
[Bailliére, Tindall and Cox. } 


A Book which has attained its eighth edition may be said 
to have passed beyond the pale of criticism. The present 
edition, however, has been enlarged and contains many 
quotations of value, and every work that calls attention to 
the necessity of mental culture is to be welcomed. Mr. 
Lunn seems to have little faith in the abilities of modern 
singing masters, and says that ‘two thousand nine hundred 
and thirty-six years ago they knew better.”” Mr. Lunn’s 
experience is larger than ours; but, judging from results 
to-day, we believe that the knowledge and ability to train 
voices are at least as great now as they were in the some- 
what remote year referred to. Neither do we believe that 
the old Italian method of voice production is a ‘lost art.” 
As a matter of fact, the fashion of formal florid flights has 
passed away and so the capability to perform them is 
no longer cultivated to the extent it was in the days 
when Rossini wrote, and, as executive facility was one 
of the most distinguishing features of the old Italian 
school, the cry has gone forth, accentuated by the 
headshakings of our grandparents, that singing is a 
‘“‘lost art.” When, however, the reputation of vocalists 
shall depend upon the number of notes produced per 
second we may rely upon the “lost art,’ so called, being 
found. But we do not yearn for that time. 


Novello’s Octavo Anthems. Nos. 511-5109. 
[ Novello, Ewer and Co.]} 

No better proof of the high standard of efficiency attained 
by our church choirs can be adduced than the high-class 
nature of the music of this series, which, to judge by its 
rapid extension, meets an increasing demand. In No. 511 
will be found a sympathetic setting by Hamilton Clarke of 
Psalm 137, which contains a well-written portion for solo 
quartet or semi-chorus. The 5th, 6th, and oth verses are 
omitted, the personal element being thus eliminated and 
the anthem being pathetically concluded with the last 
words of the 8th verse. 

No. 512, ‘‘My Beloved spake,” is a very interesting 
example of the genius of Henry Purcell. It is from an 
autograph score in the British Museum, and has been care- 
fully edited by John E. West, who has described in footnotes 
the apparent mistakes in the original MS. which he has 
corrected in the present edition. The text consists of five 
verses from Chapter II. of ‘The Song of Solomon,” and 
the work, which consists of eighteen pages, begins with a 
symphony of twenty-nine bars, the first of which differ 
from other published editions. The opening vocal parts 
are written for a counter-tenor, tenor, and first and second 
basses. At page 8 these give place to the usual four- 
part chorus, which is, however, on the next page succeeded 
by a “‘verse”’ section for alto, tenor, and first and second 
basses. Subsequently there is a tenor solo, the sopranos 
not being again called upon until the Finale is reached. 
Several instrumental interludes divide the sections and 
admirably prepare the way for the various changes of 
sentiment of the text. The spirit of this is reflected 
with remarkable fidelity in the music, which is dignified, 
vigorous, and impressive. 

‘Praise the Lord, O my Soul” (No. 513), is a verse 
anthem for six voices and chorus, and is not only one of the 
finest compositions in this form left us by Henry Purcell, 
but for lofty design and massive grandeur is unsurpassed in 
church music. This edition has been edited by Professor 
J. F. Bridge, who conducted its performance at the Purcell 
Centenary celebration in Westminster Abbey on November 
21 last. ‘Thy Word is a Lantern” (No. 514) is another 
fine anthem by our great national composer, and has also 
been edited by Professor J. F. Bridge. It is, however, of 
less ambitious design than the preceding example, being 
only written for three voices, counter-tenor, tenor, and 
bass, and the usual four-part chorus. Purcell’s intuitive 








appreciation of dramatic effect is noticeable in the setting 
of the words ‘Quicken me, O Lord.” No. 515, “ Through 
Peace to Light,” by J. H. Roberts, is a setting of a sacred 
poem by Adelaide A. Proctor, with Welsh words by the 
Rev. W. Williams. The composer has caught the spirit of 
resignation which permeates the text and the music, which 
is written for four parts with an independent organ accom. 
paniment, and makes no special demand on the vocalists, 
save at the close where the ascent, pianissimo, to the G 
above the treble stave is required to give the concluding 
cadence its due effect. 

No. 517 is an anthem for Harvest Festivals by Professor 
Bridge. It would be highly effective even with a small 
choir; it is broad in style, fairly easy, and the verse parts 
are confined to tenor and bass. The middle movement is 
particularly. flowing and beautiful. 

Nos. 516, 518, and 519 are by Edgar Pettman, and 
respectively consist of an easy and tuneful Christmas 
anthem, ‘ There were Shepherds”; ‘‘ The Miserere,” set 
to two chants suitable for congregational use; and an 
anthem for harvest festivals of a bright and genial character, 
entitled ‘I will open rivers in high places.” The last- 
named has a solo for a bass voice and an effective four- 
part chorus. ' 


Solemn March. By George Miller. Arranged for 
Pianoforte Solo and Duet from the Military Band Score by 
the Composer. [ Novello, Ewer and Co.] 


Tus march, composed by permission of Princess Beatrice 
as a tribute to the memory of the late Prince Henry of 
Battenberg, at whose funeral it was played, is an earnest 
and musicianlike composition of considerable interest. 
Effective use is made of a ground bass in association with 
the first subject, and the impressive nature of the music is 
well sustained throughout. 








FOREIGN NOTES. 


ATHENS.—During the recent gathering in connection 
with the Olympic Sports, the hymn composed for the 
occasion by Spiro Samara was performed at the Stadion 
by 400 singers with good effect. 

BarcELona.—A series of Concert performances, including 
portions of Wagner’s ‘‘ Nibelungen Tetralogy,” has just 
been given here, under the direction of Sefior Nicolau, with 
a success scarcely to be looked for amongst a Spanish 
audience.——A new operetta, ‘‘ El Sefior Corregidor,” by 
the popular composer, Alfredo Chapi, bids fair to have a 
long run at the Eldorado. 

BERLIN.—Operatic performances are to be given at the 
Krollsche Theater by the personnel of the Royal Opera 
during the period from the 15th inst. to September 15. It is 
announced that the theatre in question has been purchased 
by the crown for the sum of two anda half millions of 
marks.—Herr Heinrich Barth, the excellent pianist, 
well known in England, celebrated, on the 1st ult., the 
twenty-fifth anniversary of his professorship at the Berlin 
Hochschule.——The bi-centenary of the existence of the 
Berlin Royal Academy of Arts is to be celebrated this 
month by a Musical Festival, under the direction of Dr. 
Joachim, comprising, on the 5th inst., a grand Concert in 
the Sing-Akademie; on the 7th inst., a performance of 
Herr Max Bruch’s oratorio ‘‘ Moses,’’ and on the following 
day a final Concert at the Sing-Akademie. 


BrussELs.—At the Theatre de la Monnaie, the season . 


of which closes early in the present month, performances 
were given last month to full houses of ‘‘ La Vivandiére,” 
as well as of ‘“Tannhauser” and “ Lohengrin,” with 
M. van Dyck in the titular parts of the two latter. The 
excellent Concerts of orchestral and chamber music insti- 
tuted by M. Ysaye have likewise met with a fair share of 
success during their present first season. At an extra Con- 
cert, given by M. Ysaye on the 2nd ult., M. Adolphe 
Samuel’s remarkable oratorio “ Christus ” was produced for 
the first time in the Belgian capital, when it met with an 
enthusiastic reception, the performance proving, indeed, 
one of the principal events of the season. 
Bupapestu.—An_ opera, ‘A Falu Rossza” (‘‘ The 
village vagabond ”’), by Jené Hubay, was produced for the 
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first time last month at the National Theatre. The new 
work is essentially Hungarian in character, and pleased 
greatly, especially in its lyrical portions. 

CARLSRUHE.—Smetana’s comic opera “ The Bartered 
Bride’’ was brought out at the Court Theatre last month 
for the first time, under Herr Mottl’s direction, and 
received with high favour, Frau Mottl sustaining the 
principal lady’s part. 

CassEL.—Zeller’s operetta ‘‘ Der Obersteiger ’’ was pro- 
duced for the first time at the Hof-Theater, on March 26, 
and received with much favour. 

Cotocne.—Herr Engelbert Humperdinck’s latest com- 

ition—viz., some incidental music to a drama, entitled 
“Der Richter von Zalamea,” has recently been performed 
here for the first time and greatly applauded. 

CopENHAGEN.—One of the most important events of the 
season here was the series of Concerts announced to be given, 
from the 24th to the 28th ult., by the Berlin Philharmonic 
Orchestra, under the direction respectively of Dr. Muck (of 
Berlin), Dr. Hans Richter, M. Ed. Colonne (of Paris), 
Edvard Grieg, and Professor Mannstaedt. 

Ecer.—The distinguished musical amateur, Rudolph 
Freiherr von Prochazka, gave an interesting performance 
here recently of portions of a music-drama from his pen, 
entitled ‘‘Clytemnestra,” the libretto of which is an 
adaptation by him of the ‘Agamemnon of Aischylus.” 

FLorENcE.—The first representation in Italy took place, 
on March 26, at the Pergola Theatre here, of Mr. De Lara's 
opera, “‘ Amy Robsart,’’ the composer himself being present. 
The work met with an enthusiastic reception on the part of 
a distinguished audience, the composer being called before 
the curtain some twenty times during the three acts. —— 
Camillo Baucia is the name of the ‘artist’? who last 
month accomplished the feat of actively “presiding” at 
the pianoforte for forty-six consecutive hours with selections 
from ‘‘ Cavalleria Rusticana,” ‘ Faust,” ‘* Carmen,” and 
other operas. The performance is claimed to have been a 
“record’’ one. May it long remain so! 

FRANKFORT-ON-MAIN.—A one-act comic opera, entitled 
“Trischka,” was brought out at the Stadt-Theater last 
month with much success. The composer is Herr Meyer- 
Helmund, and the libretto deals with an adventure assigned 
by tradition to the famous dancer Maria Taglioni, who, 
falling into the hands of the daring but chivalrous bandit 
chief Trischka, regained her liberty and valuables by an 
impromptu demonstration of her inimitable art.——In the 
sale by auction, held here last month, of autographs 
formerly in the possession of the Brentano family, twelve 
letters by Beethoven were acquired for the Beethoven Haus, 
in Bonn, realising the sum of 3,990 marks. 

HamBurc.—A great-grandson of Sebastian Bach, and 
grandson of Philipp Emanuel Bach, introduced himself to 
a select audience last month at the Tonkinstler-Verein, in 
the capacity of composer and pianist. Herr Hermann 
Bach, who has hitherto resided in Frankfort, and who 
appears to be an able pianist and improvisateur, intends, it 
is said, to establish himself in Hamburg as a musician. 

HEIDELBERG.—A curious and interesting instance of 
the international character which the Wagner-cult has 
assumed is furnished in the series of Lectures on the “ Ni- 
belungen Tetralogy,” recently given here by the well-known 
Portuguese pianist, José Vianna da Motta. The lectures, 
accompanied by an illustration on the pianoforte, were 
intended as an introduction to the forthcoming Bayreuth 
performances, and met with much appreciation. 

LieGnitz.—The musical Festival originally planned for 
the first week in last month will actually take place from 
the 4th to the 7th inst., a notable feature in the programme 
being the performance twice over, on two consecutive days, 
of Tinel’s oratorio ‘‘ Franciscus.” Frau Strauss-Kurzwelly, 
Herr Kronberger, and Professor Kiihn will be the principal 
solo vocalists. 

LisBon.—A project, supported in influential quarters, 
has been set on foot here for the establishment of a 
national Portuguese Opera. According to our contemporary 
Amphion, the project has a good chance of being realised 
Native executive artists have undoubtedly come to the fore 
of recent years, and as for the composers, an establishment 
such as contemplated may bring them forward likewise.—— 
Senor Sarasate gave a series of Concerts recently at the 
San Carlos Theatre to enormous audiences. 


Maprip.—Herr Kogel, the Frankfort capellmeister, who 
has just conducted two Symphony Concerts here with 
immense success, has accepted an engagement to conduct 
a series of performances with the Madrid Orchestra in the 
priricipal towns of Spain and Portugal during the present 
month. 

MANNHEIM.— The first performance, at the Court 
Theatre, of Herr Felix Weingartner’s opera ‘‘ Genesius ” 
was announced to take place on the roth ult. The 
composer has been superintending the final rehearsals. 

MAyYENCE.—A comic opera, ‘‘ Die Fiirstin von Athen,” 
by the late Friedrich Lux, the whilom excellent Mayence 
capellmeister and organist, was produced here for the 
first time last month, under Herr Steinbach’s direction, and 
very favourably received. 

MonTE CarLo.—The late César Franck’s posthumous 
opera, ‘‘ Ghiselle,’’ the instrumentation of which had been 
completed by several of his pupils, was successfully per- 
formed here, on the 6th ult., to a distinguished audience, 
including the Prince of Wales. 

MiLan.—A brilliant success was achieved by the first 
performance, on the rst ult., at La Scala, of a new opera, 
“André Chénier,” by the young Maéstro Umberto 
Giordano, the composer of ‘“ Mala Vita.” The libretto, 
from the pen of Signor Illica, deals with a tragic episode 
during the period of the great French Revolution, the work 
being divided into four acts, the first and last of which 
proved the most successful. Genuine enthusiasm, however, 
prevailed throughout the performance, the composer being 
recalled many times, as were also the principal vocalists, 
Signora Carrera, the tenor Borgatti, and the baritone 
Sanmarco. 

Municu.—Herr Alfred Reisenauer made his first appear- 
ance here last month, and, as everywhere, gained the 
highest appreciation. The distinguished pianist proceeded 
from here to Russia, where he is to give a series of Concerts 
previous to his visit to London in June.——In view of the 
enormous attraction exercised by last year’s similar under- 
taking, the directors of the Royal Opera have just published 
a fresh scheme of special performances of opera, to take 
place during the months of August and September next, 
Including works by Mozart, Beethoven, and Wagner. The 
| Wagner performances are to take place at the Royal 
| Theatre, and will comprise “Rienzi,” “Der fliegende 
| Hollander,” ‘“‘ Tannhauser,” ‘‘ Lohengrin,” “ Tristan und 
| Isolde,” and ‘‘Die Meistersinger.” At the same theatre 
; will be given ‘“‘ Fidelio,” preceded by the festal play “‘ Die 
Ruinen von Athen,’ with Beethoven’s music. The Mozart 
i representations will take place at the Royal Residenz 
Theater, when last year’s admirable performances of 
“Le Nozze di Figaro” will be repeated, while ‘‘ Don 
Giovanni,” entirely in accordance with the actual score 
used by the master at the original (Prague) performance, 
and with his own scenic directions, will also be given. The 
latter should prove a particularly welcome addition to the 
scheme to many amateurs.——Court-Capellmeister Rohr, 
of Mannheim, has accepted a conductorship at the Royal 
Opera, in conjunction with Herren Richard Strauss and 
Franz Fischer ; Capellmeister Levi having obtained leave 
of absence for an indefinite time on account of ill-health. 
Herr Richard Strauss has nearly completed a new orchestral 
composition to which he has given the distinctly un- 
conventional title of ‘‘ Thus spake Zarathustra.” 

New York.—A diamond tara, valued at upwards of a 
£1,000, was presented to Madame Nordica, on the stage 
of the Metropolitan Opera House, between the. first and 
second acts of ‘‘ Lohengrin,” on the 16th ult. It had been 
subscribed for by about five hundred music-lovers of New 
York, each subscription being limited to two pounds, in 
recognition of the celebrity and popularity which this 
American-born prima donna enjoys. 

PracuE.— On the 15th ult. Ambroise’ Thomas’s 
“Mignon” was revived at the National Opera House. 
Miss Otilie Dvordkova interpreted the title ré/e with great 
success, her fresh, full, well-trained voice and sympathetic 
and natural acting gaining the complete approval of the 
audience as well as of the press. 

REGENSBURG, — Two complete performances of Beet- 
hoven’s' Ninth Symphony, separated only by one hour’s 
interval, were given, on March 27, by the combined forces 
of the Regensburg Musikverein and the Lieder Kranz, in 
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consideration the genius of the pianoforte or the abilities of 
average pianists; but in this instance the capacities of each 
have been duly observed, and the pianoforte arrangement, 
while cleverly preserving many characteristics of the 
orchestral score, secures the maximum effect with the 
minimum of difficulty. 


The Philosophy of Voice. By Charles Lunn. 
[Bailliére, Tindall and Cox. ] 


A Book which has attained its eighth edition may be said 
to have passed beyond the pale of criticism. The present 
edition, however, has been enlarged and contains many 
quotations of value, and every work that calls attention to 
the necessity of mental culture is to be welcomed. Mr. 
Lunn seems to have little faith in the abilities of modern 
singing masters, and says that ‘‘ two thousand nine hundred 
and thirty-six years ago they knew better.”” Mr. Lunn’s 
experience is larger than ours; but, judging from results 
to-day, we believe that the knowledge and ability to train 
voices are at least as great now as they were in the some- 
what remote year referred to. Neither do we believe that 
the old Italian method of voice production is a “lost art.” 
As a matter of fact, the fashion of formal florid flights has 
passed away and so the capability to perform them is 
no longer cultivated to the extent it was in the days 
when Rossini wrote, and, as executive facility was one 
of the most distinguishing features of the old Italian 
school, the cry has gone forth, accentuated by the 
headshakings of our grandparents, that singing is a 
‘‘lost art.” When, however, the reputation of vocalists 
shall depend upon the number of notes produced per 
second we may rely upon the “lost art,’ so called, being 
found. But we do not yearn for that time. 


Novello’s Octavo Anthems. Nos. 511-5109. 
[ Novello, Ewer and Co. ] 

No better proof of the high standard of efficiency attained 
by our church choirs can be adduced than the high-class 
nature of the music of this series, which, to judge by its 
rapid extension, meets an increasing demand. In No. 511 
will be found a sympathetic setting by Hamilton Clarke of 
Psalm 137, which contains a well-written portion for solo 
quartet or serni-chorus. The 5th, 6th, and oth verses are 
omitted, the personal element being thus eliminated and 
the anthem being pathetically concluded with the last 
words of the 8th verse. 

No. 512, ‘‘My Beloved spake,” is a very interesting 
example of the genius of Henry Purcell. It is from an 
autograph score in the British Museum, and has been care- 
fully edited by John E. West, who has described in footnotes 
the apparent mistakes in the original MS. which he has 
corrected in the present edition. The text consists of five 
verses from Chapter II. of ‘‘The Song of Solomon,” and 
the work, which consists of eighteen pages, begins with a 
symphony of twenty-nine bars, the first 6f which differ 
from other published editions. The opening vocal parts 
are written for a counter-tenor, tenor, and first and second 
basses. At page 8 these give place to the usual four- 
part chorus, which is, however, on the next page succeeded 
by a “verse” section for alto, tenor, and first and second 
basses. Subsequently there is a tenor solo, the sopranos 
not being again called upon until the Finale is reached. 
Several instrumental interludes divide the sections and 
admirably prepare the way for the various changes of 
sentiment of the text. The spirit of this is reflected 
with remarkable fidelity in the music, which is dignified, 
vigorous, and impressive. 

‘‘Praise the Lord, O my Soul” (No. 513), is a verse 
anthem for six voices and chorus, and is not only one of the 
finest compositions in this form left us by Henry Purcell, 
but for lofty design and massive grandeur is unsurpassed in 
church music. This edition has been edited by Professor 
J. F. Bridge, who conducted its performance at the Purcell 
Centenary celebration in Westminster Abbey on November 
21 last. ‘*Thy Word is a Lantern” (No. 514) is another 
fine anthem by our great national composer, and has also 
been edited by Professor J. F. Bridge. It is, however, of 
less ambitious design than the preceding example, being 
only written for three voices, counter-tenor, tenor, and 
bass, and the usual four-part chorus. Purcell’s intuitive 











appreciation of dramatic effect is noticeable in the settin 
of the words “Quicken me, O Lord.” No. 515, “ Through 
Peace to Light,” by J. H. Roberts, is a setting of a sacred 
poem by Adelaide A. Proctor, with Welsh words by the 
Rev. W. Williams. The composer has caught the spirit of 
resignation which permeates the text and the music, which 
is written for four parts with an independent organ accom. 
paniment, and makes no special demand on the vocalists, 
save at the close where the ascent, pianissimo, to the G 
above the treble stave is required to give the concluding 
cadence its due effect. 

No. 517 is an anthem for Harvest Festivals by Professor 
Bridge. It would be highly effective even with a small 
choir; it is broad in style, fairly easy, and the verse parts 
are confined to tenor and bass. The middle movement is 
particularly. flowing and beautiful. 

Nos. 516, 518, and 519 are by Edgar Pettman, and 
respectively consist of an easy and tuneful Christmas 
anthem, ‘‘ There were Shepherds”; ‘‘ The Miserere,”’ set 
to two chants suitable for congregational use; and an 
anthem for harvest festivals of a bright and genial character, 
entitled ‘I will open rivers in high places.” The last- 
named has a solo for a bass voice and an effective four- 
part chorus. ' 


Solemn March. By George Miller. Arranged for 
Pianoforte Solo and Duet from the Military Band Score by 
the Composer. [ Novello, Ewer and Co.] 


Tuis march, composed by permission of Princess Beatrice 
as a tribute to the memory of the late Prince Henry of 
Battenberg, at whose funeral it was played, is an earnest 
and musicianlike composition of considerable interest. 
Effective use is made of a ground bass in association with 
the first subject, and the impressive nature of the music is 
well sustained throughout. 








FOREIGN NOTES. 


ATHENS.—During the recent gathering in connection 
with the Olympic Sports, the hymn composed for the 
occasion by Spiro Samara was performed at the Stadion 
by 400 singers with good effect. . 

BarcELona.—A series of Concert performances, including 
portions of Wagner’s “ Nibelungen Tetralogy,” has just 
been given here, under the direction of Sefior Nicolau, with 
a success scarcely to be looked for amongst a Spanish 
audience.——A new operetta, ‘‘ El Sefior Corregidor,” by 
the popular composer, Alfredo Chapi, bids fair to have a 
long run at the Eldorado. 

BERLIN.—Operatic performances are to be given at the 
Krollsche Theater by the personnel of the Royal Opera 
during the period from the 15th inst. to September 15. It is 
announced that the theatre in question has been purchased 
by the crown for the sum of two anda half millions of 
marks.——Herr Heinrich Barth, the excellent pianist, 
well known in England, celebrated, on the rst ult., the 
twenty-fifth anniversary of his professorship at the Berlin 
Hochschule.——The bi-centenary of the existence of the 
Berlin Royal Academy of Arts is to be celebrated this 
month by a Musical Festival, under the direction of Dr. 
Joachim, comprising, on the 5th inst., a grand Concert in 
the Sing-Akademie; on the 7th inst., a performance of 
Herr Max Bruch’s oratorio ‘‘ Moses,”’ and on the following 
day a final Concert at the Sing-Akademie. 


BrussELs.—At the Theatre de la Monnaie, the season . 


of which closes early in the present month, performances 
were given last month to full houses of ‘‘ La Vivandiére,” 
as well as of ‘“‘Tannhauser” and “ Lohengrin,” with 
M. van Dyck in the titular parts of the two latter. The 
excellent Concerts of orchestral and chamber music insti- 
tuted by M. Ysaye have likewise met with a fair share of 
success during their present first season. At an extra Con- 
cert, given by M. Ysaye on the 2nd ult., M. Adolphe 
Samuel’s remarkable oratorio “‘ Christus ” was produced for 
the first time in the Belgian capital, when it met with an 
enthusiastic reception, the performance proving, indeed, 
one of the principal events of the season. 
Buparestu.—An_ opera, ‘A Falu Rossza” (‘‘ The 
village vagabond”), by Jené Hubay, was produced for the 
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first time last month at the National Theatre. The new 
work is essentially Hungarian in character, and pleased 
greatly, especially in its lyrical portions. 

CARLSRUHE.—Smetana’s comic opera “ The Bartered 
Bride’ was brought out at the Court Theatre last month 
for the first time, under Herr Mottl’s direction, and 
received with high favour, Frau Mottl sustaining the 
principal lady’s part. 

CassEL.—Zeller’s operetta ‘‘ Der Obersteiger’’ was pro- 
duced for the first time at the Hof-Theater, on March 26, 
and received with much favour. 

CoLtocne.—Herr Engelbert Humperdinck’s latest com- 

ition—viz., some incidental music to a drama, entitled 
“Der Richter von Zalamea,” has recently been performed 
here for the first time and greatly applauded. 

CopENHAGEN.—One of the most important events of the 
season here was the series of Concerts announced to be given, 
from the 24th to the 28th ult., by the Berlin Philharmonic 
Orchestra, under the direction respectively of Dr. Muck (of 
Berlin), Dr. Hans Richter, M. Ed. Colonne (of Paris), 
Edvard Grieg, and Professor Mannstaedt. 

Ecer.—The distinguished musical amateur, Rudolph 
Freiherr von Prochazka, gave an interesting performance 
here recently of portions of a music-drama from his pen, 
entitled ‘*Clytemnestra,” the libretto of which is an 
adaptation by him of the ‘Agamemnon of Aéschylus.”’ 

FLorENcE.—The first representation in Italy took place, 
on March 26, at the Pergola Theatre here, of Mr. De Lara's 
opera, “‘ Amy Robsart,’’ the composer himself being present. 
The work met with an enthusiastic reception on the part of 
a distinguished audience, the composer being called before 
the curtain some twenty times during the three acts.—— 


Camillo Baucia is the name of the “artist” who last | 


month accomplished the feat of actively “presiding” at 
the pianoforte for forty-six consecutive hours with selections 
from ‘* Cavalleria Rusticana,” ‘ Faust,’’ ‘‘Carmen,’’ and 
other operas. The performance is claimed to have been a 
“record’”’ one. May it long remain so! 

FRANKFORT-ON-MAIN.—A one-act comic opera, entitled 
“ Trischka,” was brought out at the Stadt-Theater last 
month with much success. The composer is Herr Meyer- 
Helmund, and the libretto deals with an adventure assigned 
by tradition to the famous dancer Maria Taglioni, who, 
falling into the hands of the daring but chivalrous bandit 
chief Trischka, regained her liberty and valuables by an 
impromptu demonstration of her inimitable art.——In the 
sale by auction, held here last month, of autographs 
formerly in the possession of the Brentano family, twelve 
letters by Beethoven were acquired for the Beethoven Haus, 
in Bonn, realising the sum of 3,990 marks. 

HamsBurc.—A great-grandson of Sebastian Bach, and 
grandson of Philipp Emanuel Bach, introduced himself to 
a select audience last month at the Tonkinstler-Verein, in 
the capacity of composer and pianist. Herr Hermann 
Bach, who has hitherto resided in Frankfort, and who 
appears to be an able pianist and improvisateur, intends, it 
is said, to establish himself in Hamburg as a musician. 

HEIDELBERG.—A curious and interesting instance of 
the international character which the Wagner-cult has 
assumed is furnished in the series of Lectures on the “ Ni- 
belungen Tetralogy,” recently given here by the well-known 
Portuguese pianist, José Vianna da Motta. The lectures, 


accompanied by an illustration on the pianoforte, were | 


intended as an introduction to the forthcoming Bayreuth 
performances, and met with much appreciation. 

Liecnitz.—The musical Festival originally planned for 
the first week in last month will actually take place from 
the 4th to the 7th inst., a notable feature in the programme 
being the performance twice over, on two consecutive days, 
of Tinel’s oratorio ‘‘ Franciscus.” Frau Strauss-Kurzwelly, 
Herr Kronberger, and Professor Kiihn will be the principal 
solo vocalists. 

LisBon.—A project, supported in influential quarters, 
has been set on foot here for the establishment of a 
national Portuguese Opera. According to our contemporary 
Amphion, the project has a good chance of being realised 
Native executive artists have undoubtedly come to the fore 
of recent years, and as for the composers, an establishment 
such as contemplated may bring them forward likewise —— 
Senor Sarasate gave a series of Concerts recently at the 
San Carlos Theatre to enormous audiences. 








Maprip.—Herr Kogel, the Frankfort capellmeister, who 
has just conducted two Symphony Concerts here with 
immense success, has accepted an engagement to conduct 
a series of performances with the Madrid Orchestra in the 
principal towns of Spain and Portugal during the present 
month. 

MANNHEIM.— The first performance, at the Court 
Theatre, of Herr Felix Weingartner’s opera ‘‘ Genesius ” 
was announced to take place on the toth ult. The 
composer has been superintending the final rehearsals. 

MAYENCE.—A comic opera, ‘‘ Die Fiirstin von Athen,” 
by the late Friedrich Lux, the whilom excellent Mayence 
capellmeister and organist, was produced here for the 
first time last month, under Herr Steinbach’s direction, and 
very favourably received. 

MonTeE CarLo.—The late César Franck’s posthumous 
opera, ‘‘ Ghiselle,’’ the instrumentation of which had been 
completed by several of his pupils, was successfully per- 
formed here, on the 6th ult., to a distinguished audience, 
including the Prince of Wales. 

MiLan.—A brilliant success was achieved by the first 
performance, on the ist ult., at La Scala, of a new opera, 
‘“‘André Chénier,” by the young Maéstro Umberto 
Giordano, the composer of ‘“‘ Mala Vita.” The libretto, 
from the pen of Signor Illica, deals with a tragic episode 
during the period of the great French Revolution, the work 
being divided into four acts, the first and last of which 
proved the most successful. Genuine enthusiasm, however, 
prevailed throughout the performance, the composer being 
recalled many times, as were also the principal vocalists, 
Signora Carrera, the tenor Borgatti, and the baritone 
Sanmarco. 

Municu.—Herr Alfred Reisenauer made his first appear- 
ance here last month, and, as everywhere, gained the 
highest appreciation. The distinguished pianist proceeded 
from here to Russia, where he is to give a series of Concerts 
previous to his visit to London in June.——In view of the 
enormous attraction exercised by last year’s similar under- 
taking, the directors of the Royal Opera have just published 
a fresh scheme of special performances of opera, to take 
place during the months of August and September next, 
including works by Mozart, Beethoven, and Wagner. The 
Wagner performances are to take place at the Royal 
Theatre, and will comprise ‘ Rienzi,” ‘‘ Der fliegende 
Hollander,” “‘ Tannhauser,”’ ‘“‘ Lohengrin,” “ Tristan und 
Isolde,” and ‘Die Meistersinger.”” At the same theatre 
will be given ‘‘ Fidelio,” preceded by the festal play “‘ Die 
Ruinen von Athen,’ with Beethoven’s music. The Mozart 
representations will take place at the Royal Residenz 
Theater, when last year’s admirable performances of 
“Le Nozze di Figaro” will be repeated, while ‘‘ Don 
Giovanni,” entirely in accordance with the actual score 
used by the master at the original (Prague) performance, 
and with his own scenic directions, will also be given. The 
latter should prove a particularly welcome addition to the 
scheme to many amateurs.——Court-Capellmeister Rohr, 
of Mannheim, has accepted a conductorship at the Royal 
Opera, in conjunction with Herren Richard Strauss and 
Franz Fischer ; Capellmeister Levi having obtained leave 
of absence for an indefinite time on account of ill-health. 
Herr Richard Strauss has nearly completed a new orchestral 
composition to which he has given the distinctly un- 
conventional title of ‘‘ Thus spake Zarathustra.” 

New Yorxk.—A diamond tiara, valued at upwards of a 
41,000, was presented to Madame Nordica, on the stage 
of the Metropolitan Opera House, between the first and 
second acts of ‘‘ Lohengrin,” on the 16th ult. It had been 
subscribed for by about five hundred music-lovers of New 
York, each subscription being limited to two pounds, in 
recognition of the celebrity and popularity which this 
American-born prima donna enjoys. 

PracuE.—On the 15th ult. Ambroise Thomas’s 
“Mignon” was revived at the National Opera House. 
Miss Otilie Dvordkova interpreted the title ré/e with great 
success, her fresh, full, well-trained voice and sympathetic 
and natural acting gaining the complete approval of the 
audience as well as of the press. 

REGENSBURG. — Two complete performances of Beet- 
hoven’s Ninth Symphony, separated only by one hour’s 
interval, were given, on March 27, by the combined forces 
of the Regensburg Musikverein and the Lieder Kranz, in 
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conjunction with the Munich Kaim-Orchestra, under the 
direction of Herr Zumpe. The experiment, first made 
some years since by the late Hans von Bilow, proved a 
complete success. 

RomeE.—A season of opera is about to commence at the 
Costanzi Theatre, for which, amongst other artists, Signora 
Bellincioni and Signor Stagno have been engaged. The 
performances will include that of a new opera by a young 
composer, Signor Setaccioli, entitled ‘‘ La sorella di Marx,” 
the libretto of which is the joint work of Signora Bellincioni 
and Signor Golisciani—The success of Signor Leon- 
cavallo’s ‘‘ Chatterton’’ has been amply confirmed by the 
ten performances which have taken place of the work at 
the National Theatre here, the house being crowded on each 
occasion by an enthusiastic audience. An official decree 
has just been published, prolonging the rights of authorship 
in Rossini’s “Il Barbiere di Siviglia,” about to expire, for 
another two years, in order, it is said, to secure the revenues 
derived from it tothe Liceo Rossini in Pesaro, an Institution 
which, however, is amply provided for, the master having 
bequeathed to it a capital of nearly three millions of francs. 

St. PeTERSBURG.—The Emperor has accepted the 
dedication of a posthumous opera, entitled “ Kyril von 
Thessalonich,” by the Cologne pianist, Eduard Mertke, 
and the work will most likely be shortly produced at the 
Imperial Opera.——Madlle. Clotilde Kleeberg has given 
several Concerts here and in Moscow recently with brilliant 
success. She also had the honour of playing before the 
Czarina, by whom she was presented with a most valuable 
bracelet. 

SINGAPORE.— The octogenarian pianist, Chevalier Antoine 
de Kontski, to whose present extensive concert-tour in the 
far East we alluded some time since, gave a Concert here 
recently which, according to the Singapore Free Press, 
proved an enormous attraction. The veteran artist was to 
have continued his tour through India, and thence, by way 
of Siberia, to Russia, before returning to his adopted home 
in the United States. 

STETTIN.—A monument is to be erected to Carl Loewe, 
the famous composer of Balladen, in front of the Jakobi- 
Kirche, of which he was for many years the esteemed 
cantor, the unveiling ceremony being timed for November 30, 
the birth centenary of the composer. Another monument 
to Loewe, modelled by Professor Schaper, is shortly to be 
inaugurated at Kiel, where he died in 1869. 

STocKHOLM.—The first performance took place at the 
Royal Theatre, on March 16, ofa new opera by Herr Andreas 
Hallén, entitled ‘‘ Hexfallen ” (** The Witches’ Trap ”’), the 
libretto by Herr Franz Hedberg, with considerable success. 

Turin.—The season of opera at the Teatro Regio came 
to a close on March 22. In the course of its three months’ 
duration, ‘‘ Gétterdammerung ”’ was given twenty-one 
times, Puccini’s ‘La Bohéme” twenty-three, and Verdi's 
“ Falstaff ”’ five times. 

ViennA.—The long deferred ceremony of unveiling the 
monument erected to Mozart in this capital was announced 
definitely to take place on the 21st ult. It is wrought in 
Styrian marble, with a granite base, the statue of the 
composer being nine feet high, and a latge relievo, repre- 
senting two scenes from ‘ Don Giovanni,” adorning the 
front portion of the pedestal. The monument, which stands 
on the Albrechtsplatz, in the rear of the Opera (the square 
in front of the building having proved too small), was to be 
unveiled by the Emperor himself, while operatic repre- 
sentations and concert performances in connection with the 
event, extending over several days, were announced. The 
ceremony derives a melancholy interest from the premature 
death of the sculptor, Herr Tilgner, to which werefer in 
our obituary column._Johannes Brahms has been 
elected a member of the Paris Academy of Fine Arts —— 
An excellent performance was given, on the rst ult., by 
the Philharmonic Society, of Friedrich Kiel’s masterly but 
seldom - heard oratorio ‘Christus.".——A new operetta, 
“Der Wunder Knabe,” by Herr Eugen von Taund, is 
having a successful run at the Theatre an der Wien. —-The 
Concert conducted on March 24 by Edvard Grieg, for the 
benefit of the pensioners of the Conservatorium, was, 
undoubtedly, one of the most interesting events of the 
season. The programme contained only works by the 
Norwegian master—viz., three orchestral numbers from 
‘Sigurd Jorsalfar,” the first ‘‘ Peer Gynt” Suite, elegiac 





melodies for strings, the Pianoforte Concerto in A minor, 
and a number of Lieder. The latter were finely interpreted 
by Frau Ellen Gulbranson, of Stockholm, and Fraulein 
Dagmar Walle-Hansen was the pianist. Grieg was the 
object of a perfect ovation on the part of the crowded 
audience.——Herr Johannes Messchaért, the excellent 
baritone, gave a series of Song-recitals here recently which 
attracted enthusiastic audiences. He was admirably sup. 
ported by Herr Julius Réntgen, of Amsterdam, an excellent 
pianist and accompanist. 

WErmarR.—A one-act opera, ‘‘Der Miller von Sans- 
Souci,” by a young Dresden musician, Herr Otto Urbach, 
is shortly to be brought out at the Court Theatre here, as 
well as at Leipzig and Frankfort. Herr Humperdinck and 
other well known critics speak most highly of the score 
of the work, which, it is said, would have been first brought 
out by the Berlin Opera but for the circumstance of a per- 
sonage of the Royal House—viz., Frederick the Great— 
forming part of the cast.——The first performance of Herr 
Hans Sommer’s opera ‘‘ Der Meermann” was expected to 
take place on the roth ult. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On the 13th ult. Messrs. Harrison gave an extra 
Concert in the Town Hall, with the assistance of 
Madame Adelina Patti and Lady Hallé, neither of whom, 
as I have stated in a previous letter, was able to appear 
during the season on the dates originally announced. 
Madame Patti was in excellent voice and received the 
usual ovation. Lady Hallé gave with indescribable charm 
and depth of feeling the slow movement from Spohr’s Ninth 
Concerto. She gained most applause, however, for her 
performance of Bazzini’s tricky and fascinating ‘“‘ Danse 
des Lutins,” and for once broke through her rule and 
responded with Wieniawski’s Mazurka. The artistic 
personnel also included Miss Ada Crossley, the Australian 
contralto, Mr. Robert Eadie (tenor), Mr. John Morley 
(basso), the Columbians (a vocal quartet composed of four 
ladies), Herr Franz Liebich (pianist), and Mr. F. T. Watkis 
(accompanist). 

The Birmingham Festival Choral Society produced for the 
first time here, on March 26, Edgar Tinel’s dramatic oratorio 
‘“‘ St. Francis,” the principal parts being taken by Madame 
Amy Sherwin, Mr. Edward Lloyd, Mr. Andrew Black, and 
Mr. J. Sandbrook. The work had been admirably prepared 
by Dr. C. Swinnerton Heap and was conducted by him with 
great tact and judgment, but more rehearsals would have 
been acceptable. Whether “St. Francis” will appeal to 
the religious sense of English music-lovers is an open 
question. The audience showed but little sympathy with 
the work. Anything like enthusiasm was only shown on the 
conclusion of Mr. Edward Lloyd’s magnificent singing of 
the Hymns of the ‘‘Sun” and of “ Love ”—certainly the 
most lyrical numbers in the lengthy and sombre work. 
The choral recitatives were, on the whole, impressively 
given; but for special distinction I have to point out the 
rendering of the angelic chorus ‘Love, ’tis love that 
mildly rules,” for female voices, with which the second 
part closes. Probably the most characteristic and most 
pronounced effects are produced by the composer’s some- 
what original treatment in depicting joy, sorrow, and death, 
and herein we have the key-note of the intrinsic value of 
his work. Local audiences are certainly indebted to Dr. 
Heap for having introduced a work that has been so much 
talked about, but I doubt whether it will ever be heard 
again in this city. 

One of the most enjoyable Concerts of the season was 
that given by our English pianist, Miss Fanny Davies. 
Dr. Joachim and Signor Piatti were again associated with 
her, special interest being manifested in the re-appearance 
of the veteran violoncellist. The programme was well 
worthy of the occasion and comprised Brahms’s Trio in 
B major (Op. 8), Schumann’s ‘ Davidsbiindler” (Op. 6), 
Max Bruch’s Violin Concerto (No. 1) in G minor, Haydn’s 
Sonata in C major (arranged for the violoncello by Signor 
Piatti), some excerpts from Chopin’s pianoforte works, &c. 
I need only add that the efforts of these great artists were 
received by the large audience with genuine enthusiasm. 
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TO DR. J. M. COTTERILL, EDINBURGH. 


The Musical Times, Park, clouds, away. May 1, 1896. 
A FOUR-PART SONG. 


Words by THomas Hexwoop. Composed by W. A. 0. CrurcksHanx, Mus. Bac., Oxon. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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The Midland Musical Society, under Mr. Stevenson’s 
conductorship, gave its annual performance of Gounod’s 
“ Redemption,” on Good Friday evening, before an enormous 
audience. The chorus sang remarkably well and the 
beautiful orchestral accompaniments were given with 
acceptable light and shade. 

Mr. J. W. Turner’s Opera Company has commenced a 
four weeks’ operatic season at the Grand Theatre, and 
has already produced the most popular works in its 
repertory. The largest houses were secured with the ever- 

pular ‘‘ Maritana” (with Mr. Turner as Don César) and 
with “ Fra Diavolo.” Mr. Turner has with him a superb 
chorus and an admirable artistic personnel. 

Mr. John Dunn, the famous violinist of the North, met 
with an extraordinary reception at Messrs. Facer and 
Oscar Pollack’s first Popular Concert. The clever virtuoso 
has quite established himself as a favourite with our local 
public, and, in my opinion, never played with more 
exquisite feeling or with greater brilliancy than he did on 
this occasion. 

The Madrigal Choir in connection with the Midland 
Institute gave a fine selection of madrigals and part-songs, 
in the large Lecture Theatre of the Institute, under 
Mr. George Halford’s conductorship. For delicacy and 
exquisite pianissimo I have to single out Barnby’s “ Sweet 
- low,” which I have never heard given with better 
effect. 

Byron’s ‘* Manfred,” with Schumann’s Incidental Music, 
was produced for the first time here, in the Town Hall, by 
the Birmingham Amateur Orchestral Society and the 
Madrigal Choir in connection with the Midland Institute, 
under Mr. George Halford’s conductorship. The recitation 
of the poem (abridged for concert purpose) was entrusted 
to Mr. Charles Fry, the well known reciter and elocutionist, 
who achieved a complete success by his intelligent and 
truly dramatic delivery of the chief episodes in the drama. 
The programme also included Schumann’s Symphony, 
No. 1, in B flat, the Overture and selections from ‘“‘ The 
Flying Dutchman,” and Grieg’s ‘“‘ Landerkennung.” 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THERE have been many Concerts and musical per- 
formances in Bristol during the past month, but few were 
of sufficient importance to be recorded. During Lent and 
Easter Gaul’s ‘Passion Music,” Williams's “Bethany,” 
and Stainer’s “ Crucifixion ’’ were given in several of the 
city and suburban churches, in some cases with orchestral 
accompaniment. Every year there is an addition to the 
number of places of worship where services of this 
character are held at particular periods. 

A good deal of interest centred in the visit to Bristol of 
the Treorky Royal Male-Voice Choir, on March 24, on 
its return to the principality from London, and a large 
audience assembled to hear it. But in a city where 
part-singing is cultivated to a high and refined pitch, the 
Welshmen did not shine to the best advantage, and though 
their performances were creditable, the results, as a whole, 
were disappointing to Bristolians. 

The Nonconformist Choirs’ Association held its annual 
Festival on March 23, when sixteen choirs, comprising 400 
vocalists, all from South Bristol, took part. 

Among the miscellaneous Concerts were two given by 
the railway servants on Good Friday, a Ballad and 
Instrumental Concert at the Victoria Rooms on Easter 
Tuesday, one at Redland Park on the 15th ult., at which 
several part-songs were well sung, and the annual public 
appearance of the North Bristol Musical Society and St. 
George’s Choral Society jointly, who, on the 15th ult., 
gave a praiseworthy interpretation of a portion of Haydn’s 
“Seasons,” under the direction of Mr. J. F. Nash. 

Best of all was the fine performance, by the Bristol 
Choral Society, of the ‘‘ Hymn of Praise” and Handel’s 
“ Hailstone”” Chorus, on the 18th ult. Mendelssohn’s 
composition is a favourite with Bristol singers, hence its 
rendering on the present occasion by a choir of 550 voices, 
under the inspiriting guidance of Mr. Riseley, was magnifi- 
cent and very impressive. The principal vocalists were 
Miss Anna Williams and Mr. Edward Lloyd, who acquitted 
themselves with their customary artistic excellence. 





Clevedon Choral Society gave a pleasing interpretation 
of Sterndale Bennett’s bright and tuneful ‘“‘ May Queen,” 
on the 8th ult., under the direction of Mr. Marchant. The 
soloists were Miss F. Bradbury, Miss G. Wickenden, Mr. 
Partridge, and Mr. A. Trowbridge. 

On the 14th ult. the Midsomer Norton and District 
Choral Society gave a Concert, directed by Mr. W. J. 
Kidner. A number of familiar part-songs, glees, and songs 
constituted the programme, and they were all rendered 
with gratifying results. 

At the concluding Concert of the season of the Weston- 
super-Mare Philharmonic Society, on the 15th ult., a 
capital performance of Haydn’s “Creation” was given 
(with Miss M. Eaton, Mr. J. D. Trotter, and Mr. W. 
Thomas as soloists), under the direction of Mr. E. Cook. 





MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Dundee Amateur Choral Union gave the second 
Concert of the season on March 31, with Mr. Carl D. 
Hamilton as conductor. The vocal part of the programme 
consisted of Gade’s ‘‘ Spring’s Message” and Macfarren’s 
“May Day,” for chorus and orchestra, and some part- 
songs; several orchestral pieces were played by the 
Edinburgh Amateur Orchestral Society, who also accom- 
panied the choral works. 

On the 8th ult. a most enjoyable Pianoforte Recital was 
given by Mons. Siloti. 

The Arbroath Philharmonic Society gave a successful Con- 
cert in Arbroath on the 15th ult., under the conductorship 
of Mr. R. O. Stoole. The programme included Beethoven’s 
C minor Symphony and C minor Concerto, the Over- 
tures to ‘ Die Zauberfléte’’ and Cherubini’s “ Les 
Abencerrages, and Massenet’s Prelude, “‘ La Viérge.” 
Considering the difficulty of the works, the performances 
deserve much praise. The soloists were Miss Mary 
Reeve (vocalist), Miss Louie Heath (pianist), and Mr. A. 
Halstead (flautist). 

A similar Concert was given in Dundee on the following 
evening by the Dundee Orchestral Society, which is con- 
ducted by Mr. A. M. Stoole, and in this case also the 
orchestra acquitted itself admirably. The chief pieces were 
Schubert’s ‘* Unfinished” Symphony and “ Rosamunde” 
Overture, Svendsen’s Romance, with the solo part played 
by all the first violins; Wagner’s Introduction to the third 
act in “ Lohengrin,” and Handel’s Concerto (No. g) for 
organ and orchestra. The soloists were Miss Reeve, Mr. 
A. Halstead, and Mr. D. Stephen (organist). 





MUSIC IN EAST ANGLIA, 
(FROM OUR OWN CORRESPONDENT.) 

AT the request of the Committee of the Norwich Church 
of England Young Men’s Society, Dr. Bunnett gave a 
Lecture on March 31, in their room, on “ Oratorio: its rise 
and development.” He prefaced the Lecture with the 
remark that in the short time at his disposal it would be 
impossible to take more than a cursory glance at so vast 
a subject ; but in the hour and half which its delivery took 
the doctor managed to thoroughly interest his large 
audience, and opened to view a field which it is to be 
hoped some among his younger hearers may be inclined to 
cultivate for themselves. At various points of the Lecture 
musical illustrations were sung, and Dr. Bunnett had taken 
some pains that they should each be good specimens of their 
composer’s work and those not generally known. 

St. Andrew’s Hall was filled to its utmost capacity on 
Good Friday, when the annual performance of ‘“ The 
Messiah,” started by Drs. Bunnett and Hill several years 
since, was given. The soloists engaged were Miss Mabel 
Berrey, Miss May Seiber, Mr. Sawford Dye, and Mr. 
Leonard Russell. As usual, Dr. Bunnett did yeoman 
service at the organ, while Dr. Hill conducted with 
customary discretion. 

A special Service was held in Norwich Cathedral on the 
evening of Thursday in Holy Week, when Haydn’s Passion 
music was sung by the choir, the very reverend the Dean 
giving a short address between each number. A large 
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congregation was present, and Haydn’s lovely music was 
listened to with rapt attention. With Dr. Bates at the 
organ a very refined performance of the work was given. 

A Student’s Musical Evening was held at the Norwich 
School of Music to commemorate the close of the Spring 
Term, on the 16th ult., the juvenile performers showing 
considerable intelligence in the execution of the various 
pieces. The improvement displayed by the orchestral 
class was much commented upon. 

Stainer’s “ Crucifixion ” was sung in St. Michael Coslany 
Church on the Monday in Holy Week by the choir, the 
tenor and bass solos being given by Mr. H. J. Brookes and 
Mr. Brockbank, lay clerks at Norwich Cathedral, Mr. 
Leader presiding at the organ. A highly creditable per- 
formance resulted. The same work was also given at 
St. Martin-at-Palace Church on the following Wednesday 
evening, but there the choir was hardly equal to the work. 
Mr. Sawford Dye and Mr. Brockbank left nothing to be 
desired so far as the solos were concerned. Mr. Briggs 
was at the organ. 

A special Service of Praise was held in Holy Trinity 
Church, Norwich, on Wednesday evening, the 15th ult., 
when Sir John Stainer’s cantata ‘‘ The Daughter of Jairus,” 
was sung, under the direction of Mr. James W. Muirhead. 
The soloists were Miss Alice Watling, Rev. S. Boyton 
Smith, and Mr. F. Preston. 

With the aid of several willing outside helpers, the choir 
of the Unthanks Road Baptist Church gave a performance 
of Gaul’s ‘‘ Holy City,” on March 26, in aid of the church 





funds ; the solos and concerted numbers were sung by 
local amateurs, A peculiar circumstance was the importa- ; 
tion of the orchestral members of the Diss Choral Society, | 
who were responsible for the accompaniments. A fairly | 
creditable performance resulted, although want of united | 
rehearsal was evident. Mr. W. L. Palmer conducted with ; 
painstaking care. 

A meeting of the Eastern Section of the Incorporated 
Society of Musicians was held at the School of Music, 
Norwich, on the 8th ult., with Dr. Bunnett in the chair. 
Mr. H.C. Banister delivered an address, entitled ‘‘ Some 
thoughts concerning musical compositions.” His remarks 
were highly interesting and instructive, and the paper 
richly deserved the hearty vote of thanks accorded it. 

The closing Popular Organ Recital of the season, on the 
18th ult., was appropriately utilised as a fitting occasion to 
present the testimonial raised to commemorate the musical 
jubilee of Dr. Bunnett, under whose fostering care these 
Recitals have attained such signal success. St. Andrew’s 
Hall was literally packed from end to end, many hundreds 
having been turned away. Part of the programme having 
been gone through, the Mayor (John Moore, Esq.) attended 
by the Sheriff, Deputy-Mayor, the Dean, and other gentle- 
men, ascended the platform, and after referring to the 
success which had attended the Recitals during the season, 
went on to speak of the services which Dr. Bunnett had for 
fifty years rendered the cause of music in the city, and what 
gratification it was to him (the Mayor) to be the mouthpiece 
of his fellow-citizens on this occasion. The presentation 
consisted of an illuminated address, handsomely framed, 
an album containing the names of the subscribers, and a 
cheque for £280. The recipient of these good things, in 
the course of his reply, referred to several unusual musical 
events in Norwich with which he had been connected, and 
at the close of his remarks, which were frequently inter- 
rupted by applause, heartily thanked those who had so 
kindly interested themselves in the matter, specially 
mentioning Mr. F. O. Taylor, the hon. secretary of the 
fund. i 

The initial Concert of the lately established Lowestoft 
Musical Union came off on the 14th ult., and if its quality 
may be taken as suggestive of future efforts very happy 
results may be expected from the establishment of this 
Society. The Choir is fairly evenly balanced and contains 
some good and powerful voices and, under the tutelage of 
Mr. H. D. Flowers, the parish organist, they have had a 
very careful training. Barnby’s ‘“ Rebekah” was the work 
chosen for the début of the Society, a wise selection, 
because the chorus work is neither heavy nor very difficult, 
but it received an intelligent rendering. The small con- 
tingent of local instrumentalists was strengthened by friends 





from Norwich, so that the accompaniments were well cared 


for. The principal vocal parts were taken by Madame 
Blanche Powell, Mr. Sinclair Dunn, and Mr. S. Heath. 
The second part was of the usual miscellaneous character, 
six pieces out of ten being encored. 

Bach’s “ Passion’? music according to St. John was 
given at a special Service held in St. Margaret’s Church, 
King’s Lynn, on March 27. The choir consisted of about 
100 voices, supported by an orchestra of twenty instru- 
mentalists led by Mr. F. W. B. Noverre. The vocal solos 
were sung by the Rev. H. D. Barrett, Mr. A. H. Cross, 
and Mr. G. R. Oswell. Mr. J. H. Pratt presided at the 
organ, and Mr. H. B. Collins conducted a highly creditable 
performance. 

The Wymondham Musical Society gave an Invitation 
Lenten Concert, on March 19, in the Public Hall, which 
was largely attended. A selection from Gaul’s “ Holy 
City’ formed the first half of the programme, the solos 
being sung by Miss Postle, Mrs. Reyner, Mr. H. Brummage, 
and Mr. Reyner, a very capable amateur quartet. The 
choral numbers were given with highly satisfactory results. 
A small band of local performers assisted in the accom- 
paniments, which are not very difficult. A selection of 
songs and concerted numbers of a more or less religious 
character brought a pleasant evening to a close. Mr. A. 
S. Wilde conducted and accompanied. 

Conducted by Mr. H. W. Boughton, the Thetford Choral 
Union gave a Concert on the evening of March 19, a 
cantata entitled ‘‘ The Voyage” being the principal piece. 
The solos were capitally sustained by members of the 
Union. The second half was devoted to a miscellaneous 
vocal selection. 

Cowen’s “St. John’s Eve ” formed the principal piece at 
a Concert given by the Felixstowe Choral Society on the 
gth ult. The leading parts were taken by Miss Wilmot 
Briggs, Miss K. Taylor, Mr. Ernest Hodgson, and Mr. A. 
E. Turner with marked success. The band (chiefly 
Ipswich residents) and chorus numbered 100 performers, 
and, under the conductorship of Mr. J. Palmer, gave a 
good rendering of its share of the work. 


MUSIC IN EDINBURGH. | 
(FROM OUR OWN CORRESPONDENT.) 


THE end of the season brings the usual number of 
Concerts by Edinburgh chorai societies. Mr. Millar Craig's 
Choir (instituted in 1873 as Mr. Waddell’s Choir) holds a 
splendid record for uncompromising earnestness of work 
and a determination to study and produce before the 
Edinburgh public the masterpieces of the greatest choral 
composers. It is to the enterprise of this Society that 
Edinburgh owes its introduction to the “St. Matthew” 
Passion, Brahms’s ‘‘ Requiem,”’ Cherubini’s D minor Mass, 
the ‘ Pilgrimage of the Rose,” and many other important 
choral classics. The programme and performance at 
the annual Concert, on March 30, fully maintained 
the excellent reputation of the chorus. The principal 
work in the programme was the ‘ Pilgrimage of the Rose,” 
in which the important solo work was carefully interpreted 
by members of the choir. Brahms’s powerful ‘ Song of 
Destiny” was extremely well rendered by the chorus ; but it 
is just in such works that the inadequate scale of accompani- 
ment at these Concerts is most painfully felt. A pianoforte, 
even played as weil as it was by Mr. Tom Craig and assisted 
by a harmonium, is neither strong enough for such a large 
chorus nor interesting enough for suck an accompaniment. 
The “Song of Destiny,” which stood first on the pro- 
gramme, was followed by Goetz’s beautiful setting of ‘‘ By 
the Waters of Babylon,” which has not been heard in 
Edinburgh for many years. 

On the 7th ult. Mr. Kirkhope’s Choir gave a performance 
of Brahms’s “‘ Requiem.” This splendid body of singers 
overcame the immense difficulties of the work with ease 
and conspicuous success. The fresh quality of the soprano 
voices and their large number enabled them to scale all the 
perilous heights to which the composer has called them—a 
task which evidently strained the resources of the tenors. 
The perfect unanimity and exquisite light and shade which 
so distinguish Mr. Kirkhope’s singers were shown to great 
advantage in Dr. Parry’s “Blest Pair of Sirens,’ and 
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“Gallia” proved a very acceptable finale to the pro- 

amme. Miss Fillunger undertook the soprano solos in the 
“ Requiem” and ‘ Gallia,” and her earnestness and artistic 
feeling enabled her to do them every justice. The baritone 
soloist was not so successful. An excellent orchestra, 
mostly of local musicians, played the accompaniments with 
great care and excellent effect. None of the works were 
unfamiliar to chorus or audience, and it may be suggested 
that the ‘‘ Death of Cuthullin” is hardly important enough 
to figure as the only novelty in the annual programme 
of an organisation favoured, as Mr. Kirkhope’s Choir is, in 
so many ways. 

M. Siloti gave a Pianoforte Recital in the Music Hall, on 
the roth ult., and afforded the greatest possible pleasure to 
a large audience by his poetic reading of Chopin’s Scherzo 
in B flat minor, his dainty execution of a little piece 
entitled ‘‘ Le coucou,” by Daquin, and by the dash and 
fire he infused into a splendid interpretation of Liszt’s 
Second Rhapsody. 

At a Concert given in the Freemasons’ Hall, on the 16th 
ult., the most important features were Mr. Lemonné’s 
exquisite flute playing, and the Erard ‘“‘ Grand” with the 
new ‘‘ Resonator.” 

On the rst ult. Gounod’s ‘‘ Redemption” (Parts 1 and 2) 
was given at St. Paul’s Church, York Place, by the choir, 
under the guidance of Mr. Prendergast, who supplied the 
organ accompaniment. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


NATURALLY enough our smaller choral societies get a 
chance after the close of the musical season proper, and as 
many of those choirs accomplish oftener than not some 
excellent work, they lay fair claim to, at any rate, a brief 
record of their doings. Space, however, can only permit 
us to note one or two interesting performances which 
have taken place of late in and around Glasgow, and these 
included special attention to Mr. F. H. Cowen’s cantata 
“The Rose Maiden,” by the choir of Kent Road United 
Presbyterian ‘Church Musical Association and by the choir 
attached to Kelvingrove Church. There was also an excel- 
lent performance of Sir John Stainer’s beautiful work “‘ The 
Crucifixion’ by the Govan Parish Church Choir, and the 
same composition was likewise announced under the 
auspices of Maxwell Parish Church. At John Street 
Church the Service of Praise comprised Sterndale Bennett’s 
“The Woman of Samaria,’’ and a somewhat ambitious 
programme was undertaken by the choir of Wellington 
Church, when they submitted Spohr’s “ Last Judgment.” 
The result was, however, very satisfactory; so much so 
that next season’s arrangements should be anticipated with 
considerable interest. 

On March 31 the Glasgow Amateur Orchestral Society 
cut out for itself a more important programme than it 
has ever essayed, but as our leading amateur organisa- 
tion scored in several instances a distinct success, Mr. 
W. T. Hoeck, the conductor, was amply justified in 
making his selections. The band includes sixty strings (of 
whom fourteen are lady executants), and in this depart- 
ment showed a marked advance as regards fulness of tone 
and general executive ability. The wood-wind are also 
uncommonly good. Ambroise Thomas’s Overture to 
“Raymond” was, perhaps, the hit of the evening; Schu- 
bert’s ‘‘ Overture in the Italian style” and the orchestral 
work in Liszt’s Hungarian Fantasia were also admirably 
performed. In the last-named Mr. Theodor Hoeck took 
the pianoforte part, and with considerable credit to himself 
as a rising young artist. Miss Lindsay Currie sang to the 
admiration of her many Glasgow friends, and the assist- 
ance of male members of the Glasgow Choral Union was 
valuable in the double chorus from Mendelssohn’s 
oe at Colonos,” as also in Grieg’s ‘‘ Landerkennung”’ 

p. 31). 

Several composers held in great regard appeared in the 
programme of the annual Concert given by the Glasgow 
Glee and Catch Club on the evening of the r4th ult. 
Mendelssohn, Calcott, Kiicken, and Festa, not to mention 
other equally attractive glee and part-song writers, seemed 
to emphasize once more the charms associated with their 





art. Atany rate, their devotees should be accorded the right 
to an opinion, and the very large audience present at this 
agreeable function showed unmistakably the faith prevailing 
amongst many prominent local musicians. Much of the 
enthusiasm was elicited, of course, by the finished character 
of the performances. Not only are the individual voices of 
admirable quality, but the singing is invariably artistic—as 
it well may be under the experienced training of Mr. Allan 
W. Young, the popular conductor. Several solos were 
contributed during the evening with much acceptance, 
and Mr. Hirst’s aid at the pianoforte proved invaluable. 

Madame Adelina Patti was at St. Andrew’s Hall on the 
15th ult., when she was assisted by the young Australian 
contralto, Miss Ada Crossley, Mr. John Lemonné (the 
flautist), and one or two new-comers. 

The Royal Carl Rosa Opera Company opened its 
Spring season at the Theatre Royal on the 2oth ult., with 
Wagner’s ‘ The Flying Dutchman,” and, during the first 
week of the engagement, ‘ Mignon,” ‘ The Meister- 
singers,” ‘‘Tannhauser,” and ‘‘ The Vivandiere’”’ were 
announced. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE final Concert of the fifty-seventh season of the 
Philharmonic Society, on March 24, placed in especial 
evidence the immense strides made by the chorus since 
the new conductor took things in hand. Saint-Saéns’s 
‘*Samson and Delilah” is just such a work as would tax 
to the utmost the powers of choristers whose attention is 
most usually given to a more severe form of oratorio. Any- 
way a distinct triumph is to be recorded, and in this the 
laurels will be fairly divided between Mr. F. H. Cowen 
and his forces. The work itself proved an acceptable if at 
times a startling novelty to the fashionable audience which 
gathers at the regular Subscription Concerts held by the 
premier Society in the Philharmonic Hall. 

The Orchestral Society, under Mr. Rodewald, the 
Wirral Amateurs, under Mr, Schiever, and the Societa 
Armonica, under Mr. Cafferata, have concluded successful 
seasons. At the annual meeting of the latter, the Presi- 
dent (Councillor Anthony Shelmerdine) said that the 
records of the Society, which was perhaps one of the 
oldest amateur orchestral organisations in the country, 
showed that it was formed in 1847. Amongst many other 
honoured Liverpool men the following had been members: 
Charles Santley, Edward Samuelson, J. B. Cooper, James 
Aiken, Palgrave Simpson, Henry Sudlow, Thomas Little- 
dale, Joseph, John, and Samuel Mottram, H. S. Alpass, 
Hugh Perkins, David Longbottom, A. G. Kurtz, and 
Charles Cafferata. There were some curiosities visible in 
the old accounts. He noticed on August 14, 1849, “ Hire 
of a double bass, 12s., and repairs to it afterwards, 15s.” ; 
also accounts for pies, porter, and sandwiches, and an 
account for joiner’s work—that of repairing a double bass. 

The Musical Society promises Sullivan’s ‘‘ Golden 
Legend” and other popular works for next year. The cho- 
risters of the city at large took part in goodly numbers in the 
annual performance of Handel’s “ Messiah,” given every 
Good Friday free to the poor, Mr. J. C. Clarke being con- 
ductor. The Post Office Choral Society, on the same day and 
in the same place, in the evening gave Haydn’s “‘ Creation,” 
under the same conductor. The Huyton Choral Society 
performed, on the gth ult., Cowen’s ‘* Rose Maiden,” under 
Mr. J. Hodgson. At the Music School the same writer's 
very pretty new cantata, ‘‘ The Rose of Life,” was given on 
the 13th ult., by the choir of female voices under Mr. Argent ; 
and at the same Concert Beethoven’s Second Symphony 
in D was very well rendered by the students’ orchestra, 
under Mr. Courvoisier. At the third and last Concert of 
the Runcorn and Warrington Musical Societies, both under 
Mr. F. H. Crossley, Mendelssohn’s “ Elijah’ and the same 
writer’s ‘‘ Walpurgis Night,” and Mascagni’s “ Cavalleria 
Rusticana”’ were respectively given. 

The sensation of the past month has been the visit ot . 
the Lamoureux Orchestra to this city on the 15th ult., when 
the triumphs realised in London and elsewhere were 
repeated. The programme contained as its chief number 
Beethoven’s Fifth Symphony in C minor, of which an 








330 THE MUSICAL TIMES.—May 1, 1896. 





undeniably fine reading has to be recorded. This Concert 
may be assumed to form the finale, and it has been a 
brilliant one, of the musical season of Liverpool and 
district of 1895-6. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

By far the most delightful musical treat of the past 
month was the Concert given on the 14th ult. by M. 
Lamoureux and his splendid band—an enjoyment not 
interfered with by pauses to listen to incongruous second- 
rate vocalisation. For obvious reasons—notably for the 
sake of that proneness to make comparison to which we 
ought not to stoop, I suppose, but which, nevertheless, is 
irresistible—it would have been pleasant could we have 
heard the Parisian orchestra in our usual concert-room; 
but that uncomfortably seated saloon being pre-engaged, 
the immense St. James’s Hall offered some advantages, in 
addition to its roomy and cushioned chairs, as well as some 
trifling disadvantages. Its resonance was admirable, and 
although the shallowness of the stage, compared withits great 
width, brought the strings very prominently to the front, and 
its flatness caused the wood-wind to be, perhaps, just a 
trifle subdued, yet the relegation of the noisier instruments 
to the alcove at the back was not ungrateful, although 
there really was no manifestation of that superabundant 
vigour of which one so frequently has to complain, for 
M. Lamoureux is always very highly to be commended for 
the restraint which he imposes upon that “splendour of the 
brass” which some famed conductors delight in. Of the 
orchestra as a whole it would be difficult to be too eulogistic. 
The strings were in every respect superb; the quality of the 
clarinets and bassoons was delightfully smooth, luscious, and 
equable; and the entire mass of sound produced was deli- 
ciously blended and free from that obtrusiveness of individual 
eagerness which so often shocks the ear and distracts the 
attention. For the first time in Wagner’s ‘Flying 
Dutchman” Overture we could feel that the display of 
the sailors’ rollicking and blatant ‘ Yo-ho!”’ was not the 
one purpose of the whole work; and, in the second subject 
of Beethoven’s C minor Symphony, that the rasping 
violence which even the most celebrated of our Con- 
tinental conductors enjoins was not universally regarded 
as necessary to the conveyance of the author’s meaning. 
‘‘Le Rouet d’Omphale” has been given here before; 
though not with such strict attention to its programme 
purpose, to the representation of the hum of the 
spinning wheel, or with the closing violin harmonies 
so clearly ringing and so tenderly dwelt upon as to 
lead to such an impetuous clamour for repetition 
as must have caused the accomplished Parisian players 
to doubt the depth of our appreciation of really 
good, unsensational music. Of one thing M, Lamoureux 
may rest assured, should he be tempted to pay us a visit 
in the autumn (as we hear is possible), when there are 
fewer attractions opposed to those of the concert-room, he 
would be certain to meet with a very warm and 
enthusiastic welcome. And, not for the pleasure and ease 
of singers alone, but for the sake of the increased richness 
of tone without any of that loss of brilliancy which has so 
often been threatened, let us put a speedy end to all 
controversy about the pitch, and enjoy the sonority of 
the ‘“‘ diapason normal.” 

The Royal Carl Rosa Opera Company is, as I write, just 
concluding its annual spring visit to the Theatre Royal, 
during which Godard’s ‘‘La Vivandiére”’ has sufficed to 
attract many people who had grown tired of the ola weary 
round of well-worn works and were eager for something fresh, 
even if the novelty were not of very high pretension. And 
it isa pity that the preparation of the ‘‘ Meistersingers” was 
not sufficiently advanced to allow of more than a couple of 
presentations during the last week of the company’s stay 
here. The growing popularity of Wagner’s works, and the 
very widespread desire to study them, render very safe 
every effort to produce such of his dramas as are only 
moderately within reach of the resources of this company ; 
and the “ Meistersingers” is pre-eminently suitable, both 
by its standing alone among his greater efforts and by its 
needing rather a fair general excellence than any specially 
high individual endowment, Shortcomings there must, of 








course, be; but not so great as to overbalance the loyal 
desire of an audience to penetrate the design of the com- 
poser and to appreciate the skill whereby he seeks to 
portray—although with a humour which is somewhat 
ponderously expressed—the citizen life of an interesting 
medizval time. 

On Saturday afternoon, the 18th ult., the concluding 
meeting for the session of the Northern members of the 
Royal College of Organists was held in this city to listen 
to a Lecture on “ Counterpoint” by Dr. Armes, of Durham, 
who, in his introductory remarks, frankly acknowledged 
that he would have preferred to speak upon some other 
subject on which the received maxims were less confused 
and never contradictory ; but that, for the sake of students, 
he thought it desirable (pending such a conference of 
experts as might be able to settle all disputed points) 
to have a clear general understanding as to what is 
required from would-be graduates in music. Very con- 
cisely Dr. Armes proceeded to lay down certain conditions 
which ought, in his opinion, to guide students aright 
and attention to which should lead to success. In 
proposing a vote of thanks (which was seconded by Dr. J. 
F. Slater), Dr. Hiles congratulated those present who 
might be engaged in preparing candidates for Durham 
degrees on their thus having received from the lips of the 
permanent examiner in the faculty definite directions as 
to the course they could wisely take with respect to a 
subject concerning which grave differences of opinion 
exist. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE provincial musical season is rapidly drawing to a 
close. At Newcastle, on Tuesday, March 24, Dr. William 
Rea’s Amateur Vocal Society performed Sir Arthur 
Sullivan’s ‘‘ Martyr of Antioch,” in the Town Hall. The 
principal vocalists were Madame Emily Davies, Madame 
Marie Bellas, Mr. Braxton Smith, and Mr. John Nutton, 
Mr. J. H. Beers was principal first violin, Mr. T. W. 
Ritson presided at the organ, and Dr. Rea conducted. 
The performance, which, on the whole, was very creditable, 
was listened to by a large audience with much appreciation. 

On March 27, also in the Town Hall, Newcastle, the 
Northumberland Amateur Orchestral Society gave its 
annual Invitation Concert, when Overtures by Beethoven 
and Schubert, the Ballet music from Gounod’s ‘‘ Faust,” 
and Schubert’s ‘‘ Tragic’? Symphony in C minor were 
performed. Mr. J. H. Beers conducted. 

Several creditable performances of sacred works were 
given in the churches of Newcastle on Good Friday. 
Among others may be mentioned the first part of Gounod’s 
‘* Redemption,” which was given in the Cathedral Church 
of St. Nicholas, under the direction of the organist, Mr. 
John E. Jeffries, and Sir John Stainer’s ‘ Crucifixion,” 
which was performed at Jesmond Parish Church, at St. 
Peter’s Church, and at St. Stephen’s Church. 

The annual meeting of the Newcastle and Gateshead 
Choral Union was held in the Town Hall, Gateshead, on 
the 14th ult., when a letter from Dr. C. Hubert H. Parry, 
having reference to the recent performance of his oratorio 
* Job,” was read, in which he gave it as his opinion that 
the choir had an all-round array of qualities which placed 
it in the very first rank of all those he knew in the country. 
The choir now numbers 419 active vocal members, which 
is an increase of 173 upon the preceding year. The work 
announced for performance at the first Concert of next 
season is Mendelssohn’s “ Elijah.” 

At Sunderland matters have not been progressing 
altogether satisfactorily during the past season. The 
Philharmonic Society, which has an excellent record, 
extending over thirty-six years, has made a not incon- 
siderable financial loss on the season’s Concerts. For 
several seasons past similar results have been shown, 
and the committee feel strongly that the time has arrived 
when the matter should be remedied in one way or another. 
The Society has done such excellent work in the cause of 
good music for so many years that the present apathy of 
the public towards it is difficult to understand. 
and artistically the Society is in excellent condition. The 
members are enthusiastic and persevering in their efforts to 
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attain the highest state of proficiency, and the committee 
is willing to adopt any reasonable measures to meet the 
desires of the public. It is to be hoped that the tide of 
adversity will speedily turn, and that the Society will soon 
be again flourishing, financially as well as artistically. 

At St. Thomas’s Church, Sunderland, on Good Friday, 
Mendelssohn’s ‘‘Hear my Prayer” and selections from 
“The Messiah” were performed, under the direction of Mr. 
George F. Vincent. 

The Sunderland Amateur Operatic Society gave per- 
formances of Sullivan’s ‘ Iolanthe ” during the week 
commencing the 2oth ult., under the direction of Mr. 
George F. Vincent. The performances were successful in 
every respect. 

Dr. Thomas Hutchinson, who has for many years been 
organist of Silksworth Church, Sunderland, has just been | 
appointed organist of the Parish Church, Darlington, the | 
position having recently become vacant by the death of Mr. 
Marshall. 

The South Shields Choral Society gave, on March 25, a 





performance of Mendelssohn’s “ Elijah,” with Madame 
Emily Squire, Miss Muriel Palmer, Mr. Braxton Smith, | 
and Mr. Bantock Pierpoint as principal vocalists; Mr. J. H. | 
Beers as principal first violin, and Mr. M. Fairs as | 
conductor. The Concert was much appreciated by a large | 
audience, and was pronounced to be the most successful | 
of the Society’s recent efforts. 

On the 3rd ult. a performance of Haydn’s “Creation ” | 
was given in the Wesleyan Church, Consett, under the | 
direction of Mr. W. Lowrie. The principal vocalists were | 
Miss Cecilia Armytage, Mr. Tom Child, and Mr. Charles | 
Knowles. | 

On the 17th ult. the Bishop Auckland Musical Society 
performed Mendelssohn’s ‘ Christus” and ‘“ Hear my 
Prayer’? and R. H. Walthew’s “ Pied Piper of Hamelin.” 
The latter work is a characteristic setting of the well 
known poem and deserves wider recognition. Madame 
Esther Palliser, Miss Hannah Jones, Mr. Dyfed Lewis, 
and Mr. Whitney Tew were the vocalists, and Miss Clara 
Asher, solo pianist, took part in the Concert, which was 
directed by Mr. Kilburn, the Society’s conductor. 

The Durham Amateur Orchestral Society gave a Concert 
at the Town Hall, on the roth ult., and presented a very 
attractive programme, including a Serenade by Gdtze, 
Novelletten by Gade, Russian Suite and Serenade by 
Witerst. The vocalist was the Rev. G. W. Anson Firth, 
and solo instrumentalists, Madame Etta Newborne, Mr. 
Numa Zabban, and Mr. W. J. Magall. 

On March 23 the Tynemouth Amateur Vocal Society 
gave a performance of Mendelssohn’s “‘ Hymn of Praise’’ 
in the Assembly Rooms, North Shields. The soloists were 
Miss Emily Davies and Mr. Braxton Smith, and the per- 
formance was conducted by Mr. Wm. Bird. This was the 
most ambitious effort which the Society has made so far, 
and also, it is pleasing to record, the most successful. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. GEorGE Howson (one of the pioneers of popular 
music) passed away, after a long illness, on the 4th ult. 
His interest never flagged, and by his generosity in 
presenting the band-stand for Hanley Park, and founding 
a scholarship at the Tonic Sol-fa College, he formed a link 
between the musical public of twenty-five years ago and 
the present time. By his death the Hanley Glee and 
Madrigal Society lose a President of many years’ standing. 

The Newcastle St. George’s Choral Society presented 
Haydn’s “Creation,” on the gth ult., before a good 
audience. A choir of eighty voices, under the leadership 
of Mr. Thomas Mason, sang with much taste and evidence 
of good training. Miss M. Jaques, Mr. F. Owens, and 
Mr. F. W. Norcup were the principals. Mr. G. Lawton 
and Mr. J. Alcock accompanied. 

Encouraged by the success attending previous efforts, 
the North Staffordshire Amateur Operatic Society engaged 
the Theatre Royal, Hanley, for six nights, commencing the 
13th ult., and mounted ‘“‘ The Pirates of Penzance” and 





‘“‘The Yeomen of the Guard.” The performances were 
highly successful, and the principals displayed conspicuous 


ability in their parts. It is satisfactory that the financial 
result will recoup the promoters for their spirited venture. 

The annual meeting of the local branch of the Tonic 
Sol-fa College was held at Hanley on the 11th ult. The 
report and balance-sheet were presented and adopted, and 
the Board of Examination, consisting of Messrs. T. 
Turnock (chairman), J. Garner, J. A. MacGregor (vice- 
chairman), W. E. Wood, J. Foulkes, F. J. Stone, S. 
Hughes, G. Glover, W. Hollinshead, W. H. Boote, T. 
Davies, and C. Oliver (hon. secretary), was elected. Mr. 
Ee — was selected as candidate for the College 
Council. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

Tuat the Oxford public is perfectly bewildered with and 
rather weary of endless Concerts has been demonstrated 
with more force than ever during the term recently closed. 
There is probably no remedy for this state of things, as 
apparently everybody wants to give Concerts and nobody 
to go to hear them ; but it can hardly be called satisfactory. 
The only advantage of it is that it makes it unnecessary for 
the chronicler to record Concerts that were attended by 
only a handful of people. 

The public Classical Concerts were able to get together 
a good audience to hear Dr. Joachim on February 18, but 
the Orchestral Concert was poorly attended. Dr. Joachim 
also played at Mr. Farmer’s Concert on March 8, and was 
in remarkably good form. Seldom, indeed, now-a-days does 
he play so much in one evening as he did on this occasion. 
Another notable feature in this series of Concerts was a 
programme of madrigals a week later. 

The Choral and Philharmonic Society’s performance of 
Mendelssohn’s ‘‘ Hymn of Praise” and Dr. Parry’s “ Ode 
on St. Cecilia’s Day,” on February 13, seemed to interest 
few, though Dr. Parry is well known in Oxford. Dr. 
Parry conducted the entire Concert, as the Society was at 
the time without a conductor. It has since been announced 
that it has been fortunate enough to secure the services of 
Mr. Betjemann, the well-known conductor of the Highbury 
Philharmonic, and that he will enter on his duties next 
October. 

Sir John Stainer gave a Lecture full of information on 
subjects of which the vast bulk of musicians are entirely 
ignorant, on March 11, the subject being Tye’s Mass 
‘*Euge, Bone.” The whole of this most remarkable and 
difficult work was sung by the Professor of Music’s Choir 
in a manner that did the performers the utmost credit. 
Indeed, but for an occasional tendency to lose the pitch, 
the rendering might be described as almost perfect. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue forthcoming musical Festival is assuming definite 
form and many necessary arrangements have already been 
concluded. The selection of a chorus of 300 voices has 
been made from a large number of applicants, and it is 
believed that the Sheffield Festival Choir will fully uphold 
the reputation of Yorkshire chorus-singing. Among the 
vocalists engaged are Madame Ella Russell, Miss 
Medora Henson, Miss Ada Crossley, Mr. Santley, Mr. 
Ben Davies, Mr. Plunket Greene, Mr. Herbert Grover, 
Mr. Arthur Barlow, and others. Mr. August Manns 
has been retained to conduct, and will bring with him the 
Crystal Palace orchestra. Dr. Henry Coward has been 
appointed chorus-master and Mr. J. W. Phillips organist. 
The Festival will consist of four Concerts. The works 
selected are ‘‘ Elijah,’ Parry’s ‘‘ Job,” Berlioz’s ‘ Faust,” 
and Sullivan’s “ Golden Legend.” Two of the Concerts 
will be completed with miscellaneous selections. The 
hon. secretary of the Festival is Mr. E. Willoughby Firth, 
20, Bank Street, Sheffield. 

The Sheffield Musical Union gave a Subscription 
Concert in the Albert Hall onthe gth ult. The programme 
was made up of miscellaneous pieces, the most important 
of which was Mendelssohn’s motet “ Judge me, O God.” 
This was sung with the fine tone and phrasing that have 
served to establish the high reputation of this flourishing 
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Choral Society. Dr. Rogers’s ‘“‘ The River floweth free,” 
Jackson’s ‘ Sisters of the Sea,”’ Bishop’s “‘ Now tramp o’er 
moss and fell,” and an effective ‘‘ Hunting song” by Mr. 
W. S. Jessop, the Society’s accompanist, were the other 
choral pieces. Mr. John Dunn played Spohr’s Concerto 
in D minor (Op. 9) and shorter pieces by Sarasate, 
Paganini, and Bazzini. In each he evinced a marked 
development in style and execution since he last played 
here, and his reception was very cordial. Dr. Coward 
conducted, and Messrs. S. Midgley and W. S. Jessop 
accompanied. 

The Rotherham Choral Society performed “ Elijah,” in 
the Drill Hall, on the 16th ult. The Concerts given by 
this well-managed and enterprising Society have earned for 
it a reputation extending beyond the district, and the result 
is that in the matters of financial and musical support the 
Society is in a highly prosperous condition. Under the 
direction of Mr. Brameld, the performance under notice was 
worthy both of the fame of the choir and the beauty of the 
work. Theattacks and phrasing denoted extreme care at 
rehearsals, and alike in volume, quality and balance of tone 
the singing of the choir was praiseworthy. An excellent 
orchestra, led by Mr. John Peck, played the overture and 
accompaniments with finish and accuracy. The principals 
were Madame Agnes Larkcom, Miss Annie Stonex, Mr. 
Tom Child, and Mr. Robert Grice. The latter, in par- 
ticular, achieved a marked success in the music of the 
Prophet. 

The Rotherham Amateur Orchestral Society gave a 
Concert in the Mechanics’ Hall, Rotherham, on the 14th 
ult. The conductor, Mr. Charles Harvey, directed a 
capable and enthusiastic body of instrumentalists, who gave 
a steady and accurate performance of Mozart’s Symphony 
inC. The programme included a novelty from the pen of 
Mr. C. H. Perrot, a member of the Society. This com- 
position, a Festive March, is a pleasing work, and was 
much appreciated. The vocalists were Mrs. Stevenson, 
Miss E. Rhodes, and Mr. B. Barton. 

Mr. Frederick Dawson gave the first of a series of 
Pianoforte Recitals in Erard’s Room, on the 15th ult. He 
was assisted by Mr. Bromley Booth (violin), and together 
they gave a fine rendering of Beethoven's Sonata (Op. 12, 
No. 3) and Brahms’s Sonata in G (Op. 78). Mr. Dawson 
played solos by Chopin and Liszt. 

A Ladies’ Choral Concert was given in the Music Hall, 
Surrey Street, Sheffield, on the 16th ult., at which 
Morgan's cantata for ladies’ voices, “ Zitella,”’” was ably 
rendered, under the direction of Miss Foxon. Among the 
additional selections was Brahms’s Trio for violin, pianoforte, 
and French horn, played by Miss E. Griffiths, Miss L. 
Foxon, and Mrs. Liddle. 

The Sheffield Choral Union gave a successful Spring 
Concert, in the Albert Hall, on the 21st ult. The bulk of 
the programme consisted of selections from*‘‘ Israel in 
Egypt.” Sullivan’s ‘‘ Golden Legend” was to have been 
performed at this Concert, but as that work has been 
selected for the forthcoming Festival, the Committee of the 
Choral Union generously waived their choice and substi- 
tuted Handel’s massive work. The Society’s subscribers 
and the public attended in large numbers and had the 
satisfaction of hearing the noble double-choruses rendered 
in impressive style. Conducted by Mr. S. Suckley, the 
members of the choir acquitted themselves with the utmost 
credit. In accordance with precedent, the soloists were 
selected from the ranks of the chorus. The soprano music 
was undertaken with marked success by Miss Pfeilschmidt 
and Miss Coates, and Messrs. Drabble, Senior, and Muscroft 
were also heard to advantage. Mr. J. W. Phillips con- 
tributed two well-played organ solos. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

AN attractive programme of Chamber music was pre- 
sented by Miss Aylward and Mr. F. L. Bartlett at their 
Concert which took place in the Assembly Rooms, 
Salisbury, on the 8th ult. The Concert-givers, with Mr. 
Charles Ould as violoncellist, gave capital readings of 
Dvordk’s Pianoforte Trio in B flat (Op. 21) and Mendels- 
sohn’s Op. 49, in D minor. Mr. David Bispham was 
the vocalist. The Sarum Choral Society commenced its 





forty-eighth season on the 14th ult. with a performance of 
Handels ‘‘ Judas Maccabeus.” The united forces of 
chorus and orchestra numbered nearly ninety, and the 
oratorio received a satisfactory rendering. The principal 
vocalists were Miss Kate Cherry, Miss Annie Layton, Mr. 
Harper Kearton, and Mr. Walter Foreman. Mr. F. L. 
Bartlett led the orchestra, and Mr. E. W. Naylor rendered 
valuable assistance at the organ. The conductor was Mr. 
W. T. Bowey. Mr. Alfred Foley, assisted by the Salisbury 
Philharmonic Society, of which he is the conductor, gave a 
Concert at the County Hall on the 22nd ult. The pro- 
gramme was a miscellaneous one, and included Gounod’s 
motet “Gallia” and Dr. C. H. Lloyd’s choral ballad ‘‘ Allan- 
a-dale,”” sung by the Society. The solo vocalists were 
Madame Belle Cole and Master J. Sterndale Bennett. 
Violin solos were played by Miss Daisy Ashton, and the 
orchestra was led by Mr. E. Jones, Mr. Foley conducting. 

Costa’s oratorio “ Eli”? was the work chosen for the Easter 
Concert of the Trowbridge Musical Union, which took 
place in the Town Hall, Trowbridge, on the 16th ult. The 
principal parts were sustained by Miss Alice Crawley, Miss 
M. Hackett, Mr. E. T. Morgan, and Mr. D. Harrison; and 
the orchestra was led by Mr. Duys and Mr. W. Millington. 
The band and chorus numbered 120 performers, conducted 
by Mr. H. Millington. At the Tabernacle, ‘ The Cruci- 
fixion ’ was given on Good Friday by the choir, augmented 
for the occasion, the solos being sung by Mr. Trefellyn 
David and Mr. Harris-Watson. The rendering of the 
work reflected credit on the choirmaster, Mr. W. N. Haden, 
and the organist, Mr. A. R. Millington. 

Performances of ‘* The Crucifixion ”’ were also given in 
the Parish Church, Lambourn, on Good Friday, and in St. 
Peter’s Church, Marlborough, on the Wednesday preceding. 

The visit of Madame Patti to Bournemouth, on the 
toth ult., was the great event of the month. The 
Concert party, besides Madame Patti, consisted of Miss 
Ada Crossley, Mr. Robert Eadie, Mr. John Morley, the 
Columbians, Mr. John Lemmoné, Herr Franz Liebich, 
and Mr. F. T. Watkis. A selection from ‘‘ The Messiah” 
was given by the St. Michael’s Choral Society, in St. 
Michael’s Church, Bournemouth, on the 16th ult., under 
the conductorship of Mr. A. W. Russe. Miss Ruth Gandy, 
Miss Gwendoline Scott, Mr. W. S.. Blandford, and Mr. 
Howard May were the solo vocalists, and the organ 
accompaniments were played by Mr. H. Holloway. On 
the 24th ult. Madame Newling’s ladies’ choir gave a 
Concert, of which Henry Smart’s cantata “King René’s 
Daughter ” was the chief feature, at the Shaftesbury Hall. 
Mrs. Charles Rebbeck, Mr. C. E. Tinney, and Mr. J. E. 
Hambleton also contributed to the programme. 

“The Crucifixion’? was sung in St. Mary’s Church, 
Southampton, on Good Friday, the solos being taken by 
Mr. F. Noyes and Mr. S. Kendall. The Southampton 
Philharmonic Society announced a performance of Mendels- 
sohn’s “Elijah” for the 28th ult., too late for detailed 
notice this month. 

The Wimborne Choral Society had chosen Sir W. Stern- 
dale Bennett’s ‘‘ May Queen”’ for its last Concert this 
season, and, under Mr. H. J. Eaton’s careful direction, that 
work was performed in the Victoria Hall, on the gth ult., 
before a good audience. Miss Maud Bond, Miss Bessie 
Elliott, Mr. Iver McKay, and Mr. Charles Constable were 
the principal vocalists, and the orchestra was led by Mr. 
Whitehead Smith. 

On the 7th ult. the members of the Harmonic Society 
presented their leader, Mr. Whitehead Smith, with a small 
purse of gold, in recognition of the valuable services he had 
rendered the Society, and the members of the Choral 
Society presented their conductor, Mr. H. J. Eaton, with a 
handsome ivory and silver bdton as a mark of appreciation 
of the able and patient way in which he had trained the 
class. The two Societies have worked together with 
marked success during the past season. 

The Portsmouth Temperance Choral Union performed 
Handel's “‘ Messiah” on Good Friday, in the Town Hall, 
under the direction of Mr. W. E. Green, who deserves 
commendation for the efficiency attained by the Choir 
under his leadership. The orchestra was composed of the 
Royal Marine Light Infantry Band, augmented for the 
occasion. The soloists were Miss Maggie Davies, Miss 
Maud Baker, Mr. Braxton Smith, and Mr. W. H. Brereton. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

WirH Eastertide, music in Yorkshire practically comes 
to an end, and the people, like the youth of Ipswich on an 
historical occasion, ‘‘ disperse to cricket.’’ During the last 
week of March, however, the end of the season was marked 
by a spurt of musical activity that gives us something to 
record. So far as Leeds is concerned, two Concerts of 
more than ordinary importance have to be chronicled. 
On March 21 the Leeds Permanent Orchestra, a young 
institution, whose opening Concert was noticed in THE 
MusicaL Times for March last, gave a second Concert, 
and fully confirmed the good opinions expressed on its 
first appearance. It is greatly to be desired that the 
institution may really prove both ‘‘ permanent” and 
prosperous. Under Mr. Alfred Benton’s very able direction 
a programme of music, not too exacting for a “ popular” 
audience, yet for the most part not unworthy of a self- 
respecting society, was thoroughly well played. If only 
the Society has courage to give a series of Concerts at 
short and regular intervals, and to include one work 
of some importance in each programme, it ought to 
achieve ultimate success. It certainly deserves it. The 
same orchestra took part on March 26 in the performance 
of Gounod’s ‘‘ Redemption” given by the Leeds Choral 
Union. This was also a first appearance, and the 
excellent chorus-singing indicated that Leeds can with 
ease supply a couple of choruses, though it is more 
doubtful whether it can supply as many audiences. What- 
ever may be the value of Gounod’s music, it affords no very 
severe test of the capabilities of a chorus, so that we must 
wait till the new Society attempts [something rather more 
exacting before we are able to accurately gauge its powers. 
Mr. Benton conducted; the principals were Miss Palliser, 
Madame Dews, Messrs. Lloyd Chandos, Browning, and 
Douglas Powell, with Miss Wilby and Mr. T. Child in 
minor parts, and the playing of the newly-organised band 
was thoroughly satisfactory. The Leeds Symphony Society, 
which is chiefly amateur in its composition, gave a Concert 
on March 24. A rather leisurely performance of Beet- 
hoven’s Second Symphony was the most important thing 
in the Concert, which was conducted by Mr. A. J. Gutfeld. 
Miss Nellie Allaun was the vocalist, and sang some of 
Stanford’s Irish songs very pleasantly. On March 28 yet 
another local orchestra, calling itself the ‘‘ Leeds Orchestra,” 
gave a Concert, the programme of which was of more than 
ordinary value. Schubert’s ‘‘ Unfinished’? Symphony, a 
couple of standard Overtures, and a Violin Concerto by 
Vieuxtemps were played with considerable success. Mr. E. 
Elliott was both solo violinist and conductor. The special 
Musical Service during Holy Week has for many years past 
been an important event at the Leeds Parish Church. 
On March 30 Bach’s “St. Matthew” Passion was given 
with orchestra, but without organ, a drawback referable to 
difference in pitch. Now, however, that some attempt is 
being made to solve this question in a practical manner, it 
is perhaps not too much to hope that before another year 


passes it may be possible for organ and orchestra to be 


used together. Though the performance was not quite up 
to the high standard of the Parish Church in finish, it was 
very creditable, and in many respects excellent. The 
principal soloists were Miss Wilby, Mrs. Fisher Heath, 
Messrs. T. Child and J. Browning; Mr. Benton, the 
Parish Church organist, conducted. The remaining Leeds 
Concerts may be passed over briefly. On March 19 Mr. 
Christensen gave a Pianoforte Recital; and, on the 2tst, 
Mr. Herbert Walton showed his conspicuous ability as an 
organist at a Recital on the fine organ in St. Mark’s 
Church. Mr. Rawdon Briggs gave the second of his two 
Chamber Concerts on March 23, when Mozart’s D minor 
Quartet, Beethoven’s Serenade-Trio, and Brahms’s fine 
Pianoforte Quintet (Op. 34) were played with great refine- 
ment by Messrs. Briggs, Bridge, Holme, and Hatton, 
with Miss Eisele as pianist. A capital miscellaneous 
programme was offered at the Concert in aid of the 
Railway Servants’ Orphan Fund on March 25, when 
Madame Henson, Misses Hilda Wilson and Sarah 
Berry, Messrs. Herbert Grover and Bispham, with Mr. F. 
Dawson as solo pianist, generously gave their services. 
On the 2oth ult. Miss K. Brigstocke, a local pianist, with 
the assistance of Mr. Gutfeld as violinist and Mr. Walenn 


as vocalist, gave a very pleasant and interesting Concert, 
works by Dvorak, Brahms, Schumann, Lachner, and 
Chopin forming an exceptionally good programme. 

The Bradford Festival Choral Society ended its season 
on March 20, when it gave creditable performances “of 
the ‘“*Hymn of Praise,” in which Madame Duma, Miss 
Cockcroft, and Mr. W. Green were the principals; together 
with Wesley’s motet “In Exitu Israel” and Brahms’s 
‘“‘ Schicksalslied.””, The Bradford Permanent Orchestra 
supplied an excellent band, and Mr. W. H. Garland 
conducted. The Chamber Concert given by Mr. S. 
Midgley at Bradford, on March 27, furnished an encouraging 
instance of the capacities of home-made artists, an 
admirably chosen programme having full justice done to 
it by Mr. Midgley and Miss Agnes Germain as _ pianists 
and Mrs. Midgley as vocalist. The Wakefield Choral 
Society showed ambition in choosing Handel’s “ Israel in 
Egypt” for its Concert on March 19, and it could not 
but be felt that it was somewhat over-weighted by its 
task, though the members responded very gallantly to 
their conductor, Mr. Hardy. They were not too 
efficiently supported by the band, but the soloists, Miss 
Moorhouse, Miss Bertenshaw, Messrs. Robinson and 
Billington were quite satisfactory. On the same evening 
the Barnsley St. Cecilia Society, under Mr. Alfred Benton, 
gave Sullivan’s ‘‘Golden Legend,” with Miss Emily 
Davies, Mrs. Fisher Heath, Messrs. Beaumont and Douglas 
Powell as principals, March 24 was a day peculiarly 
prolific in Concerts. The long and successful series ot 
Subscription Concerts at Huddersfield came to an end 
with a concert-performance of Gounod’s ‘ Faust, ” 
with Madame Moody, Miss Browning, and Messrs. Child, 
Dever, and Manners in the principal characters. The 
Glee and Madrigal Society, under Mr. Ibeson’s conductor- 
ship, supplied the chorus. This same Society celebrated 
its ‘coming of age”’ on the 18th ult., when Mr. Joshua 
Marshall, its first conductor, re-appeared to conduct part of 
an interesting programme of glees and other vocal music. 
Haydn’s ‘‘ Creation’ was the subject of the Concert given 
by the Keighley Musical Union on the same date. The 
soloists were Madame Bertha Moore, Messrs. T. Child and 
Brereton. The conductor was Mr. Arthur Burnley, who 
obtained from the choir some powerful and expressive 
singing. Lastly, the Eccleshill Choral Society gave its first 
Concert on the same evening, Spohr’s ‘‘God, Thou art 
great,’ Mendelssohn’s ‘* Come, let us sing,’ and sundry 
part-songs making up an attractive programme. Mr. H. 
Coates conducted. On the 8th ult. the Scarborough 
Instrumental Society emulated the efforts of the London 
Philharmonic Society, and gave two Symphonies, a Con- 
certo, and an Overture, with a few songs thrown in as a 
make-weight. Schubert’s ‘‘ Unfinished’? Symphony and 
Schumann’s “ Rhenish” certainly spoke well for the ability 
of the Society and its conductor, Mr. English. The 
violinist was Mr. Cass, the vocalist, Miss Kitson. 

A high-class Chamber Concert was given on the 15th 
ult., at the Assembly Rooms, Thirsk, by Miss I. L. Jopling, 
a talented local pianist and late pupil of the Royal College 
of Music. The fiéce de résistance of an interesting pro- 
gramme was Mr. Edward German’s delightful ‘Gipsy 
Suite,” played, in its entirety, by Miss Isabella Donkersley 
(violin) and the Concert-giver, with great refinement and 
brilliancy. Miss Jopling’s solo was one of Brahms’s 
Rhapsodies, of which she gave a vigorous and artistic 
rendering. The two artists were also heard in an Adagio 
and Allegro by Corelli, the Andante and Presto from 
Beethoven’s ‘“ Kreutzer’? Sonata, and two Hungarian 
Dances (Brahms-Joachim), which served admirably to 
display the fine tone which Miss Donkersley draws from 
her beautiful Guadagnini. As an encore, the clever 
violinist delighted the audience by playing the captivating 
‘‘ Shepherd’s Dance,” from Mr. German’s popular ‘‘ Henry 
VIII.” music. The vocalists were Mrs. Inch and Mr. 
Tom Child. The former sang Goring Thomas's sentimental, 
but effective ‘‘Summer night,” and Meyer-Helmund’s 
“The Daily Question,’ her charming style and clear 
enunciation of the words giving much satisfaction. Mr. 
Child’s fine voice did full justice to Solomon’s ‘‘ Guides of 
the night’’ and Mascheroni’s ‘For all eternity.” The 
crowded audience was most appreciative, and the Concert 





an emphatic success. 
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MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


Tue date of the first performance of M. Alphonse 
Duvernoy’s “ Hellé,” at the Opéra, still remains uncertain, 
while there is a probability of a revival here of M. 
Bourgault-Ducoudray’s ‘‘ Tamara,” to be followed by M. 
Bruneau’s ‘“ Messidor” and ‘Die Meistersinger.” The 
directors of the Opéra being desirous to erect a monument 
to the late Ambroise Thomas, have entrusted the work to 
the eminent sculptor, M. Falguiére. 

At the. Opéra Comique the first production of ‘“ Le 
Chevalier Harmenthal” had been fixed for the 2gth ult. 

Amongst minor theatres here, mention should be made 
of that of the Galerie Vivienne, where, with the very limited 
means at command, acceptable performances take place of 
time-honoured comic operas, such as Grétry’s ‘‘l’Epreuve 
villageoise,’’ Nicolo’s ‘‘ Cendrillon,” and others. 

The first production of ‘ Ghiselle,” a lyrical drama by 
Gilbert Augustin Thierry, the music by César Franck, 
although having taken place at Monte Carlo, may, neverthe- 
less, pass for a Parisian event. The score; as is well 
known, was complete at the time of the composer’s death, 
but the first act only had been orchestrated ; the remaining 
orchestration was supplied by some of his pupils. Thus, 
according to M. Tiersot, the opening scene of the second 
act was instrumented by M. de Bréville, the love scene by 
M. Chausson, the Finale by M.d'Indy. The church scene 
of the third act had been apportioned to M. Rousseau and 
the final tableau to M. Coquard. Such procedure would 
naturally compromise the unity of the work. But in other 
respects also the score was not in so entirely finished a 
state as had been assumed, and while it contains some 
superb writing, it must remain a matter for regret that the 
composer was unable to complete it entirely himself. 

The Lamoureux Concert of March 22 brought a second 
performance of ‘The Messiah,” equally successful to the 
one preceding it. A special attraction in the extra Concert 
given on Good Friday was the appearance of M. Van Dyck, 
who was greatly applauded. 

At M. Colonne’s Concert of March 22 a first performance 
was given of ‘‘ Deux Contes,” verses by Jean Lorrain, music 
by M. Pierné, a very graceful work; while the third act 
of ‘“ Gotterdammerung,” with the Briinnhilde of Malle. 
Kutschera, stillretains its considerable attractive powers here. 
The proceedings at the Concert given by M. Colonne on Good 
Friday were somewhat marred by noisy demonstrations on 
the part of a portion of the audience, who objected to listen 
to a Lecture of M. Catulle Mendés on the New Testament 
Apocrypha; their point of view evidently being, that they 
had come to hear music and not literary expositions. The 
series of these excellent Concerts terminated on the 12th 
ult. with a performance of ‘La Damnation de Faust.” 

The Concert given at the Opéra on the 2nd ult. included 
Saint-Saéns’s Symphony in E minor, written when the 
composer was only seventeen years old, and which had not 
been heard since 1853. One could but be surprised at the 
sure hand and logical development of themes displayed by 
so young an artist. The programme also included M. 
Bruneau’s ‘‘ Requiem,” with which you haverecently become 
acquainted in London. M. Bruneau’s work undoubtedly 
achieved a great success. Some critical voices have been 
raised against it in the press, but it must not be forgotten 
that the author is, above all, a dramatic composer, whose 
artistic temperament is bound to impress itself upon what- 
ever he may write. And while it is possible that these peculiar 
qualities may, in certain instances, obtrude themselves sgme- 
what to the detriment of the work in question, the composer’s 
undoubted ability and marked individuality throughout 
prevail, and are fully recognised by the public. Another 
notable feature in the same Concert was the dramatic 
legend “ Saint-Georges,”’ of M. P. Vidal, displaying all the 
highly meritorious qualities of this musician. 

Amongst the number of Chamber Concerts lately given 
here may be singled out that of the violinist M. Géloso, 
specially devoted to the last Beethoven Quartets. These 
Concerts are much frequented by earnest music-lovers, the 
— in question (March 30) including the Quartets, Nos. 11 
and 16. 

Mr. Harold Bauer, who gave another Concert on the 
14th ult., proves himself more and more a pianist of 





exceptional powers. With an absolutely perfect technique 
at his command he easily surmounts the greatest difficulties, 
an essential condition for the free development of an 
executive artist’s personality. There can be no doubt that 
this pianist has, in the course of his recent Recitals, fully 
established a claim to be ranked amongst virtuosos of the 
first order. 

M. Crickboom, an excellent Belgian violinist, at his 
Concert given on the gth ult. introduced a Violin Sonata 
of his composition, which, albeit somewhat monotonously 
favouring the minor keys, is a musicianlike production. 

M. Alexandre Guilmant is giving his annual four Organ 
Concerts with orchestra at the Trocadéro, one of them 
being devoted to a work by Bach, with the co-operation 
of the Saint Gervais Choir. In the course of the twenty 
years of their existence these Concerts have become firmly 
established in the favour of Parisian audiences, and with 
those of MM. Colonne and Lamoureux have mainly con- 
tributed towards the development of a true appreciation ot 
the works of the great masters. 

M. Marsick has returned to Paris to take over his duties 
at the Conservatoire, which had been confided during his 
absence to Mr. White. 





MUSIC IN MONTREAL. 
(FRoM OUR OWN CORRESPONDENT.) 

THE fifth performance by the Montreal Philharmonic 
Society of Mendelssohn’s ‘ Elijah” was given at the 
Windsor Hall, on March 31, before a large and appreciative 
audience. The soprano was Mrs. Eaton, of Boston, whose 
rendering of ‘‘ Hear ye, Israel,” met with especial favour. 
Miss Moylan, of Montreal, acquitted herself well in the 
contralto parts, and Mr. W. H. Rieger, an old favourite 
here, was heard at his best in ‘‘ Then shall the righteous 
shine.” But the star of the evening was Mr. D. Ffrangcon- 
Davies, who arrived from England in time to make his 
début on the American Concert platform on this occasion. 
Mr. Davies's interpretation of the Elijah music met with 
general favour. It was the popular opinion that a more 
beautiful baritone voice has never been heard here. 

The following evening witnessed the first production in 
Montreal of Gounod’s “ Redemption.”” The performance 
was really excellent in every respect, and the audience 
alone was found wanting. Montreal people are slow to 
take up anything new, and both the ‘“ Redemption” and 
Mr. Ffrangcon-Davies were unknown to them, conse- 
quently they missed the opportunity of hearing one of the 
most satisfactory performances ever given by the Society. 
The same soloists took parts as in “Elijah,” and Mr. 
Davies’s singing in the bass Narrator and ¥esus parts was 
even finer than in Mendelssohn’s work. The scanty 
audience and the chorus fully appreciated his merits, how- 
ever, and upon his return to Montreal, which we hope will 
be next season, he will sing to crowded houses. The 
orchestra was all local, and numbered forty-five. 





A ConcERT was given at the Queen’s (Small) Hall on 
March 31, in aid of the Leighton Hall Neighbourhood 
Guild, an organisation ‘“‘ intended to meet the social and 
intellectual needs of the people,” and having for its motto, 
‘ Order is our basis, Improvement our aim, and Friendship 
our Principle.” After half-an-hour’s delay, due to the 
loss of the key of the grand pianoforte, the Concert com- 
menced with the first book of Max Bruch’s Swedish 
Dances for violin and pianoforte, played by Mr. Hans 
Wessely and Miss E. J. Troup. The aforesaid annoying 
contretemps appeared to have detrimentally affected these 
excellent artists (and no wonder!), for, truth to tell, the 
performance was somewhat tame and wanting in finish. 
However, they made ample amends in Gade’s difficult 
‘“‘Capriccio,” which they played extremely well. Mr. 
Franklin Clive and Miss Ethel Bevans, besides singing a 
number of songs with refinement and expression, were 
heard to much advantage in two duets by Mr. R. H. Wal- 
thew, an impressive, thoughtful setting of Goethe’s ‘‘ Der 
Du von dem Himmel bist,’’ and a very spirited, merry ver- 
sion of “ It was a lover and his lass.’ Mr. Jack Robertson 
sang six songs, amongst them Lord Henry Somerset’s 
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ultra sentimental ‘‘ Song of Sleep,” Sullivan’s ‘“‘ The snow 
lies white,’’ and ‘‘ An der Rose Busen”’ and “ Vine, vine, 
and eglantine ” by Miss E. J. Troup, two excellent speci- 
mens of high-class songs: refined, melodious, and full of 
artistic touches in voice-part and accompaniment. Mr. 
Robertson’s ‘‘ gentle art’’ and pleasant voice did full 
justice to these charming compositions. Miss Beatrice 
Herford relieved the introductory tedium of waiting some- 
what by reciting two humorous ‘‘original monologues,” 
entitled ‘A Cockney Landlady”’ and ‘‘ An American Book 
Agent.” 

In view of the enormous attraction exercised by last 
year’s similar undertaking, the directors of the Royal Opera, 
Munich, have just published a fresh scheme of special 
performances of Opera to take place during the months of 
August and September next, including works by Mozart, 
Beethoven, and Wagner. The Wagner performances are 
to take place at the Royal Theatre as follows: —“ Rienzi” 
(August 25 and September 8) ; ‘‘ Der fliegende Hollander ” 
(August 27 and September 10); ‘* Tannhauser” (August 6 
and 13, September 3, 17, and 29); ‘‘ Lohengrin”’ (August 
8, 15, and 22, September 5, 19, and 26); ‘‘ Tristan und 
Isolde’? (August 20, September 24) ; ‘‘ Die Meistersinger”’ 
(August 29, September 12). At the same theatre will be 
given ‘ Fidelio,” preceded by the festal play ‘‘Die Ruinen 
von Athen,”’ with Beethoven’s music (August 11 and 18, 
September 1, 7, and 22). The Mozart representations will 
take place at the Royal Residenz Theatre, when last year’s 
admirable performances of ‘‘ Le Nozze di Figaro”’ will be 
repeated (August 2, g, 16, 23, and 30, September 6, 13, 20, 
and 27), and also “‘ Don Giovanni,” entirely in accordance 
with the actual score used by the master at the original 
(Prague) performance and with his own scenic directions, 
will be given (August 5, 12, 19, and 26, September 2, 9, 16, 
23, and 30). The latter should prove a particularly 
welcome addition to the scheme. 


THE programme for the Worcester Musical Festival, 
which will be held on September 8, g, 10, and 11, will be as 
follows :—On Tuesday morning, “St. Paul” will be given. 
In the evening, ‘‘ Lux Christi,” a new work composed for 
the occasion by Mr. Edward Elgar,’ and selections from 
Handel’s ‘‘Samson”’ will be performed. On Wednesday, 
Bach’s ‘‘ Christmas” Oratorio, Parts 1 and 2; Schubert’s 
“Great is Jehovah,” Goetz's ‘“ By the Waters,’ and 
Spohr’s ‘‘God, Thou art great,’ will be taken, followed 
in the evening by a secular Concert at the Public Hall, for 
which the programme includes Beethoven’s (The Pastoral) 
Symphony (No. 8), and incidental music from ‘‘ Feramors”’ 
(Rubinstein) and ‘‘Henry VIII.” (Sullivan). On Thursday 
morning, Verdi’s ‘‘ Requiem Mass,” Schumann’s Symphony 
in E flat, and an Advent cantata by Mr. Hugh Blair, 
organist of Worcester Cathedral, will be performed, 
“ Elijah’ being given in the evening. On Friday morning 
“The Messiah” will be given, after which a grand closing 
Service will be held, the three choirs taking part. There 
will be the customary opening Service in the Cathedral on 
the preceding Sunday, in which the orchestra and chorus 
will take part. 


Mr. SAPELLNIKOFF’S Pianofore Recital at St. James’s 
Hall, on Thursday afternoon, the 23rd ult., drew a large 
audience, and the playing of the Russian artist showed how 
greatly his capacities in all that make for supremacy as an 
executant on the keyboard have become refined since he 
first visited London. He has lost none of his vigour, but 
he has vastly gained in tenderness when such is desired in 
the execution of masterpieces by pianoforte composers, and 
both the qualities indicated received full illustration in 
Schumann’s Sonata in G minor (Op. 22) and in Schubert’s 
famous Fantasia in C (Op. 15), in which the principal theme 
of the song known as ‘‘ The Wanderer” forms the subject 
for an air with variations. It was, perhaps, a pity that 
Mr. Sapellnikoff chose a derangement from Bach—it 
cannot be termed anything else—of the familiar Organ 
Toccata and Fugue in D minor, as the Leipzig master has 
left so many worthy works intended for clavier alone. 
Pieces by Chopin, Rubinstein, Tschaikowsky, and Liszt 
completed the scheme. 


AT St. Paul’s Cathedral, on the Tuesday in Holy week, 
the customary special Service, including the greater 





portion of Bach’s “‘ Passion ’’ Music (text of St. Matthew), 
took place with undiminished impressiveness. The chorus 
numbered about 300—the ordinary choir of the Cathedral 
being augmented by contingents from elsewhere—and the 
orchestra comprised fifty executants. Messrs. Charles 
Macpherson and Kiddle were at the great and small organs 
respectively, Mr. Frederick Walker played upon the piano- 
forte the chords accompanying the recitatives allotted to 
the Narrator, and, of course, Dr. Martin conducted. The 
solos were taken by members of the Cathedral choir. The 
vigorous outbursts — such as ‘‘ Barabbas” and the bold 
“The lightnings and thunders”’—again thrilled the listeners 
crowding every part of the building, whilst the pathetic 
sections were rendered with the requisite smoothness. In 
the Lutheran chorales interspersing the sacred text the 
congregation participated to an extent realising Bach's 
intention. 


THE annual meeting of the Allgemeine Deutsche Musik- 
Verein will take place this year at Leipzig, from the 29th 
inst. to June 1. The proceedings will include the following 
performances—viz., on the 29th inst., Liszt's ‘ Graner 
Festmesse”’ and Berlioz’s Te Deum at St. Thomas’s 
Church. On the 30th inst. Liszt’s “ Dante’? Symphony, 
Orchestral Suite (manuscript) by Rezniczek, a Symphonic 
Poem by Max Schillings, and Richard Strauss’s ‘* Don 
Juan,” at the Stadt-Theater. On the 31st inst. chamber 
music and vocal and instrumental compositions by masters 
of the seventeenth and eighteenth centuries, at the Gewand- 
haus. On June 1 rusic to Shakespeare’s “ Richard III.,” 
by Volkmann, at the Conservatorium, and works by non- 
German composers (Borodin’s B minor Symphony, Rimsky- 
Korsakoft’s ‘‘ Scheherezade,’’ a Serenade for strings by 
Teresa Carefio, and other works), at the Gewandhaus. 
Herr Felix Weingartner will be the principal conductor. 


THE third Subscription Concert of the Stock Exchange 
Orchestral and Choral Society took place in the Queen’s 
Hall, on Tuesday evening, the 21st ult., with an excellent 
programme. Mr. George Kitchin’s forces rendered full 
justice to every piece, whether new or old, The former 
included a passionate scena, “‘ Friends, why so sad?” by 
Mr. W. J. Lockitt, a member of the orchestra, the solo 
part being well rendered by Mr. Edwin Wareham, and a 
clever Overture in E minor by Miss Clarisse Mallard. That 
admirable violinist, Mr. John Dunn, gave a masterly inter- 
pretation of Mendelssohn's Concerto, and the fine but, 
perhaps, over-lengthy scheme was also noteworthy for 
good performances of Smetana’s “ Lustspiel’’ Overture, 
Mozart’s Symphony in D (known as No. 35), and Mr. E. 
German’s ‘‘ Gipsy” Suite. The male-voice choir rendered 
some glees and part-songs with its usual refinement. 


THE programme of the Festival of the Lower Rhine, to 
be held in Whitsuntide at Diisseldorf, has now been 
definitely arranged, and is as follows :—First day (May 24): 
Anthems, 1 to 4 (Handel); “ Kaisermarsch” (Wagner) ; 
Magnificat (Bach); Choral Symphony (Beethoven). Second 
day (May 25): ‘Don Juan,” Symphonic Poem (Richard 
Strauss) ; Pianoforte Concerto in C (Liszt); “ Paradis und 
Peri’? (Schumann). Third day (May 26): ‘‘ Symphonie 
Pathétique”? (Tschaikowsky) ; Violin Concerto (Mendels- 
sohn); ‘‘ Wanderer’s Sturmlied” (R. Strauss); Prelude 
and Finale, ‘Tristan und Isolde” (Wagner); “ Till 
Eulenspiegel,” Symphonic Poem (R. Strauss). Conductors: 
Herren Buths, of Diisseldorf, and Richard Strauss, of 
Munich. Soloists: Mesdames Strauss de Ahna, Marcella 
Pregi, and Mathilde Haas; MM. Raymond von Zur-Mihlen, 
Sarasate, Ferruccio, Busoni, and Messchaért. 


Mr. J. T. Hurcuinson obtained valuable assistance 
from a small choir at his Concert in Queen’s (Small) Hall 
on March 26. Mr. Edward German’s delicate setting for 
female voices of ‘‘ Orpheus with his lute,’ Mendelssohn’s 
“The Nightingale” and “‘ Farewell to the Forest,” Stern- 
dale Bennett’s ‘‘ Come, live with me,” and other pieces 
were sung with evenly balanced tone and due regard for 
expression. Refinement and neatness marked the rendering 
by Mr. Hutchinson of such contrasted songs as Sullivan’s 
“Thou'rt passing hence,” Hatton’s “ The lark now 
leaves,” Shield’s “ Quaff with me the purple wine,” and 
examples of Schumann and Dibdin. He also made a 
favourable appearance as a composer with a setting asa 








336 


THE MUSICAL TIMES.—May 1, 1896. 





duet of ‘ It was a lover and his lass,” to which justice was 
done by Miss Kate Frewer and Mrs. Alice Dunn, each of 
whom also contributed solos. 


Tue South Hampstead Choir, conducted by Mrs. Julian 
Marshall, acquitted itself very satisfactorily at a Concert at 
the Hampstead Conservatoire on March 28, in aid of the 
funds of St. Jude’s, Whitechapel. An important part of the 
programme was Mendelssohn’s setting of the 115th Psalm, 
the choral portion of which was steadily rendered, whilst 
the solos were carefully sung by Miss Saidee Kaiser, 
Mr. Bryant, and Mr. Emlyn Davies. Haydn’s motet 
‘‘Insanz et vane cure,” an anthem by F. A. Marshall, 
“On the first of the Feast of Feasts” (from Browning's 
“ Dramatis Personz’’), and several part-songs were also 
given with praiseworthy attention to detail. Mr. Emlyn 
Davies distinguished himself in three of Dr. Stanford’s 
“* Cavalier Songs,” and other successful soloists were Misses 
Louise Phillips and Beatrice Wilson. Mr. Jasper Sutcliffe, 
the violinist, neatly played Bach's Chaconne. 


THE annual and terminal examinations at the Royal 
College of Music were concluded on March 28, and 
the following Council Exhibitions were awarded by the 
examiners: £15 to Gertrude Lester (violin), £15 to Morfydd 
Williams (singing), £15 to Margaret Wishart (violin), £10 
to Agnes H. G. Bailey (violin). The Charlotte Holmes 
Exhibition of £15 was awarded to Rebecca Harvey (piano- 
fote), the Challen Gold Medal for pianoforte playing to 
Evelyn G. King, the Council Prize for organ extemporising 
to James C. Ridgway, and the Lesley Alexander Prize of 
£10 for composition to S. Coleridge Taylor. The following 
close scholarships were also competed for, and were 
awarded as follows: The Kent Scholarship, to Emma 
E. Atherden (singing) ; the Liverpool Scholarship, to Luna 
Zaquary (singing), for one year. 


A RECENTLY issued list of music performed at St. Peter’s 
Italian Church, Hatton Garden, during the past year, gives 
unmistakable evidence of the activity and zeal of the able 
musical director, Mr. Egbert Roberts, during that period. 
No less than sixty-five Masses were given, the composers’ 
names including those of Hummel, Kalliwoda, Gounod, 
Weber, Haydn, Schubert, Cherubini, Palestrina, Mozart, 
Roberti, Niedermeyer, Wiegand, Ricci, and Beethoven. In 
addition to all these important works, the list of music sung 
at the Vespers and Benediction services during the year 
indicates a like display of ambitious work, and it is not 
surprising that the services at this church are among the 
most attractive musical services of the metropolis. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of Bach's “‘ Passion ”’ according 
to St. John, and Mendelssohn’s ‘‘ Hear my Prayer” and 
‘Judge me, O God,” in Christ Church, Chelsea, on 
March 25. Dr. E. H. Turpin accompanied on the organ 
and the soloists were Miss Cecilia Gray, Miss Rina 
Robinson, Mr. George Pownall, Mr. Arthur Appleby, and 
Mr. Swabey Russell. On the 15th ult. a performance of 
“Elijah” was given by the Choir in the French Huguenot 
Hospital, Victoria Park. The soloists were Miss Cecilia 
Gray, Miss Rina Robinson, Mr. Ager Grover, and Mr. 
Arthur Walenn. The accompanist was Mr. H. J. Cooke. 


In aid of the St. John’s Wood Terrace Congregational 
Church, the Marlborough Place Amateur .Orchestral 
Society gave a Concert on March 31, at the Eyre Arms 
Assembly Rooms. Aided by some excellent solo artists, 
the Society, under the able conductorship of Mr. Paul 
Oppenheimer, gave works by Mozart, Beethoven, Chopin, 
Haydn, and German’s ‘ Valse mélancolique,”’ which Were 
admirably performed. Mdlle. Ella Mannheim (who possesses 
a powerful and well-trained voice) and Miss Peak were the 
vocalists. Mr. Paul Oppenheimer played Beethoven’s 
Romance in G and Mr. Adolph Schmidt gave solos by 
Goltermann and other composers. 


In addition to the various contests already announced in 
connection with the International Trade Exhibitions, it has 
been decided to hold a choral competition on July 1z. The 
number of competing choirs will be limited to eighteen, and 
the number of performers must not be less than twenty nor 
exceed fifty in each choir. The selections are to occupy 
about five minutes each and consist of two pieces of the 


choir’s own choice (one, if possible, of a humorous 
character), one to be accompanied and the other unac- 
companied. The five sets of prizes will amount to 130 
guineas, and the prizes in the aggregate will exceed 
£1,c00. 


THE seventeenth annual report of the excellent Orphan 
School and Benevolent Fund for Musicians again indicates 
an unsatisfactory financial condition, and Miss Kenway 
appeals once more for aid. The School has, during the 
past year, been removed to 16, Norland Square, Notting 
Hill, which has, of course, caused some necessary outlay ; 
it is hoped that so admirable an Institution will com- 
mend itself to the notice of musicians generally, and, 
indeed, to all who are interested in the cause of music, and 
that substantial assistance may be afforded to the lady who 
gives her life to the work of the School. 


Tue Dedication Festival of St. Alphege’s Church, 
Southwark, was kept on the roth ult. In the morning 
there was a full choral celebration of the Holy Communion, 
the service being sung to Myles B. Foster’s effective setting 
in E flat; and at Evensong the service used was that by 
C. Warwick Jordan in D, the anthem being ‘*Now we 
are ambassadors” and ‘‘ How lovely are the Messengers ”’ 
(St. Paul”). At both services the accompaniments and 
concluding voluntaries were played by an orchestra, in 
addition to the organ, at which Mr. Reginald Poole presided 
with his usual ability. 


M. Emie Sauret has gained high favour with American 
audiences. At New York, Boston, Chicago, Washington, 
and other places where he has appeared, the reception 
of the artist has been most brilliant, the critical voices in 
the press according to him the palm amongst all the 
violinists which have visited the States. This is high 
praise indeed, seeing that such excellent virtuosi as 
Ondricek, Marsick, Ysaye, and Rivarde are amongst their 
number. g 


MapAME ScHUMANN, who some few weeks ago was 
seized with a somewhat serious apoplectic attack, which 
greatly alarmed her numerous friends, is, we are glad to 
learn, very much better and expected shortly to be able to 
resume her carriage drives. Considering, however, her 
advanced age, she being now in her seventy-seventh year, 
the eminent pianist has been advised to leave her duties as 
a teacher as far as possible to her daughter. 


At the summer Invitation Concert of the Handel Society, 
on the 13th inst., at St. James’s Hall, Mr. Arthur 
Somervell’s ‘‘ Forsaken Merman” will be heard for the 
first time in London. Other pieces in the programme 
are Purcell’s anthem “ Praise the Lord,” Dr. Parry’s 
Funeral Ode, ‘‘ The Glories of our Blood and State,” 
Mendelssohn’s 114th Psalm, and Brahms’s ‘‘ Ave Maria” 
for female voices. 


Mr. Wiecanp has obtained five months’ leave of absence 
from the Sydney City Council. Between July 18, 1891, and 
January 20, 1896, Mr. Wiegand is stated to have played at 
his Organ Recitals 720 different pieces—namely, 345 French, 
147 German, 99 English, 68 Belgian, 42 Italian, and 19 
miscellaneous, from which it would appear that this organist 
inclines to the French school of organ music. 


i 


J 


STAINER’S “ Crucifixion”? was impressively rendered at 
St. George’s Church, Blackheath, on March 25 and the 
1st ult. The solo parts were admirably sung by Masters 
G. Smart and A. Smith, and Messrs. F. Leeds, E. T. Wal- 
ford, and H. Simmons. Mr. R. W. Browne, organist and 
choirmaster of the church, presided at the new Hope-Jones 
electric organ, with his usual skill and effect. 


THE Sydenham and Forest Hill Musical Society gave 
its first Concert at the Park Hall, Sydenham, on the 
15th ult. The choir was heard in Van Bree’s “St. Cecilia’s 
Day” and in a selection of part-songs and madrigals. 
Miss Lily Thatcher contributed several songs, and Miss 
Jessie Grimson violin solos. The accompanist was Miss 
Melhuish, and the conductor, Mr. F. Shinn. 


T. M. Patrison’s cantata ‘A day with our Lord” was 
rendered on Good Friday by the choir of the Uxbridge 
Road Tabernacle, under the conductorship of Mr. J. 
Stansfeld, the choirmaster. 
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Tue Harringay Glee and Madrigal Society held its first 
annual Concert on the 2oth ult., under the direction of 
Mr. Ernest Marriott (St. Paul’s Cathedral), the conductor. 
The soloists were Madame Edith Bartley, Miss Laura 
Cartwright, Miss Bessie Grant, Messrs. W. Davies and 
George Stubbs (St. Paul’s Cathedral), and Messrs. Selwyn 
Davies and Adolph Fowler. 


Orcan Recitals were given by Dr. A. L. Peace, of | 


Glasgow Cathedral, on Tuesday, the 14th ult., on the fine 
new organ at Bath Abbey, lately built by Messrs. Norman 
Brothers and Beard, of London and Norwich. The 
selections included works by Bach, Handel, Mozart, Liszt, 
Dussek, Mendelssohn, Beethoven, Meyerbeer, and the 
performer. 


Mr. Epcar PETTMAN, on severing his connection with 
St. Mary’s, Kilburn, as organist and choirmaster, was the 
fortunate recipient of several handsome gifts, which were 
presented to him on the 7th ult., at St. Mary’s Hall, 
Kilburn, by the ladies of the oratorio choir, the choirboys 
of the church, and other friends. 


BEETHOVEN’s “ Mount of Olives” was performed, on the 
1gth ult., at St. Joseph’s Retreat, Highgate Hill, by the 
choir of the church. The solos were sustained by Masters 
Balfre and Feloi and Messrs. Linwood and Seadon; the 
latter gentleman conducted, while Mr. Volanti Armitage 
accompanied very judiciously. 


THE twenty-seventh of the monthly series of free Organ 
Recitals, by Mr. Rudolph Loman, at the Dutch Church, 
Austin Friars, took place on the 16th ult., when the 
programme included pieces by Handel, Gustav Merkel, 
J. S. Bach, Alex. Guilmant, and A. G. Ritter. 


Art the Royal Institution, on the gth, 16th, and 23rd inst., 
Mr. F. Corder will give a course of Lectures, entitled 
“Three Emotional Composers,” in which he proposes to 
discuss the works of Berlioz, Wagner, and Liszt. Musical 
illustrations will be supplied. 


Mr. Srnciarr Dunn gave his sixteenth annual “Concert 
at Cavendish Rooms, on March 25, assisted by Miss Effie 
Clements, Miss Frances Hipwell, Miss Susetta Fenn, Miss 
May Fleming, Mr. Frank Ferris, Master Willie Cooper, 
and Signor Luigi Meo. 


Mr. W. Newserry conducted a performance of ‘‘ The 
Messiah ” on Good Friday, at the Wesleyan Church, New 
North Road. The soloists were Miss A. Peck, Miss H. 
Saunders, Mr. W. Toomer, and Mr. C. Formes. Mr. J. 
Britton was the organist. 


Mr. VoLanTI ARMITAGE, organist of St. Joseph’s Retreat, 
Highgate, gave an Organ Recital on March 28, at St. 
Barnabas, Kentish Town, Miss May Davy was the 
vocalist. 


THE organ in the Concert-room at the Royal Academy 
of Music is being renovated by Messrs. Norman Brothers 
and Beard, and the pitch being lowered to the normal 
diapason. 

Str ARTHUR SuLLivan has provided funds for a 
Scholarship for the Holiday Course for Choirmasters at 
the Tonic Sol-fa College. 

Mr. F. G. Epwarps has been elected an Associate of 
the Royal Academy of Music. 








OBITUARY. 


ALEXANDER RITTER, a composer of considerable ability 
and originality, whose works are, however, as yet but 
little known outside of Germany, died at Munich on the 
12th ult. He was born at Reval, in Russia, in 1833, and 
when quite a young man came to live in Germany, where 
he formed a close friendship with Hans von Bilow and 
other gifted musicians, whose advanced artistic tendencies 
he shared. His two short operas, ‘‘ Der faule Hans” and 
‘Wem die Krone,” were first produced at Weimar, under 
the direction of Herr Richard Strauss, Ritter’s most gifted 
pupil, and they have also been performed on several other 
German stages, without, however, maintaining themselves 
-on the répertoire for any length of time. Besides numerous 





admirable songs, in which the composer’s artistic indi- 
viduality finds, perhaps, its most pregnant expression, he 
wrote several important orchestral pieces, amongst them a 
‘“‘ Seraphische Fantasie,” ‘‘ Olaf’s Hochzeitsreichen,”’ and 
his most recent ‘‘ Sursum Corda,” all of which undoubtedly 
take high rank amongst similar modern productions. At 
one time a violinist in the Weimar orchestra, Ritter has 
for many years past lived at Munich, where his death 
leaves a sensible void in musical circles. He was married 
to a niece of Richard Wagner, who preceded him in death 
some ten months ago. 

With FERDINAND GUMBERT, whose death, on the 6th 
ult., was announced at Berlin, a musician has passed away 
whose life’s work has been devoted to his art, in various 
ways, most usefully and, in some respects, with distinction. 
Born in Berlin on April 21, 1818, he commenced his 
artistic career in Sondershausen as an actor, and, during 
the years 1840 to 1842, was engaged as a baritone singer 
at the Cologne Theatre, studying composition, at the same 
time, under Conradin Kreutzer, the composer of ‘ Das 
Nachtlager in Granada.” Following the advice of the 
latter, he withdrew from the lyrical stage, and, returning to 
Berlin, devoted himself henceforth to composition and 
vocal instruction. In both these capacities, to which, later 
on, he added that of musical critic, he soon established a 
considerable reputation. As a teacher he was for a number 
of years greatly esteemed, and formed many excellent 
pupils, while of his numerous songs, some five hundred in 
number, an exceptionally large proportion has attained 
great popularity both in his native country and elsewhere, 
being distinguished by simplicity of style and graceful- 
ness of melody. Less successful were his operettas, or 
‘‘ Liederspiele,” amongst which may be mentioned “ Die 
schéne Schusterin” and “Carolina.” As the musical 
critic of several Berlin journals, Gumbert for many years 
wielded a considerable influence, especially in vocal matters, 
always amiably and with the desire to instruct; while his 
able German versions of the libretti of the more modern 
Italian and French operatic masterpieces greatly facilitated 
their introduction to the German lyrical stage. 

Orro RoquETTE, the celebrated German poet, author of 
the charming and fanciful ‘‘ Waldmeister’s Brautfahrt,” 
died at Darmstadt on March 18. His songs have been 
frequently set to music, and he wrote the libretto to the 
oratorio ‘ Saint Elizabeth’ for Liszt, with whom he was 
on terms of intimate friendship. He was born in 1824 at 
Krotoschin, in Prussian Poland, the scion of a French 
emigrant family, and for many years past held the appoint- 
ment of professor of literary history at the Polytechnic 
Institute in Darmstadt. 

Victor TILGNER, the eminent Austrian sculptor, died of 
apoplexy, on the 17th ult., in Vienna. He was considered 
the foremost sculptor of Austria, and the beautiful 
monument just erected to Mozart in Vienna is his work. 
The deceased was only fifty-two years of age, and his 
death only a few days previous to that fixed for the 
unveiling of that masterpiece (the 2tst ult.) doubtless cast 
a gloom over the proceedings. 

The famous French actress, Madame Anais FARGUEIL, 
the favourite of Parisian audiences for nearly half-a-century, 
died in Paris on the 8th ult. She was born at Toulouse in 
1819, and, having obtained a first prize for singing at the 
Paris Conservatoire, made her début in 1835 at the Opéra 
Comique, in Adam’s ‘La Marquise.” Subsequently, 
having contracted a throat malady which spoilt her singing- 
voice, she turned her attention to comedy, a sphere in 
which she became eminently successful. 

Mrs. Exviza RicHEs, widow of Mr. Charles Harry 
Riches, who was a descendant of Llewelyn, the last native 
Prince of Wales, and was adopted when three years old by 
Mrs. Wyndham Lewis, afterwards Countess of Beaconsfield, 
died on the 5th ult., at Cardiff. She was an excellent 
linguist and able musician (pupil of Clara Novello), amongst 
her compositions being ‘‘ Divine Songs for Children” and 
a dirge composed for the Duke of Wellington's funeral. 
The deceased lady was in her eightieth year. 

The brothers Epwarp and JosEPH JARDINE, two of the 
most eminent organ-builders of the United States, died 
respectively on March 14 and 15, both of heart disease, 
Edward’s demise, at the age of sixty-six, being, in fact, 
directly attributable to the shock of the sudden death, on 
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the previous day, of his younger brother. Both were 
Londoners by birth and emigrated in 1846. 

The death is announced, on March 14, at Vienna, of 
Frau ANNA PEssIAk, 2ée von Schmerling, aged sixty-two. 
She was a pupil of Madame Marchesi, and for a number of 
years held a vocal professorship at the Vienna Con- 
servatorium. She was the composer of pianoforte pieces 
and songs, several masses and other sacred works. 

The death is announced recently, at Assisi, of ALLES- 
SANDRO BorRoNI, musical director of the Church of San 
Francesco. He was a pupil of Rossini and Mercadante, 
and a friend of Liszt and Thalberg. Amongst his numerous 
compositions for the church may be instanced a Requiem, 
with full orchestra, produced with great success some years 
since at Rieti. He was in his seventy-eighth year. 

FELIPE GorRITI, organist and composer of considerable 
reputation, died recently at Tolosa. He was born in 
Huarte (Navarra) in 1833, and successfully held organist- 
ships at Estella, Tafalla, and finally at Tolosa. Amongst 
his over three hundred compositions for the church, several 
Masses for four voices with orchestra, two Misereres, and 
some fine motets are held in high esteem. 

The death is also announced, last month, at Naples, of 
ARMANDO MERCADANTE, younger son of Saverio Merca- 
dante, the famous composer of ‘‘La Vestale.”” The 
deceased, who had not inherited the father’s musical gifts, 
was at one time an officer in the Italian army, and by his 
death the family becomes extinct. 


We have also to record the following deaths :-— 


On March 15, at Vienna, LEopotp Hauser, for many | G 


years choirmaster of the Church of St. Egidius, Gumpen- 
dorf, and conductor of the Wiedener Manner-Chor, aged 
forty. 

On March 17, at Nuremburg, Huco Zierryss, Court 
musicseller and publisher. 

On March 17, at Boston, U.S., Epuarp HEInDL, excel- 
lent flautist, aged fifty-eight. 

Recently, at Palermo, ALVARO STRONCONI, esteemed 
pianist, professor at the Conservatorio. 

Recently, at Halle, F. HARTENSTEIN, music teacher, for 
some time capellmeister at the Stadt-Theater, formerly, 
with Victor Nessler, conductor of the Leipzig “ Sanger- 
kreis,” and for some years past of the Halle Choral 
Society. 

On March 23, suddenly, at Venice, ANGELO TAMBURLINI, 
operatic basso, greatly esteemed on the Italian operatic 
stage as well as in America, aged forty-three. 

On March 29, at Rheinberg, BERNHARD Tribus, well- 
known organ-builder. 

Recently, at Cannes, CLArrE IssauRAT, operatic vocalist, 
aged twenty-six. 

On March 30, at Vienna, Frau WILHELMINE CALAIS 
(daughter of the Court organist, Rudolph Bibl), a much- 
esteemed pianist, aged twenty-eight. . 

On the rst ult., at Berlin, Cart Brauns, aged seventy, 
for many years conductor of the Chorgesang-Verein. 

On the 2nd ult., at Breslau, Orro Zimme_Er, choral and 
orchestral director. 

On the 3rd ult., FRANK WILLIAM STEPHENS, chorister of 
Westminster Abbey, 1884 to 1889, eldest son of Mr. and 
Mrs. F, G. Stephens, 47, Seymour Place, London, aged 
twenty-two. 

Recently, at Greifswald, at an advanced age, AuGusT 
WacGneR, author of useful theoretical works on music, and, 
as composer, best known by his setting to music, for school 
use, the rhymed rules in Zumpe’s Latin Grammar. 








CORRESPONDENCE, 


SOME NEW CHROMATIC HARMONIES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—According to the teaching of the late Professor 
Macfarren there are but two degrees of the scale—the 
tonic and the supertonic—available as roots of chromatic 
discords identical in structure with the chord of the 
dominant seventh; and this, I believe, is now generally 
accepted among our leading musicians. In this letter I 


wish to point out—first, that certain other chromatic sevenths 
may be used with very good effect ; and secondly, that if we 
admit the principle that a chromatic seventh may be taken 
upon other degrees of the scale than the two at present 
allowed, we shall be able to get rid of that musical 
monstrosity the ‘‘double root” theory. The following 
examples are of course intended merely to show the 
possibility of introducing the various chords with agreeable 
effect, and do not claim to be in any way noteworthy 
instances of their employment :— 


Ex, 2. 
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Example 1 shows a chromatic seventh on the major 
third of the scale. In the minor this is not good, but in 
the major its effect is extremely rich and pompous. The 
omission of the dissonance gives us a chromatic concord 
of striking sonority for which no place seems to be found 
in the current theory of harmony. In approaching either 
concord or discord from the tonic, an exposed fifth is 
perfectly agreeable if the upper part moves by step. (I 
follow Professor Macfarren in using the term ‘ exposed 
fifth in preference to ‘‘ hidden fifths,’ the theory which 
suggested the latter term being too fanciful.) 

Scarcely so gorgeous as the preceding, but still a very 
fine chord, is the chromatic seventh on the superdominant, 
shown in Example 2. This also is scarcely good in the 
minor, and here again we get a new and agreeable 
chromatic concord by omitting the seventh, 

In Example 3 is shown a chromatic seventh on the leading 
note, a chord full of wild and rugged grandeur. By adding 
a fifth between the bass and the upper parts in the first two 
chords of this example, it will be seen that the ‘ forbidden 
consecutives”” thus produced give additional strength to 
this discord without in the least detracting from its beauty. 
In this case, too, the omission of the seventh gives us a 
chromatic concord—a finer one than the last—at present 
unrecognised, consecutive fifths being of good effect in 
approaching it from the tonic, The exposed octave indi- 
cated in this example is also good. Both concord and 
discord are equally good in the minor. 

We havein Examples 4a and 46 a chromatic seventh on 
the sharp fourth of the scale, the latter example showing 
the good effect of consecutive fifths and sevenths in its 
resolution upon the dominant seventh. The concord 
obtained by omitting the seventh may be effectively intro- 
duced if an unexceptionable progression of parts is secured. 
These chords scarcely suit the minor. 

A chromatic seventh on the minor third of the scale is 
shown in Example 5. This discord is far less effective in 
the major, owing, no doubt, to the minor third of the scale 
being so prominently brought out by appearing as the root 
of the chord. The concord obtained by omitting the seventh 
is apparently diatonic in the minor key, by reason of the 
misleading key signature. In the modern minor the seventh 
is naturally a semitone below the key-note, and this should 
be indicated in the signature. If this were done the common 
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chord on the minor mediant would be chromatic in aspect, 
as it certainly is in effect. The agreeable introduction of 
either the concord or the discord requires some care, but in 
quitting either for the dominant an exposed fifth is unobjec- 
tionable if the upper part moves by step. 

This completes the list of chromatic harmonies I would 
suggest as worthy of being added to the present resources 
of the composer. I do not propose to go at present into 
the question of what discords higher than the seventh may 
be employed, but in Examples 6 and 7 will be found two 
minor ninths, respectively on the mediant and the leading 
note, of which a skilful composer could doubtless make 
very effective use. 

I now come to my second point. There are two so-called 
“augmented sixths,” strange looking combinations ex- 
plained by supposing them to be derived from a double root. 
But if it be admitted that a chromatic seventh may be taken 
upon any degree of the scale that will bear it with good 
effect (and surely any reasonable musician will admit this), 
then there is no longer any reason for not regarding the 
“augmented sixths’’ as minor sevenths; and, when so 
looked upon, these chords cease to be anomalies requiring a 
specially created hypothesis for their explanation. 

With the chords I have instanced and the two miscalled 
‘‘aygmented sixths,” we have in the major key a chord 
consisting of a major third, a perfect fifth, and a minor 
seventh upon each degree of the chromatic scale except 
the fourth and the minor third. Probably anyone at all 
acquainted with practical harmony could make agreeable 
use of the two chromatic sevenths I have omitted; but, so 
far, I have not myself been able to introduce either of 
them into an harmonic progression with good effect. 

February 7, 1896. W. F. DunTon. 





TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice ts sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed, We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, 


FRIBOURG, SWITZERLAND.—Your questions involve two considerations 
—the Legal and the Moral. As regards the Legal aspect, we 
suggest that you consult a solicitor; as regards the Moral view, 
why not consult your own conscience! Shall we send your letter to 
the American publishers and ask them to advise you? 








BRIEF SUMMARY OF COUNTRY NEWS. 
We do not hold ourselves responsible for any opinions expressed inthis 


summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 








ABERGAVENNY.—The Choral Society, under the con- 
ductorship of Mr. W. K. Carr, gave performances on the 
13th ult., in the Town Hall, of Gade’s ‘ Erl-King’s 
Daughter” and Mendelssohn’s ‘ Loreley.’’ The principal 
vocalists were Miss B. Edwards, Miss M. Blinkhorn, and 
Mr. W. J. Ineson. The chorus and orchestra numbered 
upwards of a hundred performers. Mr. A. Angle was 
— violinist and Mr. F. Bamford presided at the piano- 
orte. 

BARNSTAPLE.—The Easter Musical Festival Society 
chose for its Concert Mendelssohn’s ‘* Hymn of Praise,” of 
which an admirable rendering was given in the Music Hall 
by a choir and orchestra of about 150 performers, with 
Madame M. Mallia, Miss Willis, and Mr. E. Wareham as 
soloists, and Mr. B. D. Bayly as principal violin. Dr. 
Edwards conducted. 

BERKHAMSTED.—On the Ist ult. a good performance of 
Haydn’s “ Passion” Music was given in the School Chapel, 
by the choir, under the direction of Mr. J. T. Bavin. The 


by Miss Aline Lynton, Miss Florence Oliver, Mr. Lawrence 
Friar, and Mr. Montague Borwell. The new organ (four 
manuals), which has been built by the Hope-Jones Com- 
pany, was used for the first time on this occasion, and the 
beautiful quality of its tone created a very favourable 
impression. 


BiackBurN.—-Lee Williams’s ‘‘ Gethsemane” was im- 
pressively sung on March 31, in the Parish Church, by the 
choir, assisted by members of the St. Cecilia and Vocal 
Union. The solos were effectively sung by Miss B. Lamb, 
Master Lamb, and Messrs. T. Sharples, J. Lancaster, and 
J. W. Barton. Mr. J. Higginson conducted, and Mr. J. 
H. Rooks, organist and choirmaster of the church, conducted. 
——tThe Cecilia and Vocal Union, under the conductor- 
ship of Mr. J. H. Rooks, gave a praiseworthy performance 
of Dvorak’s ‘‘ Spectre’s Bride,” on the 13th ult., in the 
Exchange Hall. The soloists were Miss M. G. Berrey, Mr. 
Iver McKay, and Mr. Bantock Pierpoint. The choruses 
were well sung by about 200 voices, and the important 
orchestral portion of the work efficiently rendered by fifty 
members of the Manchester Orchestra. 


Bray.—The choir of the Parish Church gave an effective 
rendering, on the 2nd ult., of Stainer’s “‘ Crucifixion,” under 
the direction of Mr, A. Keeble, the organist of the church. 
Assistance was given in the solos by Mr. W. Kearton and 
Mr. E. J. Woodland. 


BurnLEy.—A musical Service appropriate to the season 
of Lent was given in Holy Trinity Church, on the rst 
ult., Haydn’s “ Passion” being the work rendered. The 
solo parts were creditably sustained by Master Egar (whose 
singing displayed much intelligence and taste), and Messrs. 
Hartley, Arnold, Coppock, and Culpan—the last-named 
gentleman a recent and valuable acquisition to the choir. 
Mr. J. H. Rooks, organist of the Parish Church, Blackburn, 
officiated at the organ ina most able manner. Mr. Watson, 
organist and choirmaster of Holy Trinity Church, under 
whose able and painstaking direction the oratorio has been 
produced, conducted. At the conclusion of the Service Mr. 
Rooks played Gounod’s ‘‘ March to Calvary” in a masterly 
style. 


CATERHAM VALLEY.— The Choral Society gave its 
final Concert of this season on the 15th ult. Mendelssohn’s 
‘ Athalie”’ formed the first part, the illustrative verses being 
effectively read by Mr. D. A. Howden; Miss Emily Davies, 
Miss Emily Rasey, and Mrs. Percy Hall being the soloists. 
‘‘ Cavalleria Rusticana”’’ occupied the second part. Special 
notice should be made of Miss Emily Davies as Saxtuzza, 
the other soloists being Miss Rasey, Mr. Charles Ellison, 
and Mr. W. H. Burgon. Both works were efficiently 
interpreted and reflect credit upon the conductor, Mr. 
Charles Hunt. 


CHELMSFORD.—On the rst ult. Stainer’s ‘* Crucifixion ”’ 
was given at St. Mary’s Church. The solos were sung 
by the Rev. A. Patrick, the Rev. G. E. G. Hoare, and 
members of the choir. Mr. Frye was at the organ, which 
was supplemented by a few wind instruments. 


CHELTENHAM.—A successful Concert was given in the 
Assembly Rooms, on the gth ult., by the Society, conducted 
by Mr. C. J. Phillips. The programme consisted of ‘‘ The 
Swan and the Skylark,” by A. Goring Thomas, unac- 
companied part-music and orchestral selections, band and 
chorus doing excellent work. 


CHESTERFIELD.—The annual Concert of the Orchestral 

Society took place on the 7th ult., in the Stephenson 
Memorial Hall. The playing by the orchestra of Grieg’s 
‘“‘ Peer Gynt” Suite, two numbers from Cowen's “ Language 
of Flowers” Suite, and the “Ruy Blas” and ‘ Der 
Freischiitz’”’? Overtures reflected great credit on the con- 
ductor, Mr. H. N. Biggin. The vocalists were Miss Greta 
Williams and Mr. Charles Chilley. 
Coventry.—At St. Michael’s Church, on Good Friday, 
Parts 2 and 3 of Handel’s “‘ Messiah” were sung before a 
large congregation, by a chorus of about 150, accompanied 
by strings and organ, and conducted by Mr. H. C. Perrin. 
Mr. G. W. Borwell ably presided at the organ. 


Dewssury.—Bach’s “ Passion’? Music was impressively 





chorus numbered sixty voices, and the quartets were sung 


sung on the 3rd ult., at the Parish Church, under the able 
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direction of Mr. Walton Batley. The soloists were Master 
S. Oldroyd, Miss Sykes, Mr. F. Fallas, Mr. W. Blackburn, 
and Mr. Elstub. ‘he choir was increased to about 100 
voices, and Mr, Alfred Benton presided at the organ. 


E.y.—An impressive rendering of Haydn’s “ Passion” 
Music was given in the Cathedral on ‘Tuesday in Holy 
Week. The choir was augmented by members of the 
Musical Society, and Mr. Percy Hughes, who presided 
at the organ, was assisted by a small orchestra, of which 
Mr. Randolph Hall was the principal. The performance 
reflected great credit on its director, Mr. T. Tertius Noble. 


ENFIELD.—The Musical Society closed its recent season 
on the 14th ult., with a successful performance of Gaul’s 
“Holy City’? and a miscellaneous selection, at the 
Bycullah Athenzeum, under the conductorship of Mr. John 
C. Ward. The soloists were Mrs. Mary Davies, Miss 
Rose Dafforne, Mr. Harry Stubbs, and Mr. Harrison 
Brockbank ; harp, Miss Miriam Timothy; pianoforte, Mrs. 
Hepworth. 


Govan.—The first performance in the Parish Church of 
Stainer’s ‘‘ Crucifixion” was given on Palm Sunday by 
the choir, with Messrs. Moir and Fleming as soloists, 
under the direction of Mr. Allan Paterson, the organist 
of the church. 


GREAT STANMORE.—An impressive performance of Lee 
Williams's cantata ‘‘ Gethsemane ’’ was given on March 27 
in the Parish Church, under the direction of Mr. C. B. 
Morris, upon whom and the members of the choir the 
rendering reflected great credit. 


Havirax, Nova Scoria.—Stainer’s ‘* Crucifixion’ was 
sung with success by the choir at St. Luke’s Cathedral, on 
March 20, under the direction of Mr. F. Gatward, organist 
and musical director.——Madame Albani and company 
brought their Canadian tour to a close on March 30 and 
the 1st ult., when they were enthusiastically received at 
the Academy, Halifax, on both evenings. 


HALsTEAD.—The Orchestral Society, under the con- 
ductorship of Mr. George Leake, played an admirable 
selection of high-class music, on the 8th ult., in the Town 
Hall. Mr. F. B. Smythies was principal violin, and the 
enjoyment of the evening was increased by the singing of 
Miss Mabel Yorke. The programme included Beethoven’s 
Second Symphony in D, Edward German’s *‘ Henry VIII.” 
Dances, and Bach’s Concerto for two violins, these 
instruments being played by Mr. F. B. Smythies and Mr. 
R. Hall. 


HaAmILTon, N.B.—At its second Subscription Concert 
the Choral Union gave a miscellaneous selection, including 
Sullivan’s cantata ‘‘On Shore and Sea.” The principal 
vocalists were Miss K. F. Grey and Mr. Moir. Mr. 
Mackie and Mr. Steven severally presided at the pianoforte 
and organ, and were assisted by a small orchestra led by 
Mr. W. H. Cole. Mr. H. W. Jones conducted. 


HAWARDEN.— The Choral Society, under the direction 
of Mr. R. W. Pringle, gave a successful Concert, on the 
7th ult., at the Gymnasium. The programme included 
Gade’s cantata ‘‘Spring’s Message.” The soloists were 
Miss E. Harvey, Mr. I. J. David, and Mr. B. Beard. 
The band (a contingent from the Mold Orchestral Society, 
ably led by Mr. Horace Haselden) rendered the accom- 
paniments very efficiently and gave several other pieces. 
The accompanists were Miss Lloyd Parry and Mr. Thomas 
Pate. A violin solo, Pergolesi’s Canzonetta, was contri- 
buted by the Hon. Mrs. Henry Gladstone with much 
taste. 


HemeL HempstTeap.— The Choral Society’s Concert 
took place in the Town Hall, on the goth ult., when 
Macfarren’s ‘‘ May Day” and a miscellaneous selection, 
which included the Choral March from ‘ Tannhauser,” 
were well rendered by the members. Miss Phipps, Miss B. 
Grant, Mr. L. Friar, and Mr. M. Borwell sang with marked 
success ; and Miss Blathwayt’s and Miss F. Blathwayt’s 
respective violoncello and violin solos were greatly 
appreciaced. The pianoforte and harmonium were 
entrusted to Miss L, Jones and Mrs. Evetts, and Mr. J. T. 
Bavin conducted. 





ILKeston.—On the 13th ult. the second Concert of the 
Ilkeston and District Harmonic Society was given in the 
Town Hall. The principal artists were Mrs. Smyly, Mr. 
Josse Willey, and Mr. Radford. There was a full band 
and chorus, Mr. W. G. Taylor conducting, and Mr. W. H. 
Whitehead acting as leader. The programme consisted 
of Bennett’s “ May Queen,” which was very creditably 
given, and a miscellaneous second part. 


LLAanpupNo.—On Good Friday, at Holy Trinity Church, 
Stainer’s ‘‘ Crucifixion’? was admirably rendered by the 
choir, assisted by friends. The tenor solos were taken by 
Mr. A. Fleet, the bass solos by Messrs, A. Jones and 
Hornsby, and the soprano and alto parts in the unaccom- 
panied quartet by the Misses Jephcott and Hamilton. Mr. 
R. H. Whall presided at the organ. 


Ma.pon, Essex.—At the Congregational Church, on 
March 26, the cantata ‘‘ The Last Night of Bethany,” by 
C. L. Williams, was successfully rendered by the choir, 
and repeated after a short Service on the following Sunday 
evening. The solos were well sung by the Misses J. and G. 
Clear and Miss Ada May, and most of the choruses were given 
with spirit and effect. On March 26 the anthem “ The 
Souls of the Righteous,’’ by W. Bear, was also given, the 
solo being expressively sung by Miss A. May. . 





MayFIELD.—An excellent performance of Mendelssohn's 
“Lauda Sion” was given on March 24, in the Parish 
Church, under the direction of Mr. Daniel McIntyre. The 
soloists were Miss M. Tarbet, Miss J. Littlejohn, Mr. R. 
S. Dykes, and Mr. W. Harvey. The organ and pianoforte 
were respectively entrusted to Mr. A. Wood and Mr. 
Campbell. 

Monmourtu.—A Concert was given on the 14th ult., at 
the Rolls Hall, by the members of the Monmouthshire 
Musical Society, including the recently attached Caerleon 
branch. The choral works selected were Bach’s cantata 
‘‘God’s time is the best’? and Mendelssohn’s 95th Psalm, 
and the performance, under the direction of Mr. George 
Renecle, was very satisfactory. The solo music in the 
cantata was effectively rendered by Miss F. Evans, Mr. 
D’Arcy de Ferrars, and Mr. Gibbons; and in the Psalm by 
Mrs. Broderick, Mrs. Charles Nicholson, and Mr. D’Arcy 
de Ferrars. The second part of the programme was mis- 
cellaneous, and comprised the Larghetto from Beethoven’s 
Symphony in D, several songs by the soloists, and some 
part-songs by the choir, besides other pieces of interest. 
The organ accompaniment in the cantata and Psalm by 
Mrs. Hodgkinson contributed largely to the good results 
secured. 


Newmarins.—A Concert was given on March 27 by the 
Musical Association, consisting of selections from oratorios, 
glees, part-songs, and orchestral pieces, which were 
effectively performed by the choir and orchestra of eighty 
performers, under the direction of Mr. Robert Booth. The 
solo vocalist was Mr. R. K. Hinshalwood. As a fitting 
conclusion to the season, the members of the Association 
presented to their conductor a purse of sovereigns; and 
Mr. Booth was also the recipient of a handsome bdton 
from the members of the choir of Coltness Memorial 
Church, of which he is the organist. 

Ox_pHAM.—On March 27, at the School Board Concert 
Room, a successful Concert was given by the students of 
the Oldham College of Music. Beethoven’s Funeral 
March was played—the audience standing—as a tribute 


of respect to the late M. Vieuxtemps, the eminent violon- . 


cellist and Professor of the College. In the performance 
of the pieces which followed the students gave evidence of 
good training. 

PeRTH.—The musical season in Perth has been no less 
active than usual, although not so many of the regular 
Subscription Concerts have been given by the local societies. 
The energies of the Musical Society have been concen- 
trated upon a single Concert, consisting of Handel’s 
“Israel in Egypt,” which was given last month, and 
practically brought the season toa close. This work, on 
account of the great preponderance of choral numbers, is 
a heavy one for a provincial society to tackle; but the 
result was a very satisfactory one, and did credit to the 
conductor, Mr. F. S. Graves. The solo parts were 
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undertaken by Miss Watt, of Inverness, Mr. Charles 
Blagbro, and members of the choir. Cole’s Glasgow 
Orchestra provided the accompaniments. 


PiymMoutTH.—The annual rendering of Stainer’s ‘‘ Cruci- 
fixion” by the Christ Church choir, under the able 
direction of Mr. Godwin Fowles, the organist and director 
of the choir, took place on March 25. Owing to Christ 
Church being closed for restoration the Service was held 
in St. Barnabas Church. 


Ruy_.—On the 5th ult. there was an_ orchestral 
accompaniment to the evening Service at St. John’s 
Church, Mr. A. E. Jones presiding at the organ. The 
anthems were Dr. Naylor’s ‘‘ The foe behind” and Mr. 
Bruce Steane’s ‘‘ The first day of the week,” both being 
well rendered by the choir, and accompanied by the 
orchestra, under the leadership of Mr. G. Roberts. Mr. J. 
D. Asher conducted.——On the gth ult. the choir gave 
an attractive miscellaneous Concert at the Church House. 
The vocalists were Mrs. Insull, Master C. Stewart, Mr. 
W. A. Thomas, and Mr. L. Jones. Clarinet and cornet 
solos were respectively given by Sergt. I. Parcell and Mr. 
J. O. Vaughan, and pianoforte pieces, which included 
Mr. Edward German’s “ Henry VIII.’ Dances, were con- 
tributed by Mr. E. A. Jones. A duologue, entitled “A 
Narrow Escape,” was recited by Miss Townshend and 
Miss E. Townshend. 


RipLey.—Mr. W. Taylor conducted a meritorious per- 
formance by the Choral Society of Mendelssohn’s “ St. 
Paul,” on March 31, in the Public Hall. The soloists 
were Miss M. P. Allen, Mrs. Lindall, Mr. H. Beaumont, 
and Mr. H. Rickard, and the choir and orchestra numbered 
about 130 performers. Mr. T. Soar was principal violin 
and Mr. T. Cautton played the organ. 


RomFrorD.—on the 1st ult. the choir of St. Edward's 
Parish Church gave a good performance of Lee Williams’s 
“Bethany.” The soloists were Mr. S. Brown and Mr. 
H. Clinch, and boys from the London Training School for 
Choristers. Mr. Gilbert Tozer, organist and choirmaster 
of the Parish Church, Windsor, was at the organ; and Mr. 
Cyril G. Church, of St. Edward’s, conducted. After Even- 
song on Easter Day Mr. Church gave his usual Sunday 
evening Recital. 


Ruasy.—Stainer’s ‘Crucifixion’? was sung at the Parish 
Church on March 25, and on Palm Sunday in the after- 
noon, under the direction of the organist and choirmaster, 
Mr. George H. Hidden. The solos were rendered by 
members of the choir. 


SHILLELAGH, Co, WickLow.—A successful Concert was 
given in the Town Hall, on the roth ult., by members of 
the Choral Union. The programme consisted of several 
numbers from Bradbury’s cantata ‘Esther, the Beautiful 
Queen,” and part-songs and solos, all of which were 
meritoriously rendered and reflected much credit on the 
conductor, Mr. Samuel Nicholson. Mr. Edward Dyas, 
organist of St. Thomas’s Church, Dublin, presided at the 
pianoforte and accompanied throughout with his usual 
ability. 

Soutuprort.—A Concert was given on the roth ult. by 
the St. Philip’s Choral Society, when the principal feature 
of the performance was a cantata, entitled ‘ Jairus, the 
Ruler’s Daughter,” by E. Cympson, under the direction of 
Mr. James Young, the organist and choirmaster of St. 
Philip's Church. The principal vocalists were Miss 
Howarth, Mrs. Wells, Miss Procter, Mr. G. Reynolds, and 
Mr. and Mrs. Nutt. The second part was miscellaneous, 
consisting of part-songs and instrumental pieces. 


SwaDLINcoTE.—The Harmonic Society (conductor, Mr. 
H. Buckley) gave Sir Michael Costa’s ‘‘ Naaman,” on the 
15th ult., to a large and appreciative audience. 

Torquay.—Mr. Charles Edwards gave two attractive 
miscellaneous Concerts, in the afternoon and evening of the 
7th ult., in the Parish Rooms. The vocalists were Mrs. 
K. T, Davy, Miss M. T. Davy, and Mr. S. J. Bishop, and 
instrumental solos were contributed by Mrs. W. H. 
Mortimer (pianoforte), Mrs. H. Crocker (violin), and Mr. 
G. H. Stone (oboe).——The Musical Association, con- 
ducted by Mr. T. H. Webb, concluded its recent season on 
the 15th ult., by an excellent Concert in the Bath Saloons, 


The programme included several orchestral pieces and Dr. 
Harford Lloyd's cantata “ Hero and Leander,” the solos 
in this work being effectively sung by Miss R. T. Davy and 
Mr. H. Thorndike; Madame Gomez sang in the second 
part of the evening, and, under the direction of Mr. J. W. 
Crowe, several madrigals and part-songs were also 
admirably rendered by the choir. 


TUNBRIDGE WELLS.—Mr. Hunnibell’s Choral Society 
gave a very successful performance of Dr. Parry’s oratorio 
“Judith,” on the roth ult. Mr. Hunnibell had given the 
choir assiduous and careful training, and he certainly must 
have been gratified by the excellence of its work. The 
solos were sung by Madame Bertha Moore, Madame Belle 
Cole, Mr. Daniel Price, and Mr. William Green, who took 
the place of Mr. Herbert Grover (indisposed). There was 
a London orchestra, augmented by local players, and the 
work and its performance made a great impression. 


WEyMouTH.— The Upwey Choral Society and the 
Weymouth Glee Club gave an excellent performance of 
Gaul’s cantata ‘‘ The Holy City ” and the ‘ Daughters of 
Acquilija,” the latter a cantata arranged from Verdi’s opera 
‘* Attila,” at Upwey and Weymouth, on the 11th and 13th 
ult. respectively. The conductor was Miss Emma Bullen. 
The solos were admirably sung by Miss Teresa Blamey, 
Miss Florence Croft, Mr. D’Arcy Clayton, and Mr. Arthur 
Barlow. Miss Ethel Beetlestone was the solo violinist 
and Miss Dorothy Thomas gave recitations. 


WHITCHURCH, SALop.—A Service in aid of the Cottage 
Hospital was held in the Parish Church on March 25, 
when Mendelssohn's cantata ‘“‘ Lauda Sion” was sung by 
the Musical Society, the accompaniments being played by 
the Orchestral Society, under the bdton of Mr. W. E. 
Rogers, organist of the Parish Church. The vocal 
principals were Miss Houldsworth, Miss Addenbrooke, 
Dr. Denning, and Mr. J. Jones. Preceding the cantata, 
Mendelssohn’s Overture to ‘‘ Athalie” was played by band 
and organ, Mr. W. A. Roberts presiding at the latter. In 
a short Recital Mr. Roberts subsequently played Purcell’s 
Toccata, Andante (Hoyte), Pastorale (Lemare), and Sonata 
da Camera (Peace). 

WuitTTInNGTon Moor.—A Ballad Concert was given in 
the Webster’s Endowed Schools on March 25, in aid of the 
funds of Whittington Moor and District Early Closing 
Association. The vocalists were Mrs. T. H. Kelly, Miss 
G. Bingham; and Messrs. Thos. Cooper, W. H. Craggs, 
P. J. Kelly, T. H. Kelly, and S. Neave. Mr. G. H. Sadler 
and Miss Nutall presided at the pianoforte. 

Winpsor.—An_ excellent performance of Handel’s 
“Israel in Egypt’? was given at the Albert Institute on 
the 2nd ult., by the Windsor and Eton Choral Society, 
conducted by Sir Walter Parratt. The principal vocalists 
were Miss. P. Hughes and Messrs. P. Coward, G. Stubbs, 
H. Stubbs, and B. Mills. At the rehearsal on the previous 
Monday Sir Walter was presented with a case of plate 
by the members of the Society. 

WrExHAM.—Stainer’s ‘ Crucifixion” was sung in the 
Parish Church on March 31, by an augmented choir, with 
Mr. F. Pullein at the organ. 

YARMOUTH. — The second Concert of the Musical 
Society’s thirty-seventh season was given in the Town Hall, 
on the 14th ult., before a good audience, when Spohr’s ‘‘ Last 
Judgment”? was given for the first time in Yarmouth. 
Under the skilful guidance of Mr. Haydon Hare the 
Society more than sustained its old reputation, improvement 
at almost every point being noticeable. The chorus, 
better balanced than usual, sang with marked precision, 
good tone, and correctness, and displayed delicacy, spirit, 
and power as occasion needed. The principal singers 
were Miss Percival Allen, Miss May Sieber, Mr. S. Dye, 
and Mr. J. B. Smith (Peterborough Cathedral). 





OrGAN APPOINTMENTS.—Mr. George H. Fox, Organist 
and Senior Music-master to Blairlodge School, Scotland.— 
Mr. Arthur H. Gibbons, Organist and Choirmaster to the 
Parish Church, Cirencester.—Mr. J. W. Wilson, Organist 
and Choirmaster to the Parish Church, Little Falls, U.S.A. 
—Mr. Leonard Barton, Organist and Master of the 
Choristers of St. Peter’s Church, Peebles.—Mr. Sydney 





B. Mason, to St. Cecilia’s Church, Harlesden. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
GERMAN, EDWARD.—Prelude (No. 1 of the 


Suite), from the Music to “Romeo and Juliet.” String Parts, 
2s. 6d.; Wind Parts, 5s. 6d. 
Pastorale (No. 2 of the Suite), from the Music 
to ‘‘ Romeo and Juliet.” String Parts, 2s.; Wind Parts, 5s. 6d. 


Pavane (No. 3 of the Suite), from the Music to 
“ Romeo and Juliet.” String Parts, 2s.; Wind Parts, 5s. 6d. 


Nocturne (No. 4 of the Suite), from the Music 
to “Romeo and Juliet.” String Parts, 2s.; Wind Parts, 5s. 6d. 


Dramatic Interlude (No. 5 of the Suite), from 
a to ‘Romeo and Juliet.” String Parts, 2s.; Wind Parts, 
5s. 

CHUMANN, ROBERT.—Four Studies for the 
Pedal Pianoforte. (Op. 56, Nos. 2, 4, 5, and 6.) Arranged for 
Pianoforte Solo by CLara SCHUMANN, 2s. €d. 

Three Sketches for the Pedal Pianoforte. Op. 
58, Nos. 1, 3, and 4.) Arranged for Pianoforte Solo by Ciara 
SCHUMANN. 2s. 6d. 

For full 


ILLER, GEORGE.—Solemn March. 
Military Band. Pianoforte Solo, 2s.; Pianoforte Duet, 2s. ; 
Military Band Parts, 3s. 6d. 
CHUBERT, FRANZ.—Mass in F. In Vocal 
Score. New Edition, revised in accordance with the decree 
concerning Church Music drawn up by the Sacred Congregation of 
Rites, and approved of by His Holiness Pope Leo XIII, on July 7, 
1894. Paper cover, 1s.; paper boards, 1s 6d.; cloth, gilt, 2s. 6d. 
Mass in C. In Vocal Score. New Edition, 
revised in accordance with the decree concerning Ciiurch Music 
drawn up by the Sacred Congregation of Rites, and approved of by 
His Holiness Pope Leo XIII., on July 7, 1894. Paper cover, Is.; 
paper boards, ts. 6d.; cloth, gilt, 2s. 6d. 
Mass in E flat. In Vocal Score. New Edition, 
revised in accordance with the decree concerning Church Music drawn 
up by tke Sacred Congregation of Rites, and approved of by His 
Holiness Pope Leo XIII., on July 7, 1894. Paper cover, 2s.; paper 
boards, 2s. 6d.; cloth, gilt, 4s. 
‘ERMAN, EDWARD.—Pastorale from the Music 


to “ Romeo and Juliet.” Arranged for Pianoforte Solo. 2s. 


RIECO, GAETANO.—Selection of Pieces. Com- 
posed for the Harpsichord. Edited and arranged for Pianoforte 
Solo by J. S. SHEpLock. 2s. 6d. 


PASQUINI, BERNARDO.—Selection of Pieces. 
Composed for the Harpsichord. Edited and arranged for Piano- 
forte Solo by J. S. SHEDLOcK. 5s. 
“THREE PIECES. For the Harpsichord. By G. 
FRESCOBALDI, J. J. FRopeRGER, and J. C. Keri. Edited and 
arranged for Pianoforte Solo by J. S. Shedlock. 2s. 6d. 


AYLOR, FRANKLIN.—Scales and Arpeggios. 
For the Pianoforte. With preparatory exercises designed to 
facilitate their execution. (No. 53. Novello, Ewer and Co.’s Music 
Primers and Educational Series, edited by Sir Joun STAINER and Dr. 
C. Hupert H. Parry.) 2s.; paper boards, 2s. 6d. 
YKES, FREDERICK H.—Original Hymn Tunes, 
Chants, Kyries, &c. Cloth, 5s. 
‘THE SCHOOL MUSIC REVIEW. No. 47. Con- 
tains the following Music in both Notations:—‘“ Ye mariners 
of England,” by H. HuGu Pierson. Studies in combining time and 
tune. Studies in change of key. Graduated Exercises for school 
classes. 14d. 
N OVELLO’ S SCHOOL SONGS.— Edited by 
W.G. McNaucut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 























. B. 
No. 335. The children are singing. Unison Song 

with Chorus. Arr. by A.M. WakeFIELD — 1d. 

» 375. The wandering miller ScuuBertT 14d. — 
» 376. Crusaders ‘ ScHUBERT 14d, — 
» 377- Welcome to spring... ° +» MENDELSSOHN 14d. — 
» 378. Sun of the sleepless «» MENDELSSOHN Yl. — 
» 379. Evening Song . MENDELSSOHN Id. — 


Contentment a Mozart 1d, 


Book LXXI. Six Unison many "y 
Various Composers os oo 6d. 3d. 
Book LXXII. Five Unison ‘Songs for 
Juniors. Words, from ‘A Child's Garden of Verses,” by 
R. L. STEPHENSON. The music by R. Houston Mac- 
DONALD Pr 6d. 3d. 
cNAUGHT, W. G. —“ Hints on  Choir- training 
for Competition.” Reprinted, with additions, from THE 
Scuoot Music Review. 2d. 
ALPIN, F. W.—‘* Ye Olde Englyshe Pastymes.” 
Old English Dances and Rustic Sports, with Incidental Music 
ofthe period. Words cnly, 7s. 6d. per 100. 











DURING THE LAST MONTH—continued. 

OODS, F. CUNNINGHAM.—“ King Harold.” 

A Historical Cantata. For Soprano and Tenor Soli ard 

Chorus, with Pianoforte (or Organ) Accompaniment. Words by Rev, 
CHARLES KENT. Book of Words, ros. 6d. per 100. 

OUNOD, CHARLES.—Concluding Amen (Nos. 1 
and 2). On Card. (No. 284. Novello’s Parish Choir Book.) 1d. 

OBLE, T. TERTIUS.—Vesper Hymn (‘ Lord, 
keep us safe this night”). 2d. 

ARTIN, GEORGE C.—The Offertory Sentences. 

(No. 287. Novello’s Parish Choir Book.) 6d. 
ICHELL, F. BERNARD—(in D). Te Deum 
laudamus. 3d. 
SOLEMNIS CANTUS Quarumdam Precum Officii 
et Misse Defunctorum (Ad quatuor Voces equales). Is, 
POWELL, JAMES BADEN—(in A). Communion 
Service. 1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello 
and Bass, ts. 6d. 

OURS, BERTHOLD—(in D). Magnificat and 
Nunc dimittis. (No. 285. Novello’s Parish Choir Book.) 6d. 
EYRICK-ROBER TS, R.—‘* Through the day 

Thy love has spared us.” Vesper Hymn. 14d. 
ROBERT S, J. VARLEY.—‘“I am Alpha and 

Omega.” Anthem for Trinity Sunday. (No. 539. Novello’s 
Octavo Anthems.) 3d. 

TEANE, BRUCE.—“ If ye love Me.” Anthem 

» for Whitsunday. (No. 544. Novello’s Octavo Anthems.) 2d. 
TOURS, BERTHOLD.—“ 0 joyful Light ” (O lux 

beata). Anthem for Trinitytide or General Use. (No. 536. 
Novello’s Octavo Anthems.) 4d. 

ART-SONGS for Treble Voices. Speciaily adapted 
for High Schools. Edited by Mrs. Carey Brock and M. A, 

SIDEBOTHAM. Part VI. 1s. 

ENDALL, EDWARD D.—“ Burd Helen.” 
Ballad. For Male Voices and Orchestra. 6d. 
HATMOOR, FREEMAN.—*“ Waken, lords and 

ladies gay.” For One or Two Voices (ad lib.) No. 4. School 
Songs. 3d. 4 
[)*® ALFRED J.—“ Her rose” (in A). 
The words written by WILLIAM WoopwarD. 2s. 

RANCIS, EVELYN.—Nocturne (in D minor). 
For the Pianoforte. 1s. 6d. 

‘TOLLEMACHE, W. J.—Pianoforte Duet (in 
G minor), 2s. ; 

EACE, A. L.—Concert Fantasia (in B flat, minor 

and major). Forthe Organ. 2s. 6d. 
Ome ARRANGEMENTS. Edited by GeorGcE 
Cc.M 
No. 40. ‘Air, Lord, to Thee my heart I —. (St. Matthew 
Passion}—Bach <s D. Joun D. Copner its. 

OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavueut. 

No. 923. If I go not away THOMAS ADAMS 


ROBERT COCKS & COV’S 
New and Standard Publications. 


AN IMPORTANT NEW WORK 
By F. CORDER. 


NOW READY. 


HE ORCHESTRA: AND HOW TO WRITE 

FOR IT. A PracticaL Guipe to every branch and detail 

of modern orchestration, including full particulars of all instruments 

now in use and rules for their combination. With numerous exercises, 

and over two hundred useful examples from modern works. The 

whole forming an indispensable manual for conductors and composers. 
112 pp. Cloth, ros. 6d. net. 


ATEW WORKS ON VOICE PRODUCTION. 


THE NATURAL USE OF THE VOICE. By Georce E. THorpe 
and WILLIAM NICHOLL. Paper, 2s. 6d. net; cloth, 3s. 6d. net. 
“ The authors are masters of their subjects.” —Daily Chronicle. 
BREATHING AND BREATH CONTROL, for Singers, Speakers, 
and Teachers. By GeorGe E. Tuorp. Limp cloth, ts. net. 


THE: 4} SERIES OF ARTISTIC SONGS. 


Contributors: Frances Allitsen, F. E. Gambogi, Florence Gilbert, 
Arthur E. Godfrey, Stanley Hawley, Arthur Hervey, Elise Horrocks, 
E, Overbeck, Sybil Palliser, Beatrice Parkyns, Emilio Pizzi. 

Full List on application. 


Song. 


14d. 
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ROBERT COCKS & COv’S CONTENTS. ‘ 
—— age 
NEW AND STANDARD PUBLICATIONS—continued. In the “Land of Song” .. - +. ° - - 207 
7 From my Study (with Fac. similes) oa ee és + 300 
DIANOFO RT E M USIC. _ Sir George Grove on Beethoven's Symphonies es -- 33 
5 Nae of Beethoven’s .. 4 aa on ie a eo 305 
Ten Short and Melodious Studies (Op. 30). For the Development of Ede paoe sma its Enemies aa zo tie 5 ee 
Touch and Phrasing. By GraHam P. Moore. 2s. net. Facts, Rumours, and Remarks .. ay a : - 2 
— a: a (Op. 3:1). By Grauam P. Moore. Books Royal Choral Society By ey ‘ ir r Si pa 
an ach 2s. net. in os 
Three Nocturnes (Op. 32). By GraHam P. Moore. No.1. In G minor. Sorcad Wiles Geaclias ‘. fae 


No.2. In E flat. No. 3. In A flat. 
Three Archaic Dances (Op. 33). By GraHAmM P. Moore. No. 1. 
Rigaudon. No.2. Minuet. No.3. Gigue. Complete, 2s. net. 
Two Valses (Op. 26). By GRAHAM P. Moore. No.1. Valse arabesque. 
No. 2. Valse spirituelle. 4s. each. 

Twelve Lyrical Sketches. By R. H. Betvarirs. Books I. and II. 
Each Is. net. 

Voices of the Sea (Op. 10). Six Sketches. 
Complete, rs. net. 


OMPLETE SCALE AND ARPEGGIO TUTOR. 

By ADOLPHE ScHLOESSER. Containing all the Scales and 

Arpeggi required by Pupils preparing for the Metropolitan, Local, 

and other Examinations, including the Associated Board of the 

R.A.M. and R.C.M. Engraved in bold style, and printed on best paper, 

giving clear directions how to practise. Part I. Scales, 33 pages, 4s. 
Part II. Arpeggios, 45 pages, 4s. Complete, 6s. 

“A model of its kind.”—Morning Advertiser. 


NEW ORGAN MUSIC. 


HE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Le Mare. New Numbers :— 
No. 7. Andante in D. By Atrrep Houtins. 2s. net. 
» 8. Grand Cheur. By ALFrep Ho.uiins. 2s. 6d. net. 
1» 9 —a and Finale in B flat. By W. WoLsTENHOLME. 
2s. 6d. net. 


Complete, ts. 6d. net. 


By GERARD F, Coss. 








By Epwin H. Le Mare. 








Barcarolle. 2s. net. 
Complete list of Organ Music post. “free. 
ANTATAS, OPERET TAS, PART - MUSIC, 


ANTHEMS, SERVICES, &c. See Catalogue No. 9. Post- en. 
PRACTICAL GUIDE to Teachers and all 


interested in Music. Robert Cocks and Co.’s Thematic and 
Illustrated Album, with 50 specimen pages in Musical Notation, 
containing nearly 300 examples. Full music size. Post-free. 


6, NEW BURLINGTON ST., LONDON, W. 


THE SCHOOL MUSIC REVIEW, 
PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror MAY contains :— 

GENERAL NoTEs. 

Music ComPETITIONS AT KENDAL. 

ELEMENTARY STATE-AIDED SCHOOLS AND SINGING, 

THE Scotcu ScHooLs.—RETURNS FOR 1895. 

Lessons ON INTERVALS AND THEIR NOMENCLATURE. 

THE CERTIFICATE EXAMINATION, 1896.—HELPS TO STUDENTS OF 
Musicat THEORY. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

“Come, O comE! IN PIOUS LAys.” 

“ FaTHER, I KNOW THAT ALL MY LIFE.” 

Inspectors’ TEsTS. 

CARLISLE FESTIVAL. 

IsLE oF MAN CompPETITIONS, 

REVIEWS. 

MISCELLANEOUS, 


THE SCHOOL MUSIC REVIEW, 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
“THE RHINE-RAFT Sona.” Arranged forss.A. By Crro PINsuTI. 
“Gooszy, Goosey, GANDER.” Nursery Rhyme with Actions, from 

“National Nursery Rhymes.” Music by J. W. Evviott. 
Two-PART STUDIES IN BOTH NOTATIONS. 














Music by J. STAINER, 
Music by J. Starner. 





Atso, AN Extra Music SUPPLEMENT, CONTAINING A Unison Sona, 
“PrraTe Story.” By R. Houston MAcpDoNALp. 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto, Ewer and Co. 
Office: 1, Berners Street, W. 





Lamoureux Concerts ee as oe ee «e ee 


ae I 

Royal Artillery Band Concerts .. on 

Monday and Saturday os Concerts a ee ee 335 

Drury Lane Opera .. % « re ee oe ee 315 

Good Friday Concerts... |. “is «o 315 

Royal Academy of Music as 315 

The Society of Arts oe he oe as * a o« 3 

Musical Association a ‘<a oa as “a e- 316 

Two Northern Musical Festiv als “<“ ee es «< 316 

The Choral asnaaned of Berlin .. ae He - 317 
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a Northumberland and Durham ‘ we «2 330 

‘a North Staffordshire .. a “a aa <a - 

me Oxford .. xe ée ‘ sa as oo O88 
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- Paris ee ee ee ee =e ee ee ee 334 

Montreal . ec 334 
Four-part Song—“ Pack, clouds, aw. ay. "_W. A.C. Cruickshank, 

Mus. Bac., Oxon. 321 
Three-part Song for Female Voices, “with ‘Accompaniment for 
two Violins and Pianoforte—‘ The Snow.”—Edward Elgar 

(Extra Supplement). 

General News meen =a ee ae e ‘a at eo 334 

Obituary ‘<a ; ne re oo? e : ++ 337 

Correspondence aa ee “a ‘ea ee 338 

Answers to Correspondents ae ‘aa +2 339 
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A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


OUNG LADY (Soprano) wishes for CHURCH 
APPOINTMENT. Four years’ experience, Protestant and R.C. 
37, St. John’s Park, London, N. 


Miss EDITH BLYTH (MARCHESI Pupil for 
four years) will take a few PUPILS during the Season. Address, 

















| Messrs. Moutrie and Son, n, 55, Baker Street, Ww. 


MENTS for Vacetion Duties. 


| Hill, London, N. 








RGANIST.—RE-ENGAGEMENT REQUIRED. 
Now at liberty. Excellent testimonials. Accustomed to High 
Celebrations. Moderate salary. Organist, 273, Underhill Road, S.E. 


OTTINGHAM SACRED HARMONIC 
SOCIETY.—The Committee desire to engage the services of a 
first-class CONDUCTOR and CHORUS-MASTER for this Society. 
Applications for the pes must be sent in on or before June 10, to the 
Secretary, Mr. Frank W. Bedells, Belgrave Chambers, Goldsmith 
Street, Nottingham. 
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UNER.— WANTED, First-class PIANO 
TUNER. Permanent and comfortable berth for a good 
pushing man. Salary, expenses, and commission. Enclose photo, 
with references, stating salary required, age, if married, &c., to Duck, 
Son and Pinker, Bath. 


ANTED, a thoroughly experienced PIANO- 
FORTE TUNER and REGULATOR, for North of England. 

State age, wages, particulars of experience, if married, last employ- 
ment, and photo, to P. S., Novello, Ewer and Co., 1, Berners St., W. 


N APPRENTICE WANTED, to the Pianoforte 
Tuning. Exceptional facilities offered to an Organ Student 
desirous of acquiring knowledge of the Music Trade. Three-manual 
organ. Could reside with Principal. Gentlemanly youth. Highest 
references exchanged. Premium required. Apply, by letter, John 
Edwards, Organist, Ryde House, Brentwood. 


HURCH PIPE ORGAN, 

modern design, rich tone. 8 stops: full compass independent 

Pedal Organ; lead 500 persons. £75. Photo, 12 stamps. Appoint- 
ments, S., 52, Hazlewood Crescent, Westbourne Park, London, W. 


ASON and HAMLIN ORCHESTRAL ORGAN 
4 for SALE. Original price, £380. In thorough order; suitable 
for small Church or Chapel. Price, for cash, £80. Apply, M. D., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


TILL LEFT, some small COPIES of the new 

beautiful copyright Song, SPRING MORNING. Compass, E flat 

to F, Everyladysinger should have thissong Post-free, six stamps. 
Write at once, D. D., 97, Portland Street, Lincoln. 


Just Published. 


HINTS ON CHOIR TRAINING 
FOR COMPETITIONS 


W.G. McNAUGHT. 














substantially built, 











REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 


‘No choir-trainer need be ashamed to learn from that experienced 
musician, Mr. W. G. McNaught, whose ‘ Hints on Choir Training for 
Competitions’ have just been issued as a little pamphlet, price 2d., by 
Messrs. Novello. Mr. McNaught’s remarks are addressed more espe- 
cially to conductors and choirs who are about to take part in the 
competitions at Kendal, Carlisle, and Morecambe this month, but 
they will be found equally serviceable by others ; and it is astonishing 
to note how Mr. McNaught has succeeded in compressing into so small 
a space hints on almost every point of importance to choral conductors. 
The clear arrangement of paragraphs under the various headings, 
* Tone — blend—attack — intonation — rhythm — pace— phrasing,’ &c., 
adds to the value of the book.”—Musical News. 


Price Twopence. 





London and New York: Novetto, Ewer and Co 





Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR §S.A.T.B. 
Words by E. Ripaway. 


Music coMPOSED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same CoMposER. 


THREE FISHERS WENT SAILING 


Words by KinGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
* An immense success.” 
London and New York: Nove.to, Ewer and Co. 


Just Published. 


THE NEW TUNE BOOK 


A Collection of new Hymn Tunes (including 32 Prize Tunes) intended 
as a companion to any Hymn Book. 
Every Precentor, Organist, and Choirmaster should possess a copy 
of this important work. 
Specimen, Post-free, One Shilling and Twopence. 








| could hardly be published at the present juncture. . 





HovuGuTon and Co., Ltd., 39, Great Marlborough Street, W. 
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Just Published. 


THE HISTORY 


OF 


MENDELSSOHN’S ORATORIO 
“ELIJAH” 


BY 
G. EDWARDS. 
WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B- 


And a number of Portraits, including a hitherto unpublished 
one of the ComposER. 


Price Three Shillings and Sixpence. 


THE TIMES. 

Another work of distinct value to musical historians. . . . There are 
several portraits of those who took part in the original performance, 
and one most interesting portrait of Mendelssohn from a drawing in 
the possession of Mrs. Victor Benecke. The work of compiling the 
necessary information has been excellently done, and the publication 
comes as a fitting celebration of the fiftieth anniversary of the produc- 
tion of the work. 

DAILY TELEGRAPH. 

Mr. F. G. Edwards’s “ History of Mendelssohn's Oratorio ‘ Elijah’” 
comes with admirable propriety in the jubilee year of that great work. 
. . . Mr. Edwards’s book contains, of course, much that is familiar to 
students of Mendelssohn, and even to the casual readers of musical 
biography, but the author is able to set forth no little which fairly 
claims attention as new. There are, for example, various letters from 
the composer not heretofore made public, and full of interest for those 
to whom the details of a great work are attractive. Herein lies the 


| chief value of the book. 


DAILY NEWS. 

Those who wish to read a full and authentic account of the concep- 
tion and production of this oratorio cannot do better than consult Mr. 
F. G. Edwards's ‘“‘ History of Mendelssohn's ‘ Elijah,’”’ which has just 
been published by Messrs. Novello. Much of the matter dealt with 
is, of course, already known, but Mr. Edwards has unearthed several 
new facts and a good deal of hitherto unpublished correspondence. 


THE MORNING. 

An interesting addition to musical literature has just been made in 
the shape of ‘‘ The History of Mendelssohn’s Oratorio ‘ Elijah,’” written 
by F. G. Edwards, and published by Novello, Ewer and Co. The 
work is largely made up of letters from and to Mendelssohn. .. . The 
earlier letters are particularly interesting, showing as they do the 
extraordinary pains taken by the composer to make the “ Elijah” as 
perfect as possible. 

THE QUEEN. 

A very interesting History of that popular oratorio. The volume is 

issued in a cheap form, and consists of some hundred and forty pages. 

. Many of Mendelssohn's letters printed in the book are now made 
public for the first time, and Sir George Grove has written a brief 
introduction to the volume. 


THE SCOTSMAN. 

Mr. Edwards's story of the famous oratorio is well told, and its value 
is enhanced by the fact that many of the letters, as well as a new 
portrait and a fac-simile of a page of the correspondence with Bar- 
tholomew, now appear for the first time, and help to freshen the 
narrative of facts and dates. 


BRISTOL TIMES AND MIRROR. 

A more appropriate volume than this acceptable and opportune work 
. Mr. Edwards, 
who is at all times a painstaking and trustworthy writer, has evidently 
discharged his task on the present occasion with zeal as well as care, 
and the result of his labours will be treasured by musicians as a 
valuable memento of the fiftieth anniversary of the production of 
“Elijah” in the capital of the Midlands. Those who have already 
read a good deal concerning Mendelssohn and his works will, in the 
volume under notice, find much that is new and of absorbing interest. 
. The book is made all the more valuable by a well and carefully- 


prepared index. 
BIRMINGHAM NEWS. 

It ought to find its way into the hands of all music-lovers, forming, 
as it does, one of the richest additions of recent years to musical litera- 
ture. The value of the book is materially enhanced by the reproduction 
of the fac-simile of a letter written by Mendelssohn to Wm. Bar- 
tholomew, the ae translator of ‘' Elijah,” from the original in the 
possession of Mr. F. G. Edwards. 


BIRMINGHAM GAZETTE. 

In all appropriateness, and certain of a wide welcome, comes “ The 
History of Mendelssohn's Oratorio, ‘ Elijah,’”’ by F. G. Edwards, and 
published by Messrs. Novello, Ewer and Co... . Wecan only refer 
readers to Mr. Edwards’s book, which will be found a critical and 
intelligent appreciation of the great composer, and a treasure-house of 
wealth in the matter of musical details of an historical character. It 
is supplied with portraits of Mendelssohn at the age of twenty-six, 
of Mr. Joseph Moore, and others, and fac-similes of various letters 
of an interesting character. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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RGANISTS, CHOIRMASTERS, and_ eve 
MUSICIAN should send for SPECIMENS (free) of DINHAM, 

BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 

Kyries, Services, Songs, &c., printed (black ink), from twenty-four and 

" wards, at trifling cost. 28, Fenchurch Street, London. Established 
1872. 

YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect ' Prize Medal Engines are the 
1B, Vernon Street, King’s Cross Road, London, W.C. 


R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


MPORTANT TO MUSICSELLERS. — Having 


the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS' WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILt1AMs, 19, Ivy Lane, Paternoster Row, E.C. 


O CHORAL and ORCHESTRAL SOCIETIES.— 


For SALE, a large number of Chorus Parts, Vocal Scores of 
Sacred and Secular Works, Cantatas, Part-Songs, &c.; also, Band 
Parts of Cantatas, Overtures, Symphonies, &c. 

Lists on application to Dr. BunnetT, The Close, Norwich. 


THE OLD FIRM. 


P, CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


Awarded Medal of Honourat the International Inventions Exhibition, 
London, 1885. 





best. 




















THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


OWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 

Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s; SURPLICES, from 3s. to 12s. 
“‘ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


NE TUNES (eight) for SUNDAY SCHOOL 
ANNIVERSARIES and FLOWER SERVICES, by Dr. 
Hires, Dr. Rocers, CALEB Simper. Music, 7s. per 100; words, 2s. 
Special title-page, free for quantities. Send stamp for sample to 
Sunday School <n 1, Piccadilly, Manchester. 


ice 3s. 6d., cloth, red edges. 
HE TUNE BOOK, ‘with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NovELLo, EWER and Co. 




















BRISTOL TUNE BOOK 


Comp.eTe Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. - 


e ¢ 

No.17. Limp Cloth .. «oe § 0 
» 18. Cloth Boards, red edges 6.0 
» Ig. Small Edition .. ee 3 6 
»» 20. Tonic Sol-fa_ .. «a 6 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NovELLo, Ewer and Co, 
Bristol: W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 
af Srey snd SENTENCES. ByA.C. Bartrum. 


Second edition. Nos. 1 to 20, bound complete, ts. 
“ Melodious, well harmonised, and very, effective.” —A lex, Guilmant. 
‘5 Musicianly, tuneful, and easy to sing.”—Musical News. 
“Very melodious, and full of charming music.”—Church Times. 
ALPHONSE CAry, 231, Oxford Street, W. 








Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dyez. Price 4d. 
London and New York: Novetto, Ewer and Co. 
ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewer and Co. 
Fourth Thousand. Le 
AGNIFICAT and NUNC DIMITTIS in E flat, 


by Wivuram S. Vinninec, Mus. Bac., Cantab. Price 3d. 
London and New York: NovE.tLo, Ewer and Co. 


CHURCH MUSIC 
ARTHUR CARNALL. 








M 





No.1. Chant Te Deumin A. 3rd thousand ee oe ee 4d. 
» 2 Magnificat, &c.,in F. 2nd thousand ee ee 44. 
» 3+ Vesper Hymn on a Card ° oe 2 


London and New York: NovEtto, “Ewer and Co. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


OL. III. of “THE NEW MUSICAL EDU- 


CATOR,” a Library of Musical Instruction, by eminent 
specialists, edited by Jonn Greic, Mus. Doc., Oxon., is now ready. 
he publishers wish to offer this through the profession and not 
through shops. Masters and Teachers, in London and — 
Counties, wishing to support the new idea, fullest advantages, ria it y 
to W. R. Howell & Co., Bedford Row Chambers, Theobald’s 


MAUNDER’S 
CHURCH MUSIC. 


“DEVOTIONAL,” “GOOD,” “EASY,” 
“EFFECTIVE,” “SINGABLE,” “ DIGNIFIED,” 
“ POPULAR,” anp “ MUSICIANLY.” 

Vide Religious and Musical Press. 











Used at numerous Choral Festivals. 

Staff Tonic 
Notation. Sol-fa. 
Anthem for Ascensiontide— Sing unto the Lord” 





(abridged edition) 3d. 
Te Deum (No. 1) in — Chant Form (with Kyrie, &c. j 3d. ad. 
Te Deum (No.2) in B flat 3d. 2d. 
Communion Service in G “(including Offertory Sen- 

tences, Benedictus, and Agnus Dei) 8d. 
Magnificat and Nunc dimittis in C (partly in Unison) 3d. 14d. 
Magnificat and Nunc dimittis in “ 3d. 
Harvest Anthem—“ Sing to the Lord of Harvest 8a 3d. ad. 
Harvest Anthem—“ While - earth a - 3d. ad. 
AmeninG ., oe 1d. 1d. 


Specimen Copies, free, on a seltection toJ. H. " Mavnea, San Remo, 
romley, Kent. 
London and New York: NoveLLo, Ewer and Co. 
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Suitable for Choir Festivals. 


PRAISE THE LORD 


Composed, by request, for the Annual ‘Pestival i in aid of the Burnley 
Victoria oe 1896 


W. A. C. CRUICKSHANK, 
Mus. Bac., Oxon. 





Price Sixpence. 
Full Score and Band Parts may be hired from the Composer. 


London and New York: NovEtto, Ewer and Co. 


CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES, 

Two Settings of os a ad — Form). oan 1 (in G), 
No.2(in A) . ee & a> o« 96. 
Te Deum in E nie ee" Soe “Gu eer ces weet age 
Benedictus and Jubilate i inE :. a ay ee ee oe 3d. 
Magnificat and Nunc dimittis in i 6 ae me “* me 
Cantate and DeusinE .. oe oe os ee os) ee 
Communion Service ae Me we a eo oo §=— oes 
Precesand Responses .._ .. “ ae os 40. 


Tonic Sol-fa. 
Magnificat and Nunc dimittis in r i ae ae eee 


eo ee ee a on ‘Ted. 
“i m . Ee eo oo ae ee Idd. 
ANTHEMS. , 

“Oclap your hands.” Festival Anthem .. ais a 10 a 

Tonic Sol-fa .. ee ~ ae ee 2d. 

EAsTER AntHEM—" If we believe” .. a es we vod gee 

. - Do. Tonic Sol-fa .. is o. Tad. 
TWO NEW SONGS.—Just Published. 

‘* Market Day ” (Mezzo-Soprano) io “ ° +» net 2s, 

** A toi, Marie” (Mezzo-Soprano) ae _ * oe 


Sonc—“ By the wayside” (Soprano), with Violin Obbligato and 


Organ or Harmonium oe ae ‘“ os MOt 28. 

“ The Last Prayer ” (Contralto) ade ee ee oe -_ 
ORGAN. 

Twelve Short Easy Pieces oo oe eo oo net 28.0d. 

Three Short Andantes .. ee ee ee ee 1» 28.00, 

Minuetto on ee oo oe ee vs » ~=« 18. 6d. 


Ave Maria 1s. 6d. 


London and New York: N OVELLO, Ewer, and Co. 





Dedicated to, and performed by, G. R1sEvey, Esq., Organist of the 
Cathedral and Colston Hall, Bristol. 


POSTLUDE ALLA MENUETTO 


FOR , ORGAN 


ja WARRINER, Mus. Doc., 
Trinity College, Dublin. 








Post-free for One Shilling and Sixpence net, from the ComMPosER, 
Denmark Hill, London, S.E. 
Third English Edition. 
N THE SENSATIONS OF TONE AS A 


PHYSIOLOGICAL BASIS FOR THE THEORY OF 
MUSIC. 





By HERMANN L. F. HELMHOLTZ, M.D. 
Translated and specially adapted to the use of Musical Students by 
ALEXANDER J. Extis, F.R.S., &c. With 68 Figures engraved on 

Wood, and 42 Passages in Musical Notes. 
Royal 8vo, 28s. 
London, New York, and Bombay: LonGMAns, GREEN and Co. 


ORKS by F. DAVENPORT, Professor of 
Harmony and Composition at the Royal Academy of Music. 
gg under the Authority of the Committee of the Royal ream 
of Music 


F,LEMENTS of MUSIC. Crown 8vo, Is. 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerni’ ng these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.”-—Saturday Review. 


LEMENTS of HARMONY and COUNTER- 
POINT. Crown 8vo, 2s. 6d. 

This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations. 

London: LonGmans, GREEN and Co. 








NEW WHITSUNTIDE AND 
ANNIVERSARY MUSIC 


By CALEB SIMPER. 


*HIS NAME IS EXCELLENT. New. 4th 1,000 ee 3d. 
An easy Anthem, with a pretty duet and vigorous choruses. 
Full of variety and sure to please. 
*TRUST IN HIM ALWAYS. New. 4th1,o00 .. 4d. 
Attractive and effective, Soft and loud choruses” of an 
interesting nature, with charming and expressive solo. 
*LET — ARISE. 6th 1,000. - ae oe x os $d. 
A favourite and pleasing Anthem. 
*THEY SHALL MOUNT UP. 1th 1,000 4d. 





Sung at two Choral Festivals. ust ‘the kind of music 
choirs revel in.”—West Seoiolend imes, 
THE DAY OF PENTECOST. 15th _ ae | ise Re +. 3d. 
IF YE LovE ME. 11th1,000 .. ae a ue <a ae 
Let NoT your HEART BE TROUBLED. 15th Edition .. oo 


*BREAK FORTH INTO JOY. 16th 1,000. 4d. 
Sung at Choral Festivals in Downpatrick Cathedral and Begeily. 
GIVE GLORY UNTO THE LorD. 19th —_ é 3d 


*I wILL FEED My FLock. 36th om ee we os AG 
O HOW AMIABLE. 5th1,000_ .. 5 oe ne as oe 90 
ANNIVERSARY PIECES, &c. 

No.1 one Service. Six pieces cs se oo 2d. 

. Words only, 3s. 6d. per 100. 26th I, 000. 
No Y teams oo! SELECTION. Seven pieces ae a 
. Words only, 3s. 6d. per 100. 16th 1,000. 
No. {ee FLower SeErvIcE. Six pieces «. ad. 
3 Words only, 3s. 6d. per 100. Just published. 
Opinions :—“ Exceedingly attractive’—‘ Charming melodies "— 
“Most melodious and pleasing "— Much valued ”"—“ Gems of melody” 
—“ Beautiful compositions "—‘‘ Were a great success,” &c. 


A complete list of all Caleb Simper’s immensely popular and favourite 
Anthems, Services, and Carols is printed on the back of “ They shall 
mount up ” (see above). 

Those marked (*) are also published in Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. SuMMy, 220, Wabash Avenue. 





Very effective and not difficult. 


EDWYN A. CLARE’S 
WHITSUNTIDE ANTHEMS. 


WHEN THE Day oF Pauvbener. sth: 5th 1,000 ee ee e- 3d. 

THE Lorp REIGNETH. 4th 1,000 (Sol- fa, ad.) re es sje Glo 

PRAISE THE Lorp, O JERUSALEM. 15th £000 6s ee lee 
Sung by 400 voices at Doncaster. 

PopuLaR MAGNIFICAT AND Nunc pimiTtTis in D. 8th1,000 .. 4d. 
Full of vigour and flowing melody. 


London and New York: Novetto, Ewer and Co 


HITSUNTIDE ANTHEM. By _ Epmunp 
TuRNER. ‘ The Lord gave the Word” and other popular 
Church music. Call or write for specimens. 
London: AmsBroseE AssotT and Co., 4, Newgate Street, E.C. 


VOXOMETRIC REVELATION. 


THE DISCOVERY OF THE HUMAN VOICE— 
AT LAST !!! 











NOTICE TO INTENDING PURCHASERS OF THIS WORK. 

In order to ensure to the Proprietors the American Copyright of 
this work, and consequent upon the delay on the part of the American 
Printers (the copyright law of that country requiring simultaneous 
publication there with the issue of first copies here), we beg to give 
notice that the issuing of the English Edition of this work will have 
to be held back for three or four weeks, and therefore copies will not 
be available until, say, May 31, 1896, due notice of which will, however, 
be given. 





Prospectus of the work, Post-free, on application. 





AuTHors' AND PRINTERS’ JOINT INTEREST gy ge Company, 
3, Arundel Street, Strand, London, W 


Now Ready. On the 1st of each Month. 228 Cols. 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


H UMOROUS PART-SONGS. By A. Ben ALLEN. 
Tom, the Piper’s Son .. on oe ée e. 3d. 
Dickory, dickory, dock és 4d. 
London and New York: Novetto, Ewer and Co. 

















—e 


ha SP TTD 





lar 


1. 
- 
4 








we 


ee ee 





XUM 


THE MUSICAL TIMES.—May 1, 1896. 


347 





JUST PUBLISHED. 


NEW ANTHEMS FOR 


WHITSUNTIDE. 


IF | GO NOT AWAY 


(The Musical Times, No. 638) 
COMPOSED BY 


THOMAS ADAMS. 


Price Three-Halfpence. 
Tonic Sol-fa, 14d. 


IF YE LOVE ME 


(Novello’s Octavo Anthems, No. 544) 
COMPOSED BY 


BRUCE STEANE. 


Price Twopence. 














NEW ANTHEM FOR TRINITYTIDE. 


I AM ALPHA AND OMEGA 


(Novello’s Octavo Anthems, No. 539) 
COMPOSED BY 


J. VARLEY ROBERTS. 


Price Threepence. 








London and New York: Novetto, Ewer and Co, 


MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 


ANTHEMS AND HYMNS. 
Blessed are all they that fear the Lord -» E.G. Monk 
Vocal parts .. 
Blessed are all they that ‘fear the Lord 
Except the Lord build ” maiaven és 
Vocal parts 





Sidney Naylor 
F. A. G. Ouseley 


MOOOOnHH ow 
Ow anwon a 


Father of Life. Hymn - we as. Turle 

Father of life A P . Creser 

God, be merciful unto us ‘s. Ss. Wesley 
ctavo we 2 “s a m6 oe es O 8 
Vocal parts ..  .. “8 we “au “aa” Gao 
Folio . we ‘ 1 6 

O God, Thou art worthy oe Arthur Sullivan 
Vocal parts “is ° oe oe ae ee oo 3 
Octavo ee « oe ee <a ee oe oe O 4 
Bog Sol-fa .. 0 a 

a “a ee 

O Perfect Love (Anthem) J. Barnby o 3 
Tonic Sol-fa .. or 

Ditto (Arranged as a Two- -part Chorus). “Staff Notation and 
Tonic Sol-fa combined ° i 
Ditto(Hymn) .. me . Barnby o 14 
Holy Ghost, to earth descending Antonin Dvorak o 4 
There was a marriage in Cana of Galilee .Stainer 0 3 
Protect them, Almighty. Chorus .. ee -. Jj.Barnby 0 3 


ORGAN MUSIC. 
B. Luard Selby 
“Arranged by G. C. Martin 
.. Charles Gounod 
+, Arranged by W. T. Best 
by é. 


Nuptial March .. 

Wedding March (Gounod), No. ‘h 
Wedding March, No. 

Wedding March "(Mendelssohn) 

Wedding March mo Arrange E. Willing 
March in“ Athalie” _,, Arranged by Ch. o~— 
March in“ Athalie” _,, Arranged by W. T. Best 
Benedictus (A. C. eee Arr. by C. Palmer and J. B. Lott 
Largo (Handel) .. ee Arranged by G. C. Martin 
March in “ Tannhiauser” a by F. Archer 
Processional — March . eo a! R. Bird 
A Wedding Pie C. Mackenzie 
The Bride’s March (“ Rebekah yy Barnby) es, by james Shaw 
March in B flat “ E. Silas 
Grand March (‘* Lohengrin, ” Ket Ill, ; Wagner) . bf Creser 
Bridal Chorus (“ Lohengrin,” Wagner) cs W. Creser 
Wedding March .. . Composed by W. Creser 

London and New York : Novato, Ewer and Co, 


HHH eH He DH Dee OND 
m°0ccocc00c0ancacoccconan 


FOR HOSPITAL SUNDAY. 


‘Let not Thine Hand be Stretched out to 
Receive, and Shut when Thou 
should’st Repay.” 


THE WORDS SELECTED AND THE MUSIC COMPOSED BY 
JOHN STAINER. 


Cuorav REcITt. (S.A.T.B.)—“ peepee not thine hand be stretched out=to 
receive, and shut when thou should’st repay.” 
“Give unto the Most High according as He hath enriched thee.” 
“ Reject not the supplication of the afflicted, neither turn thy face 
from a poor man.” 
“ Be not slow to visit the sick, for that shall make thee to be beloved.” 
Soto (Soprano or Tenor) AND CHORUS. 
“ Lord, shower upon us from above 
The sacred gifts of mutual love; 
Each other's wants may we supply, 
And reign together in the sky.” 
Soto (Bass).—‘* When thou hast enough, remember the time of 
hunger; and when thou art rich, think upon poverty and need.” 
Price 3d.; Tonic Sol-fa, 14d.; Words only, 3s. per 100. 


London and New York: Nove.io, Ewer and Co. 
Eleventh Edition. 








WESTMINSTER ABBEY 


~ ~ T T 
DAILY SERVICE AND LITANY 
TOGETHER WITH THE 
VERSICLES FOR CERTAIN SPECIAL OCCASIONS 
COLLATED FROM ANCIENT USAGES 


BY 
Tue Rev. S. FLOOD JONES, M.A., 


PRECENTOR 
AND 


J. FREDERICK BRIDGE, Mus. Doc., Oxon., 


ORGANIST AND MASTER OF THE CHORISTERS. 





Price Fourpence. 


London and New York: NoveLLo, Ewer and Co. 
Just Published. 


(Novello’s Parish Choir Book, No. 28r.) 


TWO FLOWER SERVICE HYMNS 
1. “* HE DWELLS AMONG THE LILIES.” 
2. * FOR THE FRESHNESS OF THE MORNING.” 
BY THE 
REV. W. ST. HILL BOURNE 
THIRTY-ONE ORIGINAL TUNES TO FOPULAR HYMNS 
COMPOSED BY 


LADY EUAN-SMITH. 


Price Twopence. 














London and New York: Novetto, Ewer and Co. 
Just Published. 


JUDEX 


FROM 


MORS ET VITA 


COMPOSED BY 


CH. GOUNOD. 


ARRANGED FOR THE PIANOFORTE BY 
BERTHOLD TOURS. 


Price Two Shillings net. 
Orchestral Parts in the Press. 











London and New York: Novetto, Ewer and Co. 
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Awake up, my glory oe oe 
Christ became obedient unto death oe 
Christ is not entered into the Holy Places 
For it became Him .. Ee os 
God is gone up om os oo 
*God, my King ae oe oe 
Grant, we beseech Thee 7 
If ye then be risen .. ore ° 


In my father's house ae sie . 
Inthatday .. oe oe ee ° 
*It shall come to pass a ae oe 


King all glorious .. ° 
*Leave us not, neither forsake us” 


*Lift up your heads .. ‘is is 
*Lift up your heads .. ss 
Q, all ye people, clap your hands.. a 


And all the ang BAW. & oa ° 

And when t ay of Pentecost . 
*As pantsthe hart .. a ° 
*Asthe hart pants .. os . 
*Come, Holy Ghost .. a ° 

Come, Holy Ghost . . 

Come, Holy Ghost . ; ° 

Eye hath not seen (two- -part) 

Give thanks unto God ‘ r 
*God came from Teman 
*God is a Spirit ‘ ie ‘ 
*Great isthe Lord .. nA oe 

— not the Holy Spirit” is “e 

Bape istheman .. 
Spirit, come, O come (Ad spiritum San 

“lt Igonotaway .. os ee 

If ye love Me... oe - oe 


*If ye love Me.. ae ai we A 
*If ye love Me.. ° ee ve ‘ 
<If ye love Me.. “= 5 ee 


If ye love Me.. ee a oe 
If ye love Me.. <i a = o% 


Almighty and everlasting God ..  .. 
Ascribe untothe Lord .. eo oe 
Beloved, if God so loved us oe oe 
Beloved, let us love one another.. oe 

‘Blessed is the man .. ae oe oe 
Blessing and glory . ae oe 
Blessing, glory oa os . 

*Godcame from Teman .. 

*God so loved the world .. ° 
Grant, O Lord oe ys . 

*Holy, holy, holy... ‘ ° 
How poy are Thy tents 
How lovely are Thy dwellings 

*Iam Alphaand Omega .. oe 2-5 
I am Alpha and — os e v6 
I beheld, andlo! . 

I know that the Lord is great 

*In humble faith & 

*In Jewry isGodknown . 
In sweet consent .. ° 
Inthe fearoftheLord . 
I saw the Lord ee . 
I will magnify ° 

*{ will sing of Thy power ° 


. 
. 
. oe 


ANTHEMS 


ASCENSIONTIDE. 


.. M. Wise 
J. F. Bridge 
Eaton Faning 
Oliver Kin 


-. J. Naylor 
J. M. Crament 
George Elvey 

oe -. B. Tours 
ee . Barnby 

. Stainer 

S. - Coleridge: Taylor 
. J. L. Hopkins 
oe .-H. Purcell 


ce a we OS Se eS 
. 
. 


3d. 


rAd 
a 





*O clap your hands .. 
oO ow your hands .. 
*O God, the King of Glory .. 


*O God; when Thou appearest 


*O how amiable 


*O Lord our Governor 
O Lord our Governor 


*O risen Lord 
*Rejoice i in the Lord. 
*Rejoice in the Lord. 


The earth is the Lord's 


The Lord is exalted.. 


The Lord is King 
The Lord is King 
*Unfold, ye portals 


WHITSUNTIDE. 


. Stainer 
. Smith 
Spohr 

Mendelssohn 

‘ T. Attwood 

; . L. Hatton 

° eorge Elvey 
Myles B. Foster 

° oe Spohr 
; C. Steggall 

..» W.S. Bennett 


“Charles 


.. W. Hayes 

-. J. Stainer 

E. Prout 
ctum) Ga C. Martin 
.. Thomas Adams 
ee C. S. Hea 
-» W.H. Mon 
va se Tallis 
R. P. Stewart 


oe Herbert W. Wareing 


-.» Bruce Steane 


6d. 





In my Father's House 


It shall come to pass 


I was in the Spirit 
Let God arise 


*Let not your heart be troubled 


*O clap your hands 


*O Holy Ghost, into our minds 


- 


*Oh! for a closer walk with God . 


*O taste and see 
O taste and see 
*O taste and see 


oe 


O Thou, the true and only Light” 


O where shall wisdom be found . 


Praised be the Lord daily .. 
There is no condemnation.. 


Sing to the Lord 
*The wilderness 
The wilderness 


When God of old came down from Heaven 


We will rejoice 


Whosoever drinketh 


TRINITYTIDE. 


oe .. Gibbons 
S. S. Wesley 

. J. Barnby 

* Gerard F. Cobb 


oe --John Goss 4d 
‘0 oe oyce rad 

Bach 6 

3 "S Steggall 4d 

Matthew Kingston 1 
ee oe ozart 14d. 
oe -. Crotch 3d. 
oe .-F, Ouseley 14d. 
as me Spohr 14d. 
a .. J. Stainer 14d. 
J. Varley Roberts 3d. 
esi) bem Blow 6d. 
oe oF Ouseley 14d. 
GG 14d. 
J. Clarke. Whitfeld 14d. 
.» E.H. Thorne 3d. 
ee J. V. Roberts 3d. 
my . J. Stainer 6d. 
oe «- J. Shaw 3d. 
oe +» Greene 4d. 





I will sing of Thy power 


I will sing unto the Lord 
Let the peace of God 


*Lord, we pray Thee 
O Father blest 
O Lord, my trust 
*O taste and see 
*O taste and see 
O taste and see 


Tease aw oS 


O where shall wisdom be found? 
Ponder my words, O Lord.. 


*Praise His awful a 


Rejoice in the Lor 


*See what love con the Father 


Sing to the Lord 
*Stand up and ae 

Teach me Th 
*The Lord hat 


oe 


pn mindful 


*The Lord is my Shepherd .. 
The Lord is my Shepherd .. 
The Lord will comfort Zion 


Thou shalt shew me the path of life 
God 


Whatsoever is born 


of 


Who can comprehend Thee 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 





. 
. 
. 
oe 
oe 
. 
oe 
oe 


ve +. J. Stainer 6d. 
.» T.T. Trimnell 3d. 
+e «» H.Smart 4d. 
we e» _ Mozart 3d, 
ee .. J. Barnby 3d. 
oe .-H. Gadsby 3d. 
oe +» Marcello 14d. 
his .. J. Barnby 14d. 
J. Baptiste Calkin 3d. 
oa eorge Elvey rad. 
- T.T. Trimnell 4d. 
Ps .E. West 14d. 
oe . Gadsby 3 
‘a .J. King 4d. 
we Ch. Gounod 6d. 
J. Maude Crament 3d. 
..G, Garrett 6d. 
‘a ny. low 6d. 
Greene 6d. 
.H.G. Trembath 3d. 
.Stainer 6d. 
“7G. A! Macfarren 14d. 
.. Myles B. Foster 14d. 
oe ry Goss 3d. 
oe A. H. Mann 3d. 
oe -. Sullivan rad. 
Mendelssohn 2d. 
e Boyce 6d. 
‘iy. B. Calkin 14d. 
Pr H. S. Irons 3d. 
° Smart Is. 
Goss 6d. 
S.s. Wesley 8d. 
a . Rev. E. V. Hall 3d. 
ee : Croft 4d. 
“7 at: T. Field 14d. 
oe A. Sullivan rAd. 
ee H. Wareing 3d. 
oe -. J. Stainer 4d. 
oe ‘Roberts rad. 
+» oe J.Barnby 3d. 
; .. King Hall - 
ne ee . Goss 4 
oe A. Sullivan 14d. 
ie A.H. Mann 3d. 
a ae Boyce 4 
means D. Culley 14d. 
se Spohr 2d. 
.. GLC. Martin 6d. 
l Mendelssohn 1d. 
Mendelssohn 8d. 
a -- J.Goss 4d. 
W.H. Gladstone 14d. 
oe S.S. Wesley 3d. 
.G.A. Syaaceen 14d. 
ve ee haw 3d. 
os a0. ae ‘Hiles 6d. 
oe »-Alan Gray 14d. 
oe H. Oakeley 3d. 
sa -» Mozart 3d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





WORKS 


FOR 


CHORAL SOCIETIES AND CHOIRS. 





THE LORD IS MY SHEPHERD. 8vo.. 


BY THE wore OF BABYLON. 8v 


(2) 


Both for Chorus, without Soloists. . 


BVENTIDE. Part-Song. 8vo.. oe 


N. KILBURN, ‘Mes: B., Cantab. 


London and New York: NoveLio, Ewer and Co. 





. 


8d. 


Is. 


ad. 





SPRING SONGS 


THE WORDS WRITTEN BY 


A. P. GRAVES 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


(Op. 44.) 


Price Two Shillings and Sixpence. 





London and New York: NoveELto, Ewer and Co. 





all 
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BARNBY MEMORIAL TRUST FUND. 





Shy late SiR JoszepH Barnsy died when, apparently, in the full vigour of life, and in the 


midst of varied activities. 


debts, but has left nothing to provide for the future of his children. 
It is proposed to raise by public subscription a 


BARNBY MEMORIAL TRUST FUND, 


and to vest the amount realised in the hands of Trustees for the benefit of those children. 


His estate has been found equal to the discharge of all his 


The Committee feel that the circumstances of this case justify them in appealing with 
confidence to the musical public and others for generous subscriptions wherewith to meet 


a really pressing need. 





LIST OF SUBSCRIPTIONS. 


a &@ 


Messrs. Novello & Co. ° oe 
Sir Edward Clarke, Q.C., M.P. .. 
Daniel Mayer, Esq... 

J. Berwick Orgill, Esq. 

Douglas Powell, Esq. 

Geo. L. Beeforth, Esq. 

H. W. Mozley, Esq. 

Sir John Stainer 

The Rt. Hon. the Lord Mayor 

A. C. Ainger, Esq. we > 
Messrs. John Broadwood & Sons 
W. S. Gilbert, Esq. . 

Professor Medemer 

Col. Makins .. 

M. Mendelssohn, Esq. 

J. J. Orgill, Esq. 

C. E. Rube, Esq. 

Albert Visetti, Esq. 

The Lord Windsor .. 

The Hon. H. B. Portman.. 
Major F. C. Ricardo 

Miss Ella Russell 

Thos. P. Chappell, Esq. 

Hon. G. W. Spencer Lyttelton .. 
The Rev. The Sub-Dean of the Chapels Royal 
Dr. J. F. Bridge ° 

T. H. Brooke-Hitching, Se 

de Barri Crawshay, Esq. 

Rev. S. A. Donaldson 

Eaton Faning, Esq. 

Henry Gadsby, Esq. 

Wilhelm Ganz, Esq. ‘ 
Hubert J. Greenwood, Esq. 

J. L. Hannay, Esq. .. 

Sir Augustus Harris 

G. Henschel, Esq. re 

Rev. Dr. Hornby, Provost of Eton 
W. S. Hoyte, Esq. or 
Edward Lloyd, Res. 

W. G. McNaught, Esq. 

August Manns, Esq. 

Mrs. Orgill .. 

Arthur Payne, Esq. . ‘ 

The Right Hon. C. Seale- Hayne 
George Tetley, Esq. . «s 
W. Henry Thomas, Esq. .. 
Thos. Threlfall, Esq. 

J. L. Toole, Esq. 

Dr. E.H. Turpin .. ee 

Mr. and Mrs. Lee Williams 

S. B. Bancroft, Esq. és 

Miss J. C. Dupuis oe 

Rev. R. Errington .. 

A. M. Goodhart, Esq. 

Sir Alexander C. Mackenzie 


£ 
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10 
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Two Members of the London Musical Society 
Miss Emily Christie “a “a ee 
John R. Clayton, Esq... oe 
Rev. Canon Duckworth (Sub- Dene of Westminster) 
Mrs. Agnes Greenall ee 
A. Randegger, Esq... 

Berthold Tours, Esq. 

Miss Agnes Zimmermann 
Francesco Berger, Esq. 

Alfred Borwick, Esq. 

W. Coenen, Esq. 

F, H. Cowen, Esq. 

Dr. W. Creser 

Ed. O. Dykes, Esq. .. 

Rev. Lionel Ford 

Sir George Grove 

W. Kuhe, Esq. 

Miss Rosa Leo . 

Dr, C. Harford Lloyd 

E. O. V. Lloyd, Esq. 

Dr. A. H. Mann 

A, E.N. 

Miss Florence Oliver 

Professor Prout 

Professor Stanford .. 

C. R. Tennant, Esq. 

Rev. Dr. Troutbeck.. 

G. S. Watts, Esq. 

Cavaliere L. Zavertal 

The Bishop of Bawew-te- Perna 
J. Francis Barnett, Esq. 

Dr. G. J. Bennett 

A. Bosville, Esq. ke 

D. John D. Codner, Esq. « 

Dr. H. E. Ford ee 
Edward Grainger, Esq. 

Richard Green, Esq. 

Joseph Heming, Esq. 

Arthur Hervey, Esq. 

J. G. Kershaw, Esq. 

Mrs. F. E, Larkins .. 

R. W. Liddle, Esq. . 

Llewellyn Lloyd, Esq. 

Dr. J. C. Marks 

Dr. T. O. Marks 

W. A. Morgan, Esq. 

T. Tertius Noble, Esq. 

C. F. South, Esq. 

Lt.-Col. Toms 

Rev. Thos. Wade 

Fred. Walker, Esq. .. . 

T. Westlake-Morgan, Esq. 

F. Cunningham Woods, Esq 

Mrs. E. A. Blackmore 

R. Freeman, Esq. 
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Subscriptions to the Barnby “Memorial Trust Fund should be sent to the Honorary 
Secretary, Mr. ALFRED LITTLETON, 1, Berners Street, London, W. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


.. H. H. Woodward. 


603. Crossingthe bar .. ab 
Charles Bradley. 


Pa | Seek ye the Lord .. ee ae ee 
. O God, who is like unto Thee .. 

. There were shepherds .. ae oe oo 
612. Now is Christ risen ae ie ee ‘ Jo hn E. West. 
614. Lord,I callupon Thee .. oe oe . Arnold D. Culley. 
617. Jesu, "priceless treasure .. oe aie ik Varley Roberts. 
618. Thou crownest the year .. oe ai ee osiah Booth. 
621 With all Thy hosts 
622, There was silence in Bethlehem’s fields 


624. Osaving Victim .. oe oe ee ° . F. Kenig. 
625. Hearkenuntome .. : Bs bs ° Myles B. Foster. 
628. I will sing unto the Lord . oi oe . H. Purcell. 
629. The eyes of all wait upon Thee. i .. A. R. Gaul. 


633. The night is far spent Ne ais 
634. Thou wilt keep him Ga es 5a os A. D. Culley. 
636. Worthy is the Lamb _ os 


638. IfI gonotaway .. Thomas Adams. 


. o- oe oe 





Price Three-Halfpence each. 


° —— Foster. 


ohn E. West. 
John Stainer. 


‘i Bruce Steane. 


J. Francis Barnett. 


THE MUSICAL TIMES (Secular). 


Frederic H. Cowen. 
A. Macfarren. 
Hamish MacCunn. 
George J. Bennett. 

ridge. 





608. Alover’scounsel .. oe rr 
610. Ina drear-nighted December me oe a 
611 {Tere rest! thy warfare o’er .. ee 

I love my Jean 
613. It was a lover and his lass (Morley) 
615. Blow, ye gentle breezes, blow .. 
616. O’er the woodland chace .. oe oo 
619. Ballad of Earl Haldan’s a as 
620. Softly the eee ae Se F. Ili 
623. Spring. 3 ae oe 
620. The shades of ‘night ¥ . 
627. Now the wearied sun declining ». oe . 
630. Under the greenwood tree oa - si 


J: Christo her liain Junr. 


632. AShadow .. ° 
635. ToSylvia .. ae oe 


639. Pack, clouds, away . se oe 





Price Three-Halfpence each. 


rt W. Wareing. 
ve "hth H. Lesge. 


"Frederic H. Cowen. 
.» J. Varley Roberts. 
es .-R. F. Lloyd. 
James Shaw. 
631. Autumn ee aS es a ae + _ J. Booth. 
. Jacques Blumenthal. 

se Schubert-West. 
637. O happy eyes ae on x E. Elgar. 
W. A. C. Cruickshank. 





NOVELLO’S OCTAVO ANTHEMS. 


Henry Purcell 2d. 
Mendelssohn 4d. 





525. bd unto God, O ye kingdoms .. 
526. The Lord hath commanded 


527. Mercy and truth are met vgn’ Ne a .Stainer 3d. 
528. Lead, kindly Light.. oe C.L, Naylor 4d. 
529. While shepherds watched . te se os . Barnby 4d. 
531. TheStory ofthe Cross .. A. Somervell 3d. 
57.* Pwy ywy rhai hyn poe are these) « we . Stainer 3d. 
532. Sing we merrily .. ° F, A. W. Docker 4d. 


533. Christ is risen ms Varley Roberts 3d. 

534. The first day of the week .. Bruce Steane 3d. 

536. of oyful light os ia B. Tours 4d. 
e 


537. clare to you the Gospel W. A. C. Cruickshank 4d. 
538. When Christ, Who is our life . J. Varley Roberts 2d. 
539. Iam Alpha and a ae ‘ie ee ” ” 3d. 
544. Ifye love Me . ee Bruce Steane 2d. 


To is continued, 


NOVELLO’S PART-SONG BOOK. 


J. R. Dear ad. 


735. Soft, soft wind 
“F.C. Woods 34. 


736. Lie down, poor heart “2 

737. How sweet the moonlight sleeps.. 
738. Ared, red rose ° .. J. Varley Roberts 2d. 
739. I prithee send me back my heart 


ee » 3d. 
Jacques Blumenthal 3d. 


740. Evening Hymn .. ee 

741. Gather ye rosebuds. i we ‘ ” 4d. 
742. Theloyal Lover .. a be A i 3d. 
743. The Butterfly me ee ae ” 4d. 


R. O. Morgan 3d. 
Henry Purcell 4d. 
Martin Peerson 2d. 
Charles Wood 2d. 
..G. R. Vicars 2d. 
C.H.H. Parry ad. 


744. Good-night .. Se 
745. The Sone of Victory (King Arthur) ee 
747. Upon my lap my “enn sits oe 
748. The Widow Bird .. - a 
749. Evening Breezes 

750. There rolls the deep . es ne 
To be continued, 


‘] D, Emlyn Evans 14d. 





NOVELLO’S PARISH CHOIR BOOK 





265. Magnificat and Nunc dimittis in B flat -- E.V. Hall 4d. 
268. Nicene Creed (arranged by J. Stainer).. +» _Merbecke td. 
2€c, Four Easter Carols .. J.T. Field ad. 


270. Processional Hymn and Offertory Sentence 
C. Warwick Jordan 34d. 
271. Magnificat and Nunc dimittis. 2nd Series (Greg. Tones) 
. Stainer 2d. 
274. Te DeuminA Sir John Goss 4d. 
276. Magnificat and Nunc dimittis i in B flat 5 B. Tours 6d. 
277. Magnificat and Nunc dimittisin FF .. J. Baptiste Calkin 6d. 


278. Magnificatand Nunc dimittisinD . E..Prout 6d. 
279, Magnificat and Nunc dimittis (3rd Series). ‘(Gre Tones) 

4 Stainer 2d. 
280. Ride on, ride on in Majesty (Hymn) 


. A. Brown 2 
282, Te Deum laudamus (3rd aes (Greg. > Py Stainer 3d. 
284. Two Concluding Amens . se re h. Gounod 1d. 


To i continued. 





NOVELLO’S SHORT ANTHEMS. 





47. Have mercy upon me, O God oe ee 
” 

49. Shew me Thy ways, O Lord . -. J. V. Roberts 3d. 

50. The Lord opened the doors - ome ae 

51. Watch yeand pray .. A ee 

52. The path of the just .. oe a eo 

53. OLord,correctme .. ee a 

54. I will arise ae 

55. The Angel of the Lord 

56. Jesu, Saviour,I am Thine .. 

57. O Lord, Who hast taught us ‘ss 

58. Almighty and Everlasting wae cs 

59. Come, let us worship . 

61. Lead me, Lord.. . ee 

67. O Lord, give ear unto my prayer oe 
To be continued. 


G.R. Vicars 2d. 


James Coward 1 


A.G 
Jotin Stafford Smith 1 
.Palestrina 1 


“W. H. Cummings 2d. 


.. F. White 14d. 
48. Jesu, word ofGod(Ave Verum) .. .... 14d, 


F. C. Woods, 14d. 
J. V. Roberts ae 
Charles Wood 14d. 
..Alan Gray 14d. 


Broce Steane 14d. 
. Iggulden i 


S. S. Wesley 14d. 





THE ORPHEUS (New Series) 


279. Bacchanalian Song sie oe -» Hamilton Clarke 4d. 
280. Cradle Song .. se ae ; Arthur Stenz 2d. 
281. ToPhebe .. os ate e ‘J. Frederick Bridge 3d. 
282. One by one .. oe aA oe “9 Marie Wurm 2d. 
283. Notadrumwasheard .. ee -- A.M.Goodhart 6d. 
284. At that dread hour ve 36 S.S. Wesley 6d. 
285. The Ivy ne oe ae . C. Lee Williams 3d. 
286. A red, red rose : . J. Varley Roberts 2d. 
288. I prithee send me back my “heart. 


4d. 
289. What care I how fair she be Jacques Blumenthal 4d. 


290. While my lady oe ee “a «» Percy Pitt 3d. 
291. A Cavalier’s Song . z Pe oe 3d. 
292. TheFlirt .. oe we ou te F. Bridge 3d. 
293. The leaves to one another say ee C.H. Déring 3d. 
294. Themoonlooksdown .. aia wn - 6 2d. 
295. Far down the green valley oe ey ” n 2d. 


To be continued. 





NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &c. 


FOR FEMALE VOICES. 


296. Hymn to nature - oe +» +  L.Streabbog 3d. 
297. Dickory, dickory, dock’ .» Herbert W. Schartau 3d. 
298. Whither away? a +» «oe  C, Villiers Stanford 84d. 
299. Summer. ve a9 + a Hamilton Clarke 4d. 
300. To the woods :. “i ‘ne ee 


”. ” 4d. 
Beethoven 3d. 


301. Noble be thy life <“ oe oe ee 
Marie Wurm 2d. 


302. Sothe world goesround .. * oe 


303. Softly the moonlight .. “ -.__ F, Iliffe 3d. 
304. You stole my love (arranged by F. Maxson) W. Macfarren 2d. 
305. Moonlight oe oe Hamilton Clarke 4d. 


300. The Snow os oe oe oe ee -- E.Elgar 6d. 
307. Fly, singing Bird sak - 6d 
308. To-day and to-morrow 

To be continued, 


*" Hamilton Clarke 4d. 
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EpiTeD By J. S. SHEDLOCK. 


SECOND EDITION. 


BIBLE STORIES 


MUSICALLY ILLUSTRATED IN 


SIX SONATAS FOR THE HARPSICHORD 


B 


JOHANN KUHNAU 


(1700), 





No. 1. DAVID AND GOLIATH. 
» 2 SAUL AND DAVID. 





Price Three Shillings and Sixpence net. 


SELECTION OF PIECES 


COMPOSED FOR THE 


HARPSICHORD 


BERNARDO PASQUINI. 


With a Preface and ‘I'wo Fac-similes. 





CONTENTS. 
Ricercare. Toccata con lo Scherzo del Cuccé. 
Toccata. Canzone Francese. 
Partite diverse di Follia. Partita 1. 
Partite di Follia. Partita 2. 
Partite di Bergamasca. Tre Arie. 


Sonata a due Cembali. 





Price Five Shillings net. 


An Edition with the Preface in German (translated by Dr. Max 
SEIFFERT) is also published. 


SELECTION OF PIECES 


COMPOSED FOR THE 


HARPSICHORD 
GAETANO GRIECO. 


With a Preface and a Fac-simile. 





Price Two Shillings and Sixpence net. 


THREE PIECES 


COMPOSED FOR THE 


HARPSICHORD 


G. FRESCOBALDI, 
J. J. FROBERGER, 


AND 


J. C. KERL. 


With a Preface. 
Price Two Shillings and Sixpence net. 


London and New York: Novetio, Ewer and Co. 





TO BE PERFORMED AT THE CRYSTAL PALACE 
ON JUNE 6. 


KING HAROLD 


AN HISTORICAL CANTATA 





FOR 
SOPRANO AND TENOR SOLI AND CHORUS 
With Pianoforte (or Organ) Accompaniment 
WORDS BY 


REV. CHARLES KENT, M.A. 


MUSIC BY 


F. CUNNINGHAM WOODS, M.A. 


Mus .Bac., Oxon.; F.R.C.O.; Organist of Highgate School, N.; 
late Organist of Exeter College, Oxford. 





Specially written for performance at the Crystal Palace on June 6, 1896, 
by a Choir of 4,000 voices. 





Price One Shilling and Sixpence. 
Tonic Sol-fa, Ninepence. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


THE TRYST 


SONG 
WRITTEN AND COMPOSED BY 


EVAN KREFE. 


By the same Composer : 


WHEN LOVE IS IN HER EYE 
SONG 
The Words by A. M. Fay. 


LULLABY 


The Words by ALFRED, LorD TENNYSON. 











Price Two Shillings each net. 
London and New York: NovEtLo, Ewer and Co. 


Just Published. 


PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 


EDITED BY 


MRS. CAREY BROCK 


AND 


M. A. SIDEBOTHAM, 


Editors of “ The Children’s Hymn Book.” 








Part 6. 
Queen Fo cong of Anjou, Prince Edward, and 


the Ro M. A. Sidebotham. 


Love wakes and weeps a as ee ia ” ” 

Under the greenwood tree .. - Dr. Arne. 

Winds gently whisper ohn Whittaker. 

Redleaves__.. 40 Elizabeth Stirling. 

The Wood Nymphs .. Henry Smart. 
Price One Shilling. 


London and New York: Novetto, Ewer and Co. 
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TO CHORAL SOCIETIES. 


SHORT CANTATAS. 








THE 


ROMANCE OF THE ROSES | 


For Soprano and Tenor Soli, Chorus, and Orchestra 














THE 

PIED PIPER OF HAMELIN 
By RoBERT BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra The Words written by ELLIs WALTON 
BY 
RICHARD H. WALTHEW. OLIVER KING. 
Price Two Shillings. ai 
i illi Sixpence. 
THE BLACK KNIGHT Price Two Se and 
MANFRED { 
A Dramatic Poem, in Three Acts, by Lorp Byron 
Composed for Soli, Chorus, and Orchestra, with Accompanied 











Cantata for Chorus and Orchestra 
The Poem by UntAnpD; translated by LoncFELLow 
THE MUSIC COMPOSED BY 

EDWARD ELGAR. — 
Price Two Shillings. ROBERT SCHUMANN. 
THE POWER OF SOUND Price One Shilling. Cloth, gilt, 28. 6d. 

HERVE RIEL 
A Poem by Rosert BROWNING 


Cantata for Soli, Chorus, and Orchestra 
Set to Music for Baritone Solo, Chorus, and Orchestra 


The Poem by WorpDsworTH 
THE MUSIC BY 
ARTHUR SOMERVELL. 
Price One Shilling. 


Price Two Shillings. Tonic Sol-fa, One Shilling. 
YOUNG LOCHINVAR 
THE INCHCAPE ROCK 
Ballad by Ropert SouTHEY 


H. WALFORD DAVIES. 














Ballad by Sir WALTER ScoTT 
Set to Music for Baritone Solo, Chorus, and Orchestra 
BY 
Set to Music for Chorus and Orchestra 
ETHEL M. BOYCE. BY 
Price One Shilling and Sixpence. J. FREDERICK BRIDGE. 
Price One Shilling. 





Cantata for Soli, Chorus, and Orchestra 
by L 
saan hnapcionintiigad For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words translated from the German of R. HAMERLING 
THE MUSIC COMPOSED BY 


SET TO MUSIC BY 
F. KILVINGTON HATTERSLEY. 
A. C. MACKENZIE. 
Price One Shilling. 


Price Two Shillings and Sixpence. 
JOHN GILPIN 
ODE TO THE WEST WIND 


Ballad for Chorus and Orchestra 
Set to Music for Tenor Solo, Chorus, and Orchestra 











Words selected from Cowper’s Poem 
SET TO MUSIC BY 
S. P. WADDINGTON. BY 
Price Two Shillings. CHARLES WOOD. 
Price One Shilling. 
THE WRECK OF THE HESPERUS 





THE BALLAD OF CARMILHAN 
By LoNGFELLOW 


By Henry LonGreLLow 
Set to Music for Baritone Solo, Chorus, and Orchestra 
BY 
A. DAVIDSON ARNOTT Set to Music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 
. BY 
HERBERT W. WAREING. 


Price Two Shillings and Sixpence. Tonic Sol-fa, 1s. 6d. 
Price One Shilling and Sixpence. 


THE DREAM OF JUBAL 
THE LAY OF THE BROWN ROSARY 
The Words adapted from the Poem of ELIZABETH BARRETT BROWNING 
je | 











A Poem with Music 
For Soprano and Tenor Soli, Chorus, Orchestra, and Accompanied 
Recitation 
Written by Josepx BENNETT Set to Music for Soprano and _—— Soli, Chorus, and Orchestra 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. | ETHEL M. BOYCE. 

Price One Shilling and Sixpence. 
THE BALLAD OF ‘ 


(Op. 41.) 


Price Two Shillings and Sixpence, 
Paper boards, 3s.; cloth, gilt, 4s. 
by F 
Set to Music for Mezzo-Soprano and Baritone Soli, Chorus, and 


THE FORSAKEN MERMAN 
Written by MatrHew ARNOLD 
Orchestra 
CHARLES HARFORD LLOYD. 


Set for Bass Solo, Chorus, and Orchestra 


ARTHUR SOMERVELL. 





SIR OGIE AND THE LADIE ELSIE 


Englished from the 16th Century Danish Ballad ‘‘ AAGE OG ELSE” 
y FREDERICK YORK POWELL 








Price One Shilling and Sixpence. 








Price One Shilling and Sixpence. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO, EWER AND CO.’S 


ALBUMS FOR PIANOFORTE 
STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or Com- 
bination of Parts, in addition to the First Violin and Pianoforte are 
used they will sound complete. 
They may also be played bya Quintet, or small Orchestra, of Stringed 
Instruments, with or without Pianoforte. 


No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL, 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering by ARNOLD DoLmetTscu. 


Price 2s. 6d. Separate String Parts, 6d. each. 





No. 3. 
THREE DANCES 


From the Music to “Henry VIII.” 
By EDWARD GERMAN, 





Price 5s. net. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 


Arranged by BERTHOLD Tours. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 5. 
SIX PIECES From THE WATER MUSIC 
Composep By G. F. HANDEL, 
Arranged by BERTHOLD Tours, 


3. Minuet in F, | 5. Aria in G. 
4. Hornpipe in F. 6. Allegro in D. 


Separate String Parts, 6d. each. 


1. Bourrée in F, 
2. Air in 


Price 3s. 6d. net. 





No. 6, 


TWO BOURREES 
Composep By G. F. HANDEL. 
Arranged by BERTHOLD Tours. 

Price 2s. net. Separate String Parts, 3d. each. 
London and New York: Nove.to, Ewer and Co, 


Just Published. 








Performed with great success at the Leeds Triennial Musical 
Festival, 1895. 


VALSE GRACIEUSE 


FROM THE 


SUITE IN D MINOR 
COMPOSED BY 


EDWARD GERMAN. 





Arrangement for Pianoforte Solo co ee we we MOCK 8B, 
te Duet a oa en <a 38. 

String Parts .. sé Ge ae + Ae ae ee: 4s. 

Wind Parts ve a 3 Ios. 


London and New York: Novetto, Ewer and Co. 


GUSTAVE LANGE’S 


POPULAR PIECES. 
RUSTLING LEAVES. Op. 294 





SEA FLOWERS. Op. 296 ate ae ae 
VIVE LE SOLDAT. Op.a5.. .. 3. 1.1. I | 


ARE NOW PUBLISHED ONLY BY 
ALPHONSE Cary, 231, Oxford Street, London. 





PERFORMED AT THE PHILHARMONIC CONCERT, 


Queen’s Hall, London, March 19, 1896, under the direction of the 
CoMPosER. 


SYMPHONY IN G 


(No. 4) 
FOR FULL ORCHESTRA 


COMPOSED BY 


ANTONIN DVORAK. 


(Op. 88.) 





Full Score .. as «@ aa aa ee ee oe S08 
String Parts ke ee ee ee ee ee <« 1 
Wind Parts . eo 228. 
Arrangement for Pianoforte Duet, by the Composer Tos. 6d. 


In the Press. 


The famous ALLEGRETTO GRAZIOSO from the above, arranged 
for Violin and Pianoforte, by S. CoLeripGe TayLor. Price 2s. 





London and New York: NoveLLo, Ewer and Co. 
Jusi Published. 


SOLEMN MARCH 


FOR 
FULL MILITARY BAND 


Composed, by gracious permission of H.R.H. Princess BEATRICE, 
as a Tribute to the Memory of 


Cov. H.R.H. Prince Henry oF BATTENBERG, K.G, 








GEORGE MILLER, Mus. Bac., 


Bandmaster of Royal Marines. 





Pianoforte Solo ee ee as. od. net. 
Pianoforte Duet ° ? as. od. ,, 
Military Band Parts.. 3s. 6d. 





London and New York: Nove.to, Ewer and Co. 
Just Published. 


HERBERT BUNNING 


(Op. 45) 


VILLAGE SUITE 


No. 1. Pastorale. 2. Peasant’s Dance. 3. Idyll. 4. Village Féte. 
Full score, 6s. net; Orchestral parts, 8s. net; Extra parts, 6d. net. 
Played with considerable success at the Crystal Palace Concerts on 
April 4, under the direction of Mr. August Manns. 
Yendon: Louis OErRTEL and Co., 69, Berners Street, W. 


NEW ORCHESTRAL SUITE. 


RURAL SCENES 
ALBERT E. MATT. 


In THREE MOVEMENTS. 
No. 1. PASTORALE—In the Meadows. 
» 2 ROMANCE—Love Scenes. 
» 3. SCHERZO—Village Revels. 
Full Orchestra, 6s.; Extra Parts, 8d. each. 
A. Piano Solo (with orchestral indications), 2s. 6d. 
B. Full Score (MS.) can be hired. 

















OTHER ORCHESTRAL PUBLICATIONS. Extra Piano 

Orchestra. Parts. Solo. 
MATT, A. E.—“ Dawn.” Idyll a oo So 2 
— “Sunset.” Réverie .. . +. 2s. cd. 3d. 2s. 
— “Devotion Rustique.” Angeles .. 2s. od. 3d. 28. 

BENNETT, SIR W. STERNDALE.— “The 

Naiades’’ Overture °° 5s. od. 6d. 2s. 
CZIBULKA, A.—“ Serenade Italienne ” e. 2s. Sd. 3d. 2s. 
— “Waldesflistern.” Idylle .. 7“ 3s.4d. 4d. 28. 


ERVITI, JOSE.—“ Saugre Torera.” Marcia 
Espagnola Fs 2s. 
All the above can be performed i in silts ‘J... ee 


HAWKES AND Son, 28, Leicester Square, London, W.C. 
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TWO BOOKS OF SONG 


COMPOSED BY 


JACQUES BLUMENTHAL 


With Frontispieces, representing respectively Shadow and Sunshine, designed by 
H.R.H. Tue Princess Louise (Marchioness of Lorne). 








PRICE, EACH VOLUME, IN PAPER COVER, 4S.; OR, BOUND IN CLOTH, 6s. 





CONTENTS. 
Vo.. I—IN THE SHADOW. | Vot. II.—IN THE SUNSHINE. 


Schatten (In the Shadow) ..  .. H.Heine, 1+ Hin schéner Stern (New Hope) -- H. Heine. 
Nur einmal noch (The last Request) Julius Sturm. 2. Mein Freund (A Friend)... .. | Hermann Lingg. 
Erlésung (A Release) .. ws -» F, Weber.| 3. Witha Flower .. oe ..» Emily Dickinson. 
Das Meer (By the Sea) .. . -. Strachwitz.| 4, Mein guter Engel (The Angel of my Life) Karl Zettel. 
eee by ja -. Stephen Campbell. 5. Treue (Single-hearted) .. oe ..  G. Pfitzer. 
6 
7 
8 


Ihr Grab (Her Grave) .. ie -» Martin Greif. _ Erwachen (Love’s awaking) .. .. A, Trager. 


Im Garten (Inthe Garden) .. ee R. Prutz. ; 
Toujours(Alway).. .. — «« Sully-Prudhomme. Le meilleur moment des amours (The 
9. Entfernte Glocken (Distant Bells) Max Kalbach. Moment Eternal) +» ++ Sully-Prudhomme. 


1o. Suppose .. . oe .. F. Bowen Graves,| 8. Die Gefangenen (Two Captives). _—.. Julius Sturm. 
11. Softly ss oe oe we) we  Eastman.| g, Some futureday ..  .. Arthur Hugh Clough. 
12, Was zégerst du? (Haunted) .. -. Von Schack. | ro, Wandlung (Transformation) .. -. Betty Paoli. 
13. Erster Schnee (First Snow)... Moritz Hartmann.| jie Zufriedenen (In Paradise) .. .. L. Uhland. 
14. Auf Nimmerwiedersehen (A Good-bye) A. Stiehler. | 5 : z H Li 

15. Illusions Perdues (Lost Illusions) © ..  ..  «. | 12+ Ich liebe dich (A Declaration) .. a 
16. Die Thrane(A Tear) .. a .. _ I, Kerner.|13- Wé4r ich der Regen (Wishes) .. +» J. Mosen. 
17. Zu Spat (Too Late) oe <i .. Betty Paoli.|14. Das Schweigen (A Silence) .. Hermann Lingg. 
18. Contraste (A Contrast) .. wie e. A. Levain. 15. Mein Alles (My All) aa ae ..J. B. Fischer. 
19. Missverstanden (Misunderstood -»_ Elise Tuel.| 56 Atbendlied (Dream-flights) ip ..Julius Sturm. 


20. ADirge .. ai 8 -»  R.L. Stevenson, : : 
21. Liebeserwachen (Fated Love) .. Peter Lahmann.|17- Anbetung (Adoration) .. +. —.. Betty Paoli. 


22. Das Blatt im Buche (Memories) 18. Le Navire est 4 l’eau (Saved) as A. C. Swinburne. 


SWAP Y Po 


23. Come not when I am dead oe Lord Tennyson. 1g. AtLast .. om From “ Love lies bleeding.” 

24. Der schwere Abend (A Valediction) .. N.Lenau.|20. Frieden (The magic touch) .. .. Th. Storm. 

25. ne Wort (Resignation) se Max Haushofer.|; in verrathenes Geheimniss (The be- 

M Ai ecetiy jor Te a poder s oe trayed secret) .. .» Julius Sturm. 

; y joy returns in pain .. Dunbar (1460-1520). : : : 

28. Lebewohl (A Farewell) .. Ida von Diiringsfeld. nei mane ser (The pity of it) oF Wes a. ™ ger. 

29. Wie kannst du ruhig schlafen? (How 23. Illumination ie From ‘ Love lies bleeding. 
can’st thou sleep in comfort ?) .. H.Heine.| 24. My River .. ee ee -- Emily Dickinson. 





30. Shadowland oe ee -. George Macdonald. | 25. Seliger Tod (Resurrection) oe -» L. Uhland. 





__ “ The two books of song by Jacques Blumenthal, entitled respectively ‘In the Shadow’ and ‘In the Sunshine,’ have the same lofty artistic 
aim that was revealed in an album "ue ag some few years ago... . The two albums make up a work of lasting value, and one for which 
musicians may be sincerely grateful.”"—The Times. 

‘The name of Jacques Blumenthal is so familiar in connection with several songs that have won their way to the heights of popular 
favour that it is a real pleasure to welcome a contribution from this composer wherein may be recognised the claims of a deeper art than that 
which generally engages the attention of him who writes for the many. ... In short, these volumes have a genuine value which is not 
lessened by the two graceful frontispieces which have been designed by Her Royal Highness Princess Louise.’—Daily Telegraph. 

_ ‘Mr. Blumenthal may well be congratulated upon the result of his efforts, for he has enriched the literature of song with many a beautiful 
inspiration. Musicians will find pages in the present volumes over which they may linger with delight... . There is not a single song in these 
books that is not stamped with artistic merit, and in many cases this is of a very high order.’—Morning Post. 

.“ Hard to please would be the singer who could not find something to suit him or herself and to satisfy the taste of the most exacting 
audience.”—Daily News, 

“ Out of upwards of fifty songs there is not one that does not possess an interest of its own in the music; which, to whatever verses it 
may be set, bears always the stamp of the composer.” —St. James's Gazette. 

“The songs are delightfully refined—that is to say, affording ample evidence of Mr. Blumenthal’s ability and artistic feeling.’ —Atheneum. 

“Mr. Blumenthal’s songs are such as cultured people may sing, and cultured people may listen to. . . . A tone of exquisite refinement 
pervades all these songs, and in mood they are invariably appropriate to the subjects.” —Scotsman. 

“It must suffice to sum them up as showing, one and all, the best qualities of a song-writer—musicianship, poetry, originality, and 
refinement. . . . It cannot be doubted that they will be heartily welcomed by vocalists of the better kind for singing at Chamber Concerts and 
other occasions when music of extreme refinement is not thrown away.” —Yorkshire Post. 

“Cultured artists who are endowed with an intense love of the beautiful will heartily welcome the exquisite songs contained in these two 
volumes.”—Bristol Times. 

“Most of the songs are on a very high level. In one or two cases there are absolute inspirations of idea; in very few is there any 
descent into the commonplace.”—New Quarterly Musical Review. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FUST PUBLISHED. 


BEETHOVEN 


AND HIS NINE 


SYMPHONIES 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIx SHILLINGS. 


THE TIMES. 


Sir George Grove’s analyses of Beethoven’s Symphonies 
have long been familiar, not only to every frequenter of the 
Crystal Palace Concerts, for which they were at first 
designed, but to all lovers of music in England. They 
may most truly be said to have become household words, 
and it seems almost strange that a piece of musical litera- | 
ture so well known and so highly valued should never 
before have appeared in book form. The analytical pro- 
grammes, with the musical examples, form the groundwork 
of the volume, published by Messrs. Novello under the 
title ‘Beethoven and his Nine Symphonies,” but these 
have been amplified and their value largely increased by 
the addition of documents before only referred to. 





DAILY TELEGRAPH. 

I recognise it, without the smallest hesitation, as one of 
the most important and valuable among recent contribu- 
tions to musical literature. . . . The best informed of | 
professional musicians may learn a great deal about the | 
master-works of Beethoven from Sir George Grove, whose 
wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified 
him to throw light upon pages which, to many, are still 





obscure. . . . I must be satisfied with the remarks already | 
made, earnestly recommending all who recognise Beet-| 
hoven’s greatness as shown in his immortal Symphonies | 
to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all 
who trust his guidance. 





ST. JAMES’S GAZETTE. 

It is not until now, in publishing his complete 
work on Beethoven, that Sir George Grove shows 
how thoroughly he knows and how intensely he ad- 
mires one of the very greatest of great composers. . 
It would be difficult to say whether Sir George Grove’s 
admirable volume is more to be esteemed for its bio- 
graphical or its critical chapters. Probably for neither, 
but rather for those in which biography and criticism go 
hand-in-hand together. It needed an enthusiast gifted 
with industry and the spirit of research to produce such a 
work, 





SUNDAY TIMES. 

No one can fail to have his enjoyment of the Symphonies 
enormously increased by reading the work which will 
henceforth be indispensable to every student of Beethoven, 
and to every one who wishes to know how musical criticism 
should be written, which shall charm alike the artist and 
the amateur, and assist equally the performer and the 
hearer. 





THE PEOPLE. 

Sir George Grove has performed his self-imposed task 
with such thoroughness that, after reading the volume, 
there will be little, if anything, left for amateurs to learn 
concerning the Nine Symphonies. 


YORKSHIRE POST. 


We might go on for long enough discussing points 
suggested by this delightful book, and must be contented 
with very cordially recommending it to all musically inclined 
persons, whether they want to become acquainted with the 
immortal Nine, or only to refresh their recollection of these 
unapproachable masterpieces. 


MANCHESTER COURIER. 


A volume of great interest to amateur musicians and to 
all lovers of the ‘ master.” 


BRISTOL TIMES AND MIRROR. 
Amateurs and students will welcome the present volume 


-|as a very valuable contribution to the large store of infor- 


mation which has been published regarding the immortal 
Nine Symphonies of Beethoven. . . . The most valuable and 
most recent information about, and bearing upon, the Nine 
Symphonies is brought together and set forth in that 
masterly and scholarly way which characterises everything 
undertaken by the enthusiastic ex-director of the Royal 
College of Music. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 


AND 


GEORGE MILLER: 


GIPSY SUITE .. Edward German 3 : 
THREE DANCES (‘ Henry ‘VIL. my Edward German 15 0 
SIX SACRED PIECES re ..Ch.Gounod 10 6 
THE REDEMPTION (Selection) .. . ..Ch. Gounod 15 0 
BENEDICTUS (‘Six Pieces for Violin”) A.C. Mackenzie 5 0 
WEDDING MARCH .. . William Creser 3 6 
BALLET MUSIC (“ Colomba”’) A.C. Mackenzie 15 0 
MORS ET VITA (Selection) ..Ch.Gounod 15 0 
THE EMPIRE FLAG A.C. Mackenzie 5 0 
HUSARENRITT ‘ Fritz Spindler 10 o 
POLONAISE (‘Life for the Cie » M.1.Glinka 12 0 
COURANTE (‘ Ravenswood”’) A.C. Mackenzie 12 0 
GAVOTTE Be J.P.Rameau 4 6 
ORCHESTRAL BALLAD re Stewart Macpherson 15 0 
EMPEROR GAVOTTE (Cornflower) . Ch. Morley 2 6 
Recent additions :— 
WESTWOOD GAVOTTE .. . Battison Haynes 5 0 


SOLEMN MARCH 
MARCHE MILITAIRE 


George Miller 3 
. P. Tschaikowsky 


In the Press :— 
OVERTURE TO “RICHARD III.” 
GRANDE VALSE (‘ Faust” Ballet) 
FESTIVAL MARCH onnnaeee von 
Tharau) ; H. Hofmann 
MARCHE SOLENNELLE . .. Ch. Gounod 
London and New init Nove to, Ewer and Co. 
Just Published. 


TWENTY-FOUR 


VOCAL EXERCISES 


FOR 


MEZZO-SOPRANO 
MARCO BORDOGNI. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 
Price One Shilling and Sixpence. 


on 


Edward German 
Ernest Ford 











London and New York: NovE.Lto, Ewer and Co. 


PARIS: ALPHONSE LEDUC, 


EDITEUR, 3, RUE DE GRAMMONT. 








GRAND SUCCES 
EMILE FISCHER 


A CUR JOIE 


POLKA. 





Pr. net. 


Pour PIANO. Edition Simplifiée 0 85 


» PIANO. Edition Originale 1 65 
» PIANO. Edition 4 4 mains 250 
» PIANO et CLARINETTE 2 00 
» PIANO et CORNET 2 00 
» PIANO et FLUTE 2 00 
» PIANO et VIOLON be aus oe 2 00 
» ORCHESTRE ... es ‘% os oe I 50 
» FANFARE .. is rs ca <e I 50 


Just Published, 


THE HESPERUS 





CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 


CHORUS AND ORCHESTRA 


THE Poretry By LONGFELLOW 
THE MUSIC BY 


J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, 9d. 





By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 


CHORAL BALLAD FOR CHORUS AND ORCHESTRA 
THE Poetry BY WORDSWORTH. 


Dedicated, by special permission, to H.R.H. THE Prince oF WALES, 


FOR MEN’S VOICES. 
Sung by the Stock ExcHaNcEe CHorAL Society, 


IN THE FOREST 


CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 


London and New York: | NoveLLo, , EWER and Co. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 
London and New York: NoveE.to, Ewer and Co, 





Just Published. 


A DREAM OF LOVE 


SONG 
THE WORDS WRITTEN BY 


EDWARD OXENFORD 


BERTHOLD TOURS. 


Price Two Shillings net. 








London and New York: NovetLo, Ewer and Co. 


METZLER’S HUMOROUS FARE SONGS. 
*Bold Turpin (Dr. Bridge). Mixed voices .. . 4a 





*The Goose (Dr. Bridge). Mixed voices we a ee +. 6d. 
*Hey Diddle Diddle (Vinning). Mixed voices ee oe «. 4d. 
Shelter (Gladstone). Male voices... oa ee oo 
Humpty Dumpty (A. J. Caldicott), Mixed voices.. «. net 6d 
*Little — Horner (A. J. Caldicott). Mixedor Malevoices ,, 6d. 
Jack and Jill (A. J. Cal icott). Mixed voices - » «4d. 
he House that ack built (A. J. Caldicott). Mixed voices » 6d. 
the Haymakers (A. J. Caldicott). Mixed voices .. os 6g 
Out on the Waters (A. J. Caldicott). Mixed voices .. » 4 
*Yule (A. J. Caldicott). Mixed voices. - as ~ » 4d. 
*The Sob ing Quartet (A. J. Caldicott), Mixed voices .. » 3 
*Poor Little Tom-ee (A. J. Caldicott). Mixed voices » 6d, 
*Where are you going to, &c. ? (A.J. Caldicott). Mixed voices ,, 6d. 
*The Boy and the Bee (A. J.Caldicott). Mixed voices .. 6d. 
The _— and the Fly (A. J. Caldicott). Mixed or Male 
voices +. net 6d, 
*Published in Tonic Sol-fa N otation, ad. each. 
SUCCESSFUL CANTATAS. 
Rosin Hoop (Soliand Chorus) .. Pr oe .. T. L. Hatton, 
Vocal score, 2s. 6d. net ; Chorus ian 6d. each pe. 
St. Ursuva (Soli and Chorus) it F. H. Cowen. 
Vocal score, 4s. net ; Chorus parts, Is. each net. 
Harvest Homg (Soli and Chorus) .. «. G.B, Allen. 
Vocal score, 2s. 6d. net ; Chorus parts, “6d. each net. 
Tue FisHers (Soli and Chorus) . J. M. Coward. 
Vocal score, 4s. net; Chorus parts, 8d. each net. 
BABES IN THE Woop (Soli and Chorus) oe -. George Fox. 





Vocal score, 2s. 6d. net. 
London: Metzier & Co., Ltd., 40 to 43, Great Marlborough St., W. 
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Just Published. 


WESTWOOD GAVOTTE 


COMPOSED BY 


BATTISON HAYNES. 


For Pianoforte Solo, price Two Shillings net. 
For Violin and Pianoforte, price Two Shillings net. 











ARRANGEMENT FOR MILITARY BAND 
BY 


DAN GODFREY, Jun. 


Price 5s. net. 
Parts for large and small orchestra in the Press. 





London and New York: NovEtio, Ewer and Co. 





Just Published. 


GRANDE VALSE 


FAUST BALLET 


COMPOSED BY 


ERNEST FORD. 


ARRANGED FOR THE PIANOFORTE BY 
I. A. DE ORELLANA. 


Price Two Shillings net. 
Arrangement for Military Band in the Press. 








London and New York: Novetto, Ewer and Co, 





GROUNDWORK OF MUSIC. Book I. 


GROUNDWORK OF MUSIC. Book II. 


CHILD’S PRIMER OF THE THEORY 


WEBSTER’S 


4th Edition. 1s.; Key, rs. 6d. 
WEBSTER'S 


3rd Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 


OF MUSIC. 
3rd Edition. 1s. 
London and New York: Novetto, Ewer and Co. 





THE OULD PLAID SHAWL 


Just Published. 





SONG 
THE WORDS WRITTEN BY 


FRANCIS H. FAHY 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 


Not far from old Kinvara, in the merry month of May, 
When birds were singing "cheerily there came across my way, 
As if from out the sky above an angel chanced to fall, 
A little Irish colleen in an ould plaid shawl. 
She tripped along right joyously, a basket on her arm; 
And oh! her face, and oh! her grace the soul of saint would charm, 
Her brown hair rippled o'er her brow, but greatest charm of all 
Was her modest blue eyes beaming ‘neath her ould plaid shawl. 


I courteously saluted her, ‘“‘ God save you, Miss,” says I, 
‘‘God save you kindly, Sir,” says she, and shyly passed me by. 
Off went my heart along with her, a captive in her thrall, 
Imprisoned in the corner of her ould plaid shawl. 

Enchanted with her beauty rare, I gazed in pure delight, 

Till round an angle of the road she vanished from my sight, 
But ever since I s ighing say, as I that scene recall— 

“The grace of God about you and your ould plaid shawl.” 


Oh, some men sigh for riches and some men live for fame, 
And some on history’s pages hope to win a glorious name; 
My aims are not ambitious and my wishes are but small, 
You might wrap them all together in an ould plaid shawl. 
I'll seek her all through Galway, and I'll seek her all through Clare, 
I'll search for tale or tidings o my trav’ler everywhere, 
For peace of mind I’'ll never find until my own i call 
That little Irish colleen in her ould plaid shawl. 


Price Two Shillings net. 








London and New York: NovEtto, Ewer and Co. 


NEW FOREIGN PUBLICATIONS. 


ee a 
ANDERSEN, J. Wn Pieces, For Flute and viens. Op. 7: _ 


eo°o 


oo 


No. 1. Le Calm «a . oe 3 
in Sérénade mélancolique aa ee ee ee 3 
» 3- Le Tourbillon p ; - aa 3 cer’ 
— Deuxiéme morceau de Concert. For Flute and Piano- 
forte. Op. 61 . es Met 3 
— Introduction et Caprice sur des airs hongrois. For _ 
and Pianoforte. Op. 58 3 
—— Swedish Polska- Eelee. For Flute and Pianoforte. Op. rs 
Nos. 1, 2, 3, 4, 5, and 6 oe C88 3 
BECKER, A.—Ada io (D major). For Violin and Piano. Op. 81 3 
ia ,E.— Sonata. For Violoncello and eae 
- net 6 
BLOCH *108.—Shite. For String Orchestra. Op. 6:— 
Score ee e ee net 6 
Parts as ee os i 
—— 2nd Suite. For String Orchestra. Op. 10:— 
Score we ee ee ee ee ee e- net 8 
Parts ee ee es ee ee oe ee »_ 14 
BOISDEFFRE, R. - —Troisiéme Sonata. For Violin = 
Pianoforte. Op. 67 .. a oie 
— Sérénade. For Flute, Violin, and Pianoforte. Op. 85 Poy 
DUPARC, H.—“ Lenore.” ana symphonique. For Orc estra :— 
Full Score.. ee ee ee ee ee net 12 
Parts « eo ee 1» ©20 


— The same. Arranged for Pianoforte Duet .. 5 

— The same. Arranged for Two Pianofortes by C. SainT- 
SaEns. (For performance two copies are necessary).. met 5 

FEDERHOF—MOLLER.—‘o Swedish and ne er 


For Harmonium Solo 2 
GIGOUT, E.—Album Gregorien. For + Harmonium or oan 
Vols. I. and II.. aa a each, net 5 
— Three Guan Pieces :— 
No. 1. Prelude and Fugue 7 oe ee es met 2 
” 2 Andante varié oe ee ee ee ee » +&§ 
Allegro con brio 2 


GODARD, B.—Adagio, from and Violin Concerto, For Violin 
and Pianoforte ae Oe 
GOUNOD, CH —" Vision de jeanne @Arc.” For Organ... 3 

ILINSKY, "A.—*Noure et Anitra.” Suite. Arranged as a Duet 
for Two Pianofortes . +. net 10 
No. 1. Le Paladin a cheval ; No. 2. ‘Le chateau mysté- 
rieux; No. 3. Gnomes; No. 4. La princesse enchantée. 
Tentation; No. 5. Danse féerique; No. 6. Réveries. 
Paladin et princesse; No. 8. L’Orgie. 
— “La Princesse enchantée,” Réverie et Berceuse, from 
* Noure et Anitra’”’ Suite. Arranged for Pianoforte Solo.. 3 
LADOUKHINE, N.—Barcarolle. For Pianoforte Solo 3 
LEMOINE, L.—Two Pieces. For Organ. No.1. peepee 
(D flat); No.2. Pastorale(C minor) .. 6 
MAJOR, J. ried hemeps Orchestra. Op. 24: _ 
a ee ee e- net 6 
6 


* For Pianoforte Duet, Violin, and Violon- 
cello. a <a ao a 

MASCAGNI, "P.—" Mio primo Valzer.” For Piano Solo net 2 

MOSZ KOWSKI, M.—Introduction und Tanz der “‘ Rosenelfen.”” 
For Full Orchestra :— 


— g. hanes. 


Score and Parts .. ae me re ae net Io 
— Marsch der Zwerge. For Full Orchestra :— 

Score and Parts .. - aia “a <a net 10 
— Sarabande and Double. For Full Orchestra:— 

Score and Parts . net 8 
PETERS, M.—Concert- Andante. For Organ. Op. 3 
REINECKE, C.—Third vidiiattiied - wane For p= = 

Score ° net 12 


Par 30 
RITTER, "A — Trois morceaux de fantasie. For Pianoforte, 


Harmonium, and Violin (or haem Op. 14:— 
No.1. Evening Song as ee ee ee 
a 2 se xe “ “a ee ee ee 


Morning Song “é ee ee ee 
ROSENTHAL, MORITZ. —Romanza. For Piano Solo __ net 


SAINT- SAENS. —Fantasia (B flat minor). For Organ. Op. ror. 


net 3 
SCHILLINGS, MAX. alles ” Fantasia. = Outunnins — 
Score Pe net I 


NWN 


Parts — 
=a © Seemorgen.” Fantasia. For Orchestra :— 
Score ue P ia aa aa net 12 6 
Parts ins ik aa ‘aa aa - aa » 2 0 
SITT, HANS.—Concertino (D minor). For Violin and Piano- 
forte. Op. 65 . . « Bt § O 
SMITH, F. —Technical Studies. For “Pianoforte 3.0 
STENHAMMAR, W.—Quartet. For Two Violins, Viola, and 
Violoncello:— 
| aa net 6 0 
Io o 
SUPPE. F. an —"Das Modell. , Overture. For Orchestra :— 
Score od net 4 0 
‘ aa F a 2 
—* Coletta.” Waltz. For Orchestra |. “a co won 6 
WEISS, J.—Violin Technics. Op. ~ _ 
Part . (1st position).. ee ee ae es met 3 0 
Part Il. (The higher positions) om we “a aa « 2-¢ 
Complete (English and German text) .. aa ea a. § 2 
WEINBERGER, K. F.—Fuge (in C). For Organ. Op.30 .. 3 0 
WIDOR, C. M. —"L Orgue Moderne.” Vol. VII. o. Met 20 


Sold at half-price, if not marked net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CLotH, SMALL Demy 8vo. PRICE 3s. 6d. 


NEW AND ENLARGED EDITION 


THE DAY SCHOOL HYMN-BOOK 


EDITED BY 


EMMA MUNDELLA, 





Numerous Tunes have been written expressly for this Edition by 
SIR JOHN STAINER PROFESSOR J. F. BRIDGE 
DR. C. HUBERT H. PARRY DR. G. C. MARTIN 
And others. 
And it also includes a hitherto unpublished Tune by 
REV. J. B. DYKES. 


The Hymns have been selected from the Works of the best Ancient and Modern Writers of 
sacred verse, and a selection of the finest 


FRENCH, GERMAN, AND LATIN HYMNS 


(In their original language) 





HAS ALSO BEEN INCLUDED. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
COMPOSED FOR THE PLAY AT THE LYCEUM THEATRE, SEPTEMBER, 1895. 


THE MUSIC 


ROMEO AND JULIET 
EDWARD GERMAN. 


The following arrangements by the Composer are published :— 

PAVANE (Dance from Act I.), for Pianoforte Solo, Pianoforte Duet, and Violin and 
Pianoforte, price 2s. each. 
NocTuRNE, for Pianoforte Solo; PAsTorAL, for Pianoforte; and Violin and Pianoforte ; 
and SELECTION OF THEMES, for Pianoforte Solo, price 2s. each. 

SUITE, consisting of—1z. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 5. Dramatic 

Interlude, for Pianoforte Duet, price 5s. complete. 

Now Ready. 
String Parts, ros. 6d.; Wind Parts, 27s. 6d. 
The parts of each movement are published separately. 











PRODUCED WITH GREAT SUCCESS AT THE LEEDS TRIENNIAL FESTIVAL, OCTOBER 3, 1895. 


SUITE IN D MINOR 


EDWARD. "GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, 2). 
2. Valse Gracieuse (Allegro, 8). 4. Saltarelle (Presto, §) 





String Parts, 13s. 6d.; Wind Parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo, 2s., and Pianoforte Duet, 3s.; String Parts, 4s. ; 
Wind Parts, ros. (now ready). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVE 


LLO’S 


OPERETTAS AND CANTATAS. 


SUITABLE FOR PERFORMANCE IN THE OPEN AIR, OR AT BAZAARS, FANCY FAIRS, 
GARDEN FETES, &c. 


YE OLDE ENGLYSHE 
PASTYMES 


By Rev. F. W. GALPIN. 





‘“‘ The Rev. F. W. Galpin’s skilful arrangement of ‘ Olde 
Englyshe Pastymes,’ with its careful directions as to their 
performance, should be as successful in London as in the 
country, where the entertainment was first given. The 
music, mostly chosen from old sources and put together 
with real artistic ability, has an additional value as a 
collection of beautiful examples of English dances and 
songs.”—The Times. 





Staff and Tonic Sol-fa Notations combined, ts, 6d. 


THE 


ENCHANTED PALACE 


SHAPCOTT WENSLEY. ARTHUR SOMERVELL. 





‘‘Mr. Arthur Somervell’s ‘Enchanted Palace’ is an 
exceedingly pretty treatment in easy operatic form of the 
Sleeping Beauty story; there is plenty of fun in it, the 
libretto by Shapcott Wensley provides speaking as well 
as singing parts, and the whole is as graceful an enter- 
tainment for the purpose as could be imagined. The 
Princess’s last song has a deeper expression than the rest 
of the little work, and both it and the lovely waltz deserve 
to be heard apart from the piece as a whole.” —The Times. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, 8d. 





DRUMS AND VOICES 
OR, 
THE GRENADIER CAP 
AN OPERETTA FOR GIRLS, IN ONE ACT 
Worps anp Music sy HAMILTON CLARKE. 





‘‘ Mistresses of senior departments on the look-out for a 
work for entertainment purposes will find here a most 
effective operetta. Dialogue and music are bright and 
taking, and no difficulty should be found in delighting an 
audience with it.”—Board Teacher. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, gd. 


THE ELFIN QUEEN 


CANTATA FOR GIRLS ONLY 
ARTHUR CHAPMAN. CLEMENT LOCKNANE. 








‘“‘ This cantata presents to us musically a most smooth 
bit of work of almost faultless execution, but being easy 
and tuneful throughout.”—The Fournal of Education. 





Staff Notation, 2s. 6d. 


RED RIDING-HOOD’S 
RECEPTION 


EDWARD OXENFORD. THOMAS FACER. 


“A pretty and well-written operetta. The work is well 
conceived and happily arranged for performance. The 
music is bright, tuneful, simple, and in both notations.”— 
Bristol Times and Mirror. 


Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Tonic Sol-fa, 9d. 








THE HOURS 


OPERETTA FOR FEMALE VOICES 
SHAPCOTT WENSLEY. J. L. ROECKEL. 





“In ‘ The Hours,’ a cantata for female voices, by J. L. 
Roeckel, Mr. Shapcott Wensley has written a graceful 
little allegory, and collaborated with the composer of the 
melodious and dramatic music in producing a refined and 
charming work. The properties and scenes are easily 
attainable, and the number of the dramatis persone may 
be readily increased by lengthening the series of ‘The 
Hours.’ ”—Educational Times. 





Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, gd. 


ALL THE YEAR ROUND 


CHARLES KARLYLE &) 
AMY BRIAND. j GUSTAV ERNEST. 








‘‘ We are pleased to introduce to the notice of teachers a 
cantata so full of music, which, to say the least, is never 
meaningless or commonplace.”—Schoolmaster. 


Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Tonic Sol-fa, 9d. 


THE DAISY CHAIN 


Worps AnD Music sy HAMILTON CLARKE. 








‘“‘ Both music and libretto show the composer is equally 
at home when handling music of a comic character as. 
when treating more serious and instructive work.”— 
Daily News. 





Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Tonic Sol-fa, gd. 





DESCRIPTIVE CATALOGUE 


S FREE ON APPLICATION. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO, EWER & CO.’S 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 








TERMS OF SUBSCRIPTION. 


CLASSA - - - -  - ONE GUINEA - -- - - PER ANNUM. 
ane 4 » - . - - TWO GUINEAS - ° . - PER ANNUM. 


Six Months, £1 5s.; Three Months, 15s. ; 
One Month, 8s.; One Week, 3s. 


CLASS ag - - . THREE GUINEAS - -~ - PER ANNUM. 


— Six Months, £1 15s.; Three Months, £1 1s.; 
One Month, 12s. 6d.; One Week, 5s. 
CLASS D 
CLASS 4 . - - FIVE GUINEAS . “ - PER ANNUM. 





TOWN. 


CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary sheet music), 
which may be exchanged once a week. 


CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including Volumes or 
Collections of Music, each volume counting as three pieces. May be exchanged once a week. 
On the completion of each subscription in this Class, Annual Subscribers are entitled to 
receive Music of the value of Half-a-Guinea (half-price) without further charge. 

CLASS C—Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or a proportionate 
number of Volumes; WHICH MAY BE EXCHANGED TWICE A WEEK. On the 
completion of each subscription in this Class, Annual Subscribers are entitled to receive Music 

of the value of Half-a-Guinea (half-price) without further charge. 

CLASS D-—Entitles the subscriber to the same privileges as Class C, including the right of occasionally 
borrowing a sufficient number of INSTRUMENTAL PARTS for the use of a SMALL 
ORCHESTRA. 

*,* The Special attention of Conductors and Secretaries of Musical Societies is called 
“to this subscription. 


COUNTRY. 


CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), including Volumes or 
Collections of Music, each volume counting as three pieces. May be exchanged twice a month. 
On the completion of each subscription in this Class, Annual Subscribers are entitled to receive 
Music of the value of Half-a-Guinea (half-price) without further charge. 


CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionate number of 
Volumes (WHICH MAY BE EXCHANGBD ONCE A WEEK). On the completion of each subscription in 
this class, Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea (half- 
price) without further charge. 

CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right of occasionally 
borrowing a sufficient number of INSTRUMENTAL PARTS for the use of a SMALL 
ORCHESTRA. 


*,.* For still larger quantities of Music, special subscriptions can be arranged. 





Printed by NovELLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
Sold also by Kent and Co., Paternoster Row (E.C.).—Friday, May 1, 1896. 
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